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hardcore for the hardcore 




If you like Jesus 


then you'll love communism 


PERPETUALLY 
WAKING UP: 


a conversation with Troy 
of Kingdom Scum 


Kingdom Scum explodes the 
boundaries of who: is 
commonly considered punk, 
strapping industrial, rap, folk 
and experimental elements onto 
the hardcore punk altitude. This is music meant 
for wrestling with, not easy listening. Once part 
of the DC area scene, the band and its label, 
Eerie Materials. ha\ e now relocated to Berke¬ 
ley. The following is a conversation with Troy 
Eeyore, the main mind behind the Scum as well 
the architect of the outstanding Delete The Elite 
compilation whose diverse roster of bands in¬ 
cludes MDC, Chumba^amba, Negu Gorriak , 
Womyn Of Destruction. Apocalypse Theatre and 
Credit To the Nation. I don't always “ like ’ 
Kingdom Scum‘s music—but I respect it and the 
ideas behind it immensely. In a time when punk 
has become largely a Top Ten commodity or an 
ritualized cliche. Kingdom Scum challenges us 
to see music and the world in a new way—and to 
do something about what we see. What could be 
more "punk" than that? 

(Interview and introduction by Mark Andersen) 
HeartattaCk What exactly is Kingdom Scum? 
Troy: Kingdom Scum... is a representation of 
“low-life” forms against the “no-life” forms. 
HaC: (laughing) .And it takes a specifically 
musical/visual/audio manifestation, it seems? 
T: You could say that. Kingdom Scum is about 
individual and collective manipulation of the 
direct environme nt for the destruction of central¬ 
ized individualism. 

HaC: Sounds like you might be talking about 
American society, for example! (laughing again) 
To what extent is Kingdom Scum an entity that 
would “play out”? I know you’ve done record¬ 
ings, I’ve seen lots of stickers that you’ve made... 
Have you played live? 

T: We’ve put out a CD and LP and have done 
several performances. The performances are not 
as often as I’d like them to be but that is because 
alot of work goes into them. True to the con¬ 
tinual ideology of Kingdom Scum, we try to 
transcend the typical expectations for what per¬ 
formance should be, a song should be, a band 
should be... an action should be. 

HaC: What would you hope to accomplish in a 
live performance? I know that one of your songs 
is called “I Want To Irritate You”... (laughter) It 
seems that the aesthetic of what you’re doing is 


very important... besides the specific words that 
might be spoken, it is theway that they are 
spoken. It seems that there is an uncomfortable, 
disturbing, challenging kind of sound and pres¬ 
ence that you’re aiming for... 

T: Certainly. One of our ideals is “deviate, 
agitate, liberate”. And the most of the things we 
do follow along those lines. Part of the deviation 
is to come at people from angles that are not 
normally taken, routes that are not ordinarily 
used... like pointing out the communist tenden¬ 
cies in the Bible, not just pointing out the disgust¬ 
ing parts. 

HaC: One of your stickers has a cross with a 
hammer and sickle on it and I wasn’t entirely 
sure on first glance whether it was an anarchist 
critique of Marxism as analagous to Christianity 
or whether it w as pointing out the subversive 
currents in Christian philosophy. 

T: That's interesting because I’ve never heard 
of anyone taking it that first way. I like that 
because your impression suggests another com¬ 
monality which is the oppressiveness of 
heirarchy... but that’s not what I was concentrat¬ 
ing on there, what I was concentrating on was the 
tendency toward collectivism and communism 
in the ideology of Jesus Christ. 

HaC: So, in other words, something along the 
lines of w'hat Reagan Youth did in a more sim¬ 
plistic way in the song “Jesus Was A Commu¬ 
nist”? 

T: Right, but taking it to a more solid academic 
level. To back it up, at the bottom of the sticker, 
it says “read Luke 3:11” a Bible passage which 
reads “He that have two coats, let him give to 
those who have none and those that have food, 
do likewise.” Because this is true, this is not an 
opinion, this is not something that you can say 
“Oh, Jesus Christ was this or that”, this is a fact 
and there is no argument. That’s why I like to 
deal with things like this, because it is basically 
simple facts that are out there that are not used 
because it is dangerous for people to make these 
connections. 

HaC: Dangerous to society as it currently ex¬ 
ists? 





















T: Yes. that’s what I'm referring to. Corporate 
government and media do what they can to pre¬ 
vent people from making these connections. A 
good example of this is Northern Ireland where 
they try to make the struggle seem as if it is a 
religious conflict. It's quite obvious that it is not 
a religious conflict, but they put an incredible 
amount of effort into keeping people thinking that 
it is because recognizing the 
political origins of the conflict 
is a dangerous conclusion for 
people to come to... dangerous for 
Great Britain, that is. 

HaC: In your music, there are 
alot of different rhythms and 
lot of distorted vocals and little bits and pieces 
that kind of fly up at you and bounce off your 
skull—or sink in as the case may be—and leave 
the listener with some really provocative thoughts. 
One of the lines that caught me was “Even the 
counterculture was absorbed into the structure of 
modem society/* What is meant by that... and 
how relevant is that to the state of punk rock 
today? 

T: The statement was originally in reference to 
the hippie era, but it's applicable today. The 


traditional “loud fast rules" punk rock, then you 
can be reviewed in MRR , you could even get a 
good review... Because that is essentially wbat 
punk rock is to many people—a style of music, 
not a threat. I have, to a large extent, lost my 
connection to the punk scene and that really 
disappoints me. because I want to be a part of that, 
you know? But I’m not willing to conform to that 


from the compilation? 

T: Overall, it’s been very positive. Lots of people 
appreciate the packaging because they feel ripped 
off by these ridiculous plastic CD boxes. Re¬ 
cycled paper makes alot more sense—it lasts 
longer, looks better... and you can put alot more 
shit inside of it! 

HaC: (laughing) That was one of the things that 
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people I'm really talking to now are the punk rock 
kids. Too often, punk has become just fashion or 
music minus any challenging, creative political 
thought, action or direction. 

HaC: So basically what you’re saying is that the 
substance or the threat has ebbed away from punk 
and, in lot of ways, what remains is the costume, 
the dance style, the musical form, all the little 
things that turn punk into a consumer uniform? 
T: Exactly. And that is what I have grown really 
disappointed with in the movement in genera] and 
specific ally in magazines like MRR who have this 
definition of punk, not as a threat, a danger to our 
society, but as “loud, hard music". That’s punk 
rock. You can sing about raping women, you can 
sing about how much you hate gays, you can sing 

© about the most neanderthal, backwards, re¬ 
gressive attitudes. As long as its aggressive. 


to be a part of it! To me, that musical conserva¬ 
tism. traditionalism, is the opposite of what punk 
is all about. It's about the diversity, different 
people coming at it from different angles, people 
doing it DIY instead of taking a little standard 
format, reading all the things you have to do to 
become “a punk" and then doing that to the T. 
HaC: One of Kingdom Scum’s hand-outs says 
"Diversity is an energy unto itself’—which I 
think is a crucial idea but it’s also important to 
note that MRR does many good things... 

T: Oh, certainly! 

HaC: But what you’re 
saying is that some ele¬ 
ments of MRR sortof have 
a vision of punk rock as a 
certain, constricted musi¬ 
cal form and your sense is 
that in doing that they are 
starting to lose the es¬ 
sence, the true spirit of 
punk, the creativity, the 
individuality of it and that 
that’s where the real 
power, the threat lies? 

T: Right, that's what I 
mean. I do support MRR 
for its positive points very 
much—and that’s another 
point that Kingdom Scum 
is about, that is, realising 
the positive points in dif¬ 
ferent groups besides 
punk, indifferent cultures, 
movements... w hether it’s 
the black liberation move¬ 
ment whether it’s church 
groups or whatever, real¬ 
izing the positive aspects 
and connecting w ith them 
and uniting for the com¬ 
mon cause. And so. to 
that extent I do support 


MRR. But I am disappointed to the extent that 
they are not concentrating on what I saw as the 
true spirit of punk rock when I was grow ing up, 
which to me was about changing things, includ¬ 
ing musical styles. Now it's not really about 
changing things, it’s about conforming to a new 
uniform, a new code. 

HaC: It seems to me that the Delete The Elite 
punk/rap compilation that you put together re¬ 
cently seems to represent your musically broad- 
based punk ethic... 

T: Well, basically, rap is punk. Both arc DIY, 
they came from the underground, shook up alot of 
people, were the voice for a disenfranchised 
group... finding parallels between the two is hardly 
a novel idea. 1 felt like making the compilation 
was a long overdue statement. 

HaC: What kind of reaction have you gotten 


struck me, it was almost like you were getting a 
package, full of info sheets and stickers, rather 
than just a CD. 

T: And it’s just practical, too because people are 
often going to be reading the packaging when 
they listen to a CD... so they might as well have 
something of substance there. 

HaC: It’s heartening to me to bear that you've 
gotten positive feedback, because I've found alot 
of reaction against rap as a musical form— 
within punk in the past. 

T: Well, I don’t know what basis self-righteous 
punks could criticize rap on OK. there are folks 
with stupid attitudes, especially as rap has gotten 
so commercial... but then it's not like all punk is 
so intelligent or anything, as if there aren’t ugly 
attitudes there too. And with punk getting so 
commercialized, there’s really no reason to single 
out rap over that. 

HaC: Following up on that theme, one of the 
more striking and disturbing songs on Delete The 
Elite is a new Kingdom Scum song entailed “Bul¬ 
lets for Cobain’’. What is that about? 

T: It’s about the abuse of opportunities to really 
make positive change in the world. Kurt Cobain 
had that opportunity more than many people will 
ever have and he blew it., permanently Obvi¬ 
ously, it’s natural for people to face depression. 
That’s part of life and people have to learn to to 
deal with it or get help for it It doesn't take a 
genuis to see that drugs and suicide are not an 
answer to depression. And by choosing suicide. 
Cobain lost a fantastic opportunity to make a 
constructive difference in the world But 1 don't 
really want to take cheap shots ai him about this 
4 cuz millions of people are blowing whatever 
chance they have all the time threegh drugs, 
apathy and mindlessness... so “B diets For Cobain" 
is about them too. It’s not about Kurt Cobain as 
such, but about people who allow ocher people to 
become godlike and what it can do to those they 
idolize. 

HaC: It seems you’re walking a really fine line 
there, ‘cuz... well. I guess I’ll just be realty straight¬ 
forward; I think that many purJis have been really 
self-righteous and nasty in the aftermath of 
Cobain'5 death, like Profane Existence just trashed 
him as if he weren’t a human being w ith a history 
and reasons for his choices And even if I don't 
agree with some of his choices. I still respect him 
as someone w ho came from the punk scene and 
who was really trying to do something real in a 
context that was just., crushing. What I’m 
saying is a hit confused-sounding too... I guess I 
wish punks would show a little more humanity 
and humility sometimes, because our self-righ¬ 
teousness really doesn’t help us achieve what we 
say we w ant. Do you think there is a chance that 
your song will be misunderstood, and will help 
feed this righteous frenzy in punk, where we turn 
on each other instead of Finding common ground? 










I mean, when we place the differences you or I 
might have with Kurt Cobain in the larger context 
where there’s a Republican Congress just elected 
who want to destroy services for the poor, to 
literally undo the New Deal and more, it seems 
that we actually have lot in common... 

T: Well, that's a big question and 1*11 take the First 
part first. Yes, some people have misunderstood. 
Some people have liked it because they 
see it as an attack on Kurt Cobain * 
personally, some have disliked it 
because of that... all of which is 
unfortunate. It's a song of outrage and 
disappointment and bitterness. 

I mean, it's basically like a line 
from the rapper Paris: "If you sleep with the 
enemy, you’re bound to catch hell". I wouldn't 
criticize anybody for signing to a major label as 
such—it's what you do after you've signed that 
counts. I certainly agree that there are more 
important things to criticize. And 1 do think that 
there is way too much criticism going on in the 
scene and not enough supporting of each other. 
Still, it's really the first song I've done that is a 
criticism of my peers in the punk movement and 
balanced criticism in a struggle—o r even just in a 
personal relationship—is neces¬ 
sary. Heroin addicts are about as 
good for a struggle as sexists or 
racists... so I guess criticism must 
fall where it is due. Still the point 
is to criticize constructively. As 
far as "Bullets" goes, it* sonly avail¬ 
able on the comp or as a 12” record, 
accompanied by a coherent politi¬ 
cal statement which hopefully clari¬ 
fies the song's intent. 

HaC: It seems to me that the great 
danger to the underground—be¬ 
yond major labels, the Republi¬ 
cans and alt that is our own arm 
gancc... as if we know the "one 
way" to do things. 

T: Oh, exactly. I will be one of the 
first to admit (hat I don't know 
very much. But I think (hat frvifix 
is the first and most important thing 
one can do. And if you sincerely 
try. I think you will find out w hat 
you need to do. in whatever par¬ 
ticular circumstance you're in It’s 
sad because, in this situation. Kurt 
Cobain kind of gets tost- he was 
"Kurt Cobain the spectacle ", not 
"Kurt Cobain, the person " And 
it’s "Kurt Cobain the spectacle" 
that obliterated all sorts of possi¬ 
bilities by decimating itself Idon't 


One: to what extent does any particular political 
ideology inspire you? And, Number Two: How 
docs your approach to graphics fit in with that 
political ideology? 

T: For the first part—as I was just saying—I do 
not believe in absolutism. I don't believe that my 
particular ideology is the correct one for every¬ 
body. I believe that it changes from circumstance 
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to circumstance, the particular needs of different 
times, places, peoples, cultures. Personally, I 
feel very strongly about 'free socialism" which I 
prefer to the term "anarchism" because anarchy is 
a vague word that is used or misused in the media 
alot. 

HaC: It also seems that.within punk, anarchism 
is also misused alot. To me, anarchism at its base 
is a form of truly democratc social organization 
which guarantees personal freedom at the ex- 
pense of people taking personal responsibility. 


entirely because, for me. as a teenager, it was 
really liberating. Ihose situaiionist ideas that 
were embedded in the Sex Pistols thing were a 
really crucial catalyst in my personal political 
evolution— but it does seem to just a starting 
point and unfortunately for alot of people it seems 
to be the place that they get stuck... 

T: For them, it's the end point, sad to say. 
HaC: So what is the importance of your graphic 
approach? It seems that there is an important 
aesthetic to what you're doing that is as impor 
tant as the lyrics or the musical form even... It's 
all of this put together and the way that it's 
presented, the stickers, tbc live performances, 
the disturbing sounds and modes of communi¬ 
cation ... How does that fit that into the whole 
concept for Kingdom Scum? Your slogan "A 
beautiful massage of creative sabotage" seems 
like it could be an apt description of what you're 
trying to do, not just musically but visually, like 
with the cop sticker... it's a piece of "cognitive 
dissonance"... its jarring, kind of funny but it's 
also a catalyst for thought. 

T: I believe that we’ve got alot of fighting to do 
on all fronts. Like Malcolm X said 'There's no 
point in fighting today on any one front, buton all 


A Celebration of Spiritual Mealing 



Never forget the U.S. govt, and corporate crimes against 
Native Americans, Africans, working-class Whites, and 
the many countries and peoples that are exploited or 
destroyed In order to maintain American wealth and power. 


really want to get into a name-calling contest, 
attacking MRR or Cobain because I feel like 
bitching contests arc pointless. It makes me feel 
really uncomfortable when everybody's attack 
ing each other. 

HaC: Anyway, enough about all that! Do you 
align yourself with any specific political ideol¬ 
ogy? It seems like there are elements of situaiionist 
anarchism in what you do, in the provocative 
visuals... it's kind of sloganeering, but it's not 
your typical sloganeering, it's kind of twisted, 
insidious ... subversive in a weird way., disturb¬ 
ing For example, the one sticker says "politi¬ 
cians are in season" with a hunter aiming a gun. 
Another is a picture of a smiling, handsome white 
policeman saying, very matter of factly, "Hi, I'm 
going to kick your ass and gel away with it." I 
guess there are really two questions here: Number 


The superficial punk version of anarchy is, like, 
Sid Vicious going "gimme my freedom, I'll do 
what I want—fuck you!" 

T: Exactly.., 

HaC: ...which seems to me to not be very 
revolutionary at all, it seems to just be another part 
of the American individualistic approach to the 
world. 

T: Most certainly. And that's why I like to use the 
term "free socialist" because... if someone were 
to say "I'm an anarchist", well, that could mean a 
zillion things and specifically, in this country, in 
this punk subculture, it seldom means anything 
positive. So many people seem to be caught up in 
this old Sex Pistols *77 type definition, which as 
you mentioned, is closer to libertarianism or ni¬ 
hilism actually. 

HaC: I don't mean to be putting that down 


fronts." I'hal's what I believe and the graphics are 
part of it, I foci like... well, for one thing, it's not 
just about music. Music is very important but 
that's why I also believe in taking the music into 
new directions as well. Graphically... a band is 
their image, as well as their music, that's undeni¬ 
able. The media is ours when we take it. We will 
not get it if we don't demand it. And we must grab 
it by the throat and use it towards our goals. 
Otherwise wc'rc letting its potential pass us by... 
and Kingdom Scum's use of graphics is toward 
that end. 

HaC: So, for you, it's another tool to accomplish 
the larger mission? 

T: Exactly. 

HaC: What kind of musical influences 
would you say that Kingdom Scum has? I 
thought I heard this old DC band 9353 in a \~s 












couple places, and the UK funk/punk/experimen¬ 
tal band Pop Group... so, what influences do you 
have? 

T: All sorts...I’ve never really listened to 9353, 
though. I guess that’s the interesting thing, com- 
ing from a small town where there’s not a whole 
lot of punk rockers—you end up in the beginning 
not really knowing “the rules"... 

HaC: Fortunately! (laughing) I know exactly 
what you mean... 

T: ...So I didn’t know that to be “punk’ you were 
only supposed to listen to punk rock. So 1 listened 
to anything that was different, that was good, that 
I enjoyed. So that meant Gothic, rap, punk, folk, 
industrial —everything, across the scale. I always 
was sad about the fact that most industrial. Gothic 
music and, to a large extent, rap music was not 
very political and that punk, on the converse, was 
not very experimental and adventurous. So I 
guess it was those direct influences that informed 
Kingdom Scum as well. 

HaC: I wanted to ask you about a few of your 
songs... like "Johnny Can’t Fuck", (laughing) 
Can you give us a glimmer of what that might be 
about? 

T: OK/’Johnny Can’t Fuck’’ is about perhaps 
90% of the heterosexual males reading this inter¬ 
view... you pass people and you can’t tell but 
they’re "sexual illiterates". They don’t know 
what to do beyond the rituals, the standard male 
"get up, get in, get off, get away". "Johnny Can t 
Fuck" is about guys who, for one reason or 
another -as is discussed in the song- don’t re¬ 
ally understand that they should please the woman 
as well or who don't care. 

HaC: In other words, they’ve never really devel¬ 
oped the skills to actually relate with a person in 
a give-and-take intimate context, where sexual 
connection can become perhaps the most intense 
mutual form of interaction? 

T: Exactly! Well, forone thing, it’s not just about 
sex, it’s also about relationships, that guys have a 



it’s a brutal attack on this male 
clinging to ignorance, apathy and 
an unwillingness to communicate. 

HaC: To me, one of your most 
striking songs is "Rabid Seren¬ 
ity", partly because of the way it 
mated the disturbing, changing 
rhythms and music to this really 
sweet vocal melodic line... kind 
of like "middle e astern/industrial" 
or something. What is it about? 

T: "Rabid Serenity" is about the 
peace that we get out of our rage. 

Rage is what tears as out of what 
is confining us and that’s when 
we find peace. We are taught to 
find peace by accepting cages and 
learning to like them. Christian¬ 
ity has been expert at telling us 
that Most religions do this. So 
it’s like a spiritual song, but doing 
the opposite of what most reli¬ 
gions do. learning to deal with 
conflict. Because wc don’t solve 
the problems by neglecting them, 
avoiding them or denying them. 

And so it’s a matter of accepting —- 

our anger, dealing with our anger with the situa 
tion directly. It’s an uneasy peace, but that’s life, 
right? It’s better than a dishonest peace which is 
a facade, not peace at all. 

HaC: It seems implicit in what you’ re saying that 
you feel that music is a very powerful instrument 
to reach into people’s lives, to bring change... 

T: Especially in the US because everything 
seems to revolve around entertainment. In this 
society, we’ll entertain you to death! (laughing) 
So, in a way. I feel... I do this somewhat regret¬ 
fully. my involvement with music. I mean. I 
enjoy it. but I’m dismayed that it seems to be the 
most pow erful form of activism in this country at 
this point Because it allows a person to have the 
most impact, the stron¬ 
gest form of connection 
to other people. ‘Zincs 
are another powerful 
form, but bands obvi¬ 
ously gel out there alot 
further. 

HaC: Italso seems that, 
in this society, there arc 
so so many defense 
mechanisms that arc 
built into each of us as 
we arc schooled into the 
Amcrican/free entcr- 
prise/individualist ideol¬ 
ogy that itis awfully hard 
to penetrate those walls. 
In my own case. I've 
found that music is one 
of the instruments that 
can find a way through 
the cracks in that wall, 
touch deep inside of a 
person and spark some¬ 
thing that isrcally . pro¬ 
foundly liberating. 
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bard time opening up, expressing compassion, 
they don’t learn how to do that. And that s 
another important thing that Kingdom Scum is 
about. So to demonstrate that there are positive 
and powerful ways of expressing compassion, 
ways that are very* constructive, that people seem 

® to by-pass or ignore or not know that they 
exist. And the song is kind of like that, in that 


T: Well, that’s true too, that happened with me as 
well. 

HaC: Another of your songs is called "Perpetu¬ 
ally Waking Up" and... it seemed like part of what 
it was about was the idea that we should always he 
aspiring to challenge our world and challenge 
ourselves, to be forever striving for new levels of 
understanding. 


T: definitely... to be continually self-re¬ 

new :r£ as well as getting and giving, sharing 
Strength others. Because, in this death cul¬ 
ture W _ere we re so often taught to fuck over each 
other, that is w here our strength, our power, really 
lies. *r. :^r connectedness to others. "Perpetually 
Wakir £ t r" is most certainly about that as well 
as In particular, one of things that sparked off 
the wr.ting of that song was seeing how this 
culture sedates people into a such a state of sleep 
that we £ ? off on a mental vacation... Then when 
we come rack when we read the newspaper, we 
feel like “oh gee, gosh, look at all this informa¬ 
tion. my mind is so out of it, I’ve been living in this 
soap opera or video game or w hatever TV world, 
gee 1 & n’t even know what’s going on. 1 can’t 
deal ~ We are so incredibly detached from what’s 
realh g oing on in the world that w e re not even 
aware cf the piles of lies that are being pumped 
out We re not even in connection with the 
newspaper-informalion-lies, because we re still 
wrapped up in entertainment or one of the many 
other dregs that people are seduced by. whether 
it’s pb> s:caL ideological or social 
HaC: Any last comments? 

T: Always try to keep thinking, keep growing, 
because t be life that you enslave may be your 
own Do something. One of the big ideas with 
Kingdom Scum is that you’re not going to be able 
to do cv erything exactly "right so one of the big 
thincs is just to go and do It. There is no single 
“right" way. there are alot of possible ways. I 
think that this concept that there is a “nght way 
is reall\ hannlul. Because then we end up with 
alot of conflict between each other, over things 
that are completely trivial compared to what 
unites us Whether :t’> anarchists fighting against 
communists or whoever we just have to make 
the best of what we've got. No-ooe can stand up 
and say that “iLia is the fucking nght w ay * Work 
together, work with what you’ve g c—und do il 
rig hi now . 


(••Kingdom Scum can be reached do Eerie 
Materials, PO Box 2627. Berkeley. CA 94702. 
The Delete The F.hte compilation as well as 
Kingdom Scum’s first CD1-P A a i ll Q k 
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Youth shirts wilh 
PhyteLogo$7ppd 


records 
C/0 Mike PO Box 14220, 

Canta Rnrhnra P.n Q .110 7 
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SEATTLE 
HARDCORE 


UIA.Z.K i 

ITLCER/TAlLURIfACE split t* 

INFEST 1ST 7" BOOT 
CONNIPTION T- 
GlGANTOPmiECDS DEMO 
EXPLODING CORPSE ACTION DEMO 
DEAD BABY DEMO 
gloom zjne 1X00 fpd 

T*S - IS oo PPD. USA 
U.OOPPD. CANADA 
15.00 PPD- WORLD < AIR MAIL > 

DEMOS - IS00 PPD USA 
SA00 PPD WORLD < AJR MAIL 1 

SEND CASH OR MON EY ORDER 
PAYARLE TO JOHN F MORAN 
CHECKS WILL BE Bl RNEDi ,,,,, - , " < . 


CD postpaid: 
Germany 18 
IMS 11 
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Giants Chair 

"Red and Clear LP/CD 

dissonant yet melodic grooves from Kansas City 

Christie Front Drive 

all their stuff on one CD 

Opium Taylor 

"Boy-White City " LP/CD 


OGiUlPfelcI 

r <? c- O S' <1 * 


other stuff available 
by Sideshow, Frontier 
Trust, Molly McGuire, 
Mercy Rule and more. 
Send a stamp for full 
catalogue 


KAISERSFELD 98 
46017 OBER HAUSEN 
GERMANY 


And Some Other Stuff Too 


Cheapest Prices 


Over 5000 Titles 


Send A Stamp For A Catalog 


Round Flat Records 


PO Box 1 676-S 


Amherst New York 14226 


Want To Be Carried? Send A Sample 


Stores, 


We Deal Direct 





































D.».y PRINTING 

7" covers or CD covers + inserts: 
$90 to $310 per 1000 
Posters & Flyers: 

$55 to $310 l. 

Prices include ground shipping in ihc USA 

PRivirED; 

(ps. We don't sell this stuff. Wc just print it) 

T: Coffee, Fagbaih. J Church. Stuntmen, Dump, 
Scasaw. Gelcaps, Photon Band, Major Mall Maiwa- 
Bouncing Souls, Bubbicg i.m Crash, Ground Round, 
Landlocked comp. Mam Liner. Mcanface, Multilacct; 
Shcephead, Stomach Purrp, Pugglc. Rail, Pomera¬ 
nians, Sangrc Dc Toro, \F1. Sons of Hercules, Sus¬ 
pects, Stcwfacc, Spilth. Slccpasaurus/Hcllbcnder, 
Teen Idols, Jumpstans, Thrones, Totcmpolc, Thirst) 
Cows, Nothing Cool AN at Us comp, Crom/Dcapisc 
Council of hi' 

comp. Pennywise, Tin River Junction, Ihrotilc, 
Maximilian Colby, VcKk c womp, Action Slack', 
Double Agent, Green Sh p Boris the Sprinkler, 
LuikMx>x, Screaming BK«*- Marys,Whiteuash Su¬ 
perman. 

CD: Jawbreaker, Schlonc . nynde. Drunks With 
Guns. Naked Aggression, S.issor Girls. Voo Doo 
Glow Skulls, Idiot Flesh, Fifteen, Schlcprock. 
Bollwccvils, Anti schism, WHookcr. J Church, Soda 
Punx, Chokehold, Dancing French Liberal*. 
Cropdogs, Mandingo, Pain. Mr. Thumb, New Breed 
\ol 2, Parasites, DoKwiie, Canooflc, 

Posters: Queers, Screw 32, Rivcrdales, Mr. I hxp. 
nence. Vindictive*. Grown Ups. Devour, VooDoo 
Glow Skulls, Avail,Sinkhole, Dancing French 1-ib- 
crals. Hi Fives, Potatomcn, Pansy Division,Outpunk 

Dance Party . .. r . 

Call Jux, Brian, or Gabo 

(510) 763-9432 

fax (510) 763-6729 

for samples, or write 
E-Mail: Jux@nctcom.com 

Punks Witft Presses 

1*0 Box 326 
Berkeley, CA 94701 
Wr.toR.l l .COLOR 
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seven inch e? 

Record* are three 

dollars. 165 irripr'' 
rylfa. 32746 j |! 

.hr^h 

to burn. te c , . e 

tram rd_, lai ue worn 
or aeiihito 

ebullitMW,ecrj, air 



... emotional 
hardcore 


3 Song T / 4 Song CD OUT NOW 

r CD T-Shirt 

America S3.50 $6.00 $10.00 

Can/Me* 4.50 7.00 13.00 

Europe 5.50 8.00 14.00 


Enkindel LP/CD Coming Soon 

mibiau 

reGoroB 

p.o. box 251145 
W.BIoomfield, Ml 48325 usa 


new 

GRADE LP 

new 

MAINSPRING ?' 

Lawrence Tero 

Dossier 

Comp. 7" 

W / emberdays 
’zine 

7" features: 

CURRENT 
AMBER INN 
WALLSIDE 
CAR vs DRIVER 

Cash/M.0. to Vince Averill 

NO CHECKS! ! 

7* $3/55 
LP S6/S8 

p.o. box Ypsilanti MI. 48197 

Sound Idea Distribution 

PO Box 3204 

Brandon. FI 33509-3204 USA 
Hundreds of titles from around the 
world. 

Fast, reliable mailorder! 

In the US, send SI for catalog. 

Outside of the US. send $2 for catalog. 

Sound Idea Wholesale 

PO Box 3204 

Brandon, FL 33509-3204 USA 
PH (813) 653-2550 FX (813) 653-2658 
Dealing directly to stores and distros. 

Get in touch for wholesale rates. 

Sound Idea Store 

113-H East Brandon Blvd. 
Brandon, FL 33511 USA 

PH (813) 653 2550 FX (813) 653 2658 
Dealing exclusively in punk rock! 

NO MAJOR LABEL BULLSHIT! 

OPEN 7 DAYS, NOON TO 8 PM. 

BANDS, LABELS AND ZINES: 
SEND SAMPLES A WORKING 
TERMS. TRADES WELCOME. 
Bootleggers, get in touch. 



Moshing is great! 
































• ISSUE #6, AUGUST 1995 • 
PRESS RUN: Issue #6: 10,000 copies 


DEADLINES: HeartattaCk is sort of a bi-monthly/quarterly 
magazine. 1 he deadline for any particular issue is the first day of 
the next scheduled release date. The release months are as follows: 
February • May • June • August • ()ctober • December 

ADVERTISING: Advertising is available on a first come first 
serve basis. All ads and payment needs to be in by the 1 st of the next 
scheduled release month. 11 we can't review your records we're not 
going to run your ads, and we do reserve the right to reject any ad 
for any reason. If you don't likeit then start your own fucking Vine. 
Make all checks or money orders out to Ebullition Records. 

1/6 page (2 1/2" x 5") S35 

1/3 page regular (5" x 5") S65 

1/3 page long (2 1/2" x 10") S65 

1/2 page regular (7 1/2" x 5") SIOO 

CLASSIFIEDS: Classifieds are $3 each with a maximum length 
of 40 words. No Exceptions to the 40 word limit. C ash only. 

SUBSCRIPTIONS: HaC is basically free, but if you want an issue 
sent to you then send SI in the l Jnited Slates, or S2 anywhere else 
in the universe and we'll send you out an issue. If you want to send 
in money for future issues then go ahead. We will keep sending 
them until vour money runs out. Back issues arc available at this 
rate as well. These are still available: #2, #3, #4, #5. & #7 

DISTRIBUTION: HaC costs 5c + postage, so if you are interested 
in getting copies for distribution then just send S5 or more and we 
will send you as many copies as we possibly can. 1 his money is 
only for postage, packing materials, plus 50 per issue. You can then 
sell them for 25c each or give them away, but please don't charge 
more than 250. Be warned S5 or S10 will get you a lot of Vines! 

C< INTRIBUTIONS: Almost all of the reviews in HeartauaCk am 
done by local people here in C ioleta/Isla Vista/Santa Barbara. If you 
live in this area and are interested in doing either record or Vine 
reyiews then please talk to either I isa or Kent at a show, come by 
the Ebullition Factory outlet located in sunny (ioleta (find the 
address in the phone book), or give us a call on the telephone. 

If you live somewhere else and you are interested in doing 
photography, interviews, or articles then just do it. Basically we 
will print anything that seems intelligent and relevant. If you want 
to get your contributions back then please include some stamps for 
return postage. Obviously we won’t print everything but so far most 
of the stuff people have sent in has been printed, livery interview 
that has been printed so far was done by a no n-HaC staff member. 

Daisy accuses HaC of being boring and dry, which may be 
true, but if the hardcore scene is boring and dry and unable to 
contribute interesting articles and interviews then HaC will simply 
be a mirror of that boredofti and lack of wit. 

Seriously, if you feel that you have an interview or an 
article that should be printed in HaC then send it in. What could 
possibly be stopping you other than your own inability to move?! 
No, Rob Eracisco was not kicked off HaC. lie quit. 

jQ) COVER: ()rgg, bigger than he thinks._ A 


THOUGHT PROCESS NUMBER ONE: 

I want to make a couple of remarks, all of which are pretty 
much inspired by segments of columns that others wrote for this 
issue... which seems to be par for the course. 

Community is this key word that gets thrown around a lot 
in the hardcore scene. Each of us holds a different ideal that we 
envision with respect to this concept of community, but ultimately 
it seems that we are all seeking to find “our community” in the hopes 
that this safe haven will save us from becoming a part of the 
mainstream society that we have been talking shit about for so long. 

Aragom points out very poignantly that a community must 
be multi-generational so that those members of the community that 
are younger can see a place for themselves in the long term. 
Currently this isn’t the case. Sure there are some people that are 
older and that have been around for a long time, but generally by the 
time hardcore kids and punks are turning past twenty-five they are 
looking to escape the idealism and rebellion of punk and get into a 
nice, safe 9 to 5 existence. 

Felix’s praise of the early ‘80s rings hollow in my ears, 
because I don’t feel like the hardcore from that period was any more 
effective than the hardcore of today He talks about MDC, the Dead 
Kennedys, and Black Flag, but where are those people today? Most 
of them are making big bucks and most of them have sacrificed 
everything that made them great in the early 80s. When I saw the 
Dead Kennedys in 1985 they were already asking for a $1,000 
guarantee, and Henry Rollins’ success with MTV and bit parts in bad 
movies casts a pretty dim light on Black Flag’s lasting effect on 
society, or even the very members of the band itself. The politics of 
punk rock in 1982,1983, and 1984 really helped to shape my life and 
view points, but it didn’t change the American political scene in the 
long run, at least not in the w ay anyone had hoped. 

But the point I’m really trying to get at, is that those people 
from the early days are largely gone. I turned fifteen in the late 
summer of 1982and when I diseoveredpunkrockl feltpretty young. 
Most of the kids seemed older, and the politics of the community 
seemed incredibly important I saw all of these people that were 
happy working shit jobs so that they could travel around the country 
in their bands spreading what I felt was the “truth” about our society 
and government. It seemed real to me then, and it seemed like 
something I could dedicate my life to. From then on I just wanted 
to be a punk. I was talking to a good friend the other day, one of the 
few friends I still know from my teenage years, and she remarked 
that she knew I would still be :r.to punk when I turned thirty because 
that seemed to fit me. 

Well I’ll be twenty -eight w hen this issue comes out, and I 
am certainly not going anyw here < at least I hope not). B u t now when 
I go to shows I am usually the eldest person there. Where did all 
those older people go from the early ’ 80s? In the end it didn’t mean 
all that much, and I guess it doesn’t mean all that much to all of the 
kids hanging around today. F ve gotten pretty used to the rotation of 
generations. Year after year F ve watched new kids discover punk 
rock just as I’ve watched the older kids dropping like flies on to the 
shit of society to become adults with adult lives. And I know that in 
a few years the vast majority of these new kids will be moving on, 
just as a whole new flock of younger kids are discovering hardcore. 
It is a never ending cycle of discovery and death. 

Sometimes I get really confused because it seems like I 
should be moving on. At twenty-eight I am at the point where I 
should be getting married and having kids. I ought to have a 
mortgage under my belt and car payments and may be a substantial 
credit card debt and a 9 to 5 that can keep me going financially. I 
shouldn’t be hanging around with high school kids and living with 
nineteen and twenty-two year olds. But the bottom line is that I 
really do want to make my stand in this punk rock world. I don ’ t want 
to work for the “man,” and I don’t want to become an adult like the 
rest of my peer group. I want to live the life. But I also don’t want 
to find myself being alienated from my own community because of 
the fact that I’m the only “kid” at the show who is thirty-something. 

Our community, if I dare to call it that, must find ways to 







sustain people’s interest and sense of belonging as they gather years. 
I don’tcarc what topics are in vogue for lyrics these days. It doesn’t 
matter whether kids are ‘fighting the man,” or just talking about their 
fears and dreams because ultimately hardcore will not change a 
whole lot if it can’t find ways to sustain the generations of oider 
people. If every new wave of kids will eventually drop out on their 
w r ay to the 9 to 5 then it doesn’t really matter what their politics or 
eating habits or social codes are because ultimately those things will 
also be abandoned (though I’ll be the first to argue that every person 
that was ever involved in hardcore will take a little bit of that with 
them until the day they die, which is a positive step). 

I am here for the long term. That is a commitment I have 
made to myself. I don’t plan on going anywhere. I realize this is 
going to get harder year after year, but I’m willing to face that 
pressure. 1 don’t know if any of us are going to find any answers to 
these questions we keep asking, but I just hope that we are all here 
in five years asking the same questions and continuing the debate. 
I too am on the quest for that mythical community that w e all seem 
to envision, but can never quid find. My hunch is that it isn’t hidden 
away waiting to be found, but that it is non-existent and needs to be 
created. 

THOUGHT PROCESS NUMBER TWO: 

Unity is dumb. I am tired of hearing about unity. There can 
be no unity within the punk scene or even in the smaller hardcore 
scene when so many different ideals and concepts are embraced by 
the various off-shoots that are often at odds with each other. Punk 
hardcore is a diverse genera that includes a billion different w ays of 
approaching the world. Some groups use violence, some use 
pacifism. Some are flesh eaters and some are vegan. Some are pro- 
choice, some are anti-abortion. Some believe in state control and 
some believe in no state. Some abstain from sex, some worship sex 
Some are religious and some are anti-religion. Some are against 
queers, some are queer positive. Some believe in the pursuit of 
money and some are DIY to the core. Some like to beat each other 
on the dance floor, some like to head bob in peace. Some like to fuck 
themselves up on chemicals and some vehemently abstain from 
chemical use. Some are very political, some are apolitical. Some are 
conservative and some are liberal. 

'Hie diversity is amazing. The only thing that binds u> all 
together is our belief in conflict. Argument is the one tool w e all use 
The More Ilian Music Festival illustrated that perfectly. No nutter 
w hat your factional preference, most people w ere more than happy 
to get in arguments and shouting matches. That's what keeps 
hardcore interesting. Most people spend a lot of time avoiding 
conflict, but in the hardcore "community" conflict is sought out and 
relished. 

But occasionally, people involved in this scene become 
: illusioned with this conflict and they start calling for unity and 
'Chdarily. At the More Than Music Festival there were a kH of 
people that became very upset over the fact that conflict was 
ruining" the show, but the reality is that the conflict is the show. 
Hardcore is conflict It is a bunch of confused people screaming, 
shouting, expressing their ideas, fears, and hopes. Noone knou s for 
'Ure that they are right, but only dial they must speak their mind. 
Please don’t let this need for unity stifle the voices of those seeking 
to find answers through conflict Unity is a hollow word, and the 
'nly way this diverse scene can ever find true unity is if we ahandon 
our ideas. Conformity is a necessity of unity. 

I don’t want unity. I want honesty. Those people that I call 
i-^ends are willing to say that I’m full of shit, and they are able to 
< 2 Dd up to me calling their shit. Respect and criticism go hand in 
- jvI I can argue w ith you until 1 am blue in the face, but that doesn’t 
rr.can 1 don't respect you. The only people I have no respect for are 
jvmT that are afraid of conflict and thus avoid voicing opinions. 

HeartattaCk w as conceived out of anger and conflict with 
Ebullition is a vehicle for conflict and criticism. This isn't 
Yrx ^ unity it Is about thinking... and thinking leads to conflict. 

Until next time, keep shouting... — kentyebullition 


STORKS: If you would like to gel copies of HcurtatUiCk then 
please contact Ebullition Records at (SO?) <>64-6111 or fax them at 
(805) ‘>64-2310. Ebullition also distributes many of the records 
advertised ;uid reviewed in HeartattaCk. 

TUN RED TWENTY -EIGHT THIS MONTH: Kent Met lard 
TURNED TWENTY THIS MONTH: Lisa (laelshy 
THE MERRY BAND: Brett Hall. Kristi 1 tilts. John Isaacson. 
Sergio Robledo, Dannicllc & Mike Arcidiacono. Koji, Ben, Chris 
Quiroz, Michael Ruclilc. Ricky Reyes, Steve Quinlan,.I )aisy Rooks. 
Felix Von Havoc. Aragom. Monique luiulon. Nale Wilson. Chris 
Jensen, Carstcn Nebel. I.cslic Kalian. I lain Blodnrn and Shawn 
Scallcn. 

NET NEWS: HeartattaCk now has ;in address that you can write 
ti> w ith questions, comments, suggestions, and whatever else you 
want. I will be monitoring your email messages and will piss them 
on to Kent and the rest of the llaC stall . Please note this is not lor 
Ebullition, so please do not write me asking about records and shit 
I personally know dial many of you are online, bill for those of you 
who aren’t, 1 will give a little rundown on lirnv to tap into the cy her 
hardcore community out there. First of all. you need access to the 
net. some of you may have it through your schools and there arc also 
private services tliat ran get you on. 

Iherc are variants mailing lists that you can subscribe to 
where you can communicate with hundreds of scene kids around die 
gkibc. Just send a subscription request to punk-lisl@cs.tul.fi to get 
on the punk oriented list, to sXc-E@corncll.edu to gel on tlie 
straight-edge list.and I.ISTSHRV@TI:MM.EVM.Bri’NFITlocuin- 
municatc and share info and recipes with other vegans. Some ol 
these lists can gel dull at limes, hut ihcy area good way to meet other 
kids and book shows with people all over. Speaking of shows, to 
find out what shows arc coming up in some big U S 
cities!predominantly on the west coast) write to 
skocpkc^violcl.hcrlcley.cdu and ask Steve to mail you his list. 
Also you may w;uii to explore the various newsgroups on the net. 
how you get to them differs with each system. 1 lere are some cool 
ones to explore: ali.punk.straiglU-edgc, alt.punk.curopc, all.punk, 
all.music.hardcore, all.org.food-not-bombs. lastly, there is IRC 
(inter-relay chat ) v\ here there are many people talking at once. This 
is ;ui excellent pfcicc to meet others. (io to channels #sxe or #pimk 

As you can see there are many places to explore on the net. 
Don't become ux> much of a geek because reality can be fun too! 
Write me if you have anything to add to this, like WWW pages or 
other sites! My address is the same as 1 laC’semail address. I lave 
fun! I fcmicllc nctXgcck* ukermit 1@ mel.uesb.edu 

HeartattaCk'* email address: ukermitl@mcl.uesh.edu 

Make all checks or money orders pa> able to Ebullition Records. 
Send all contributions, letters, photos, articles, records, 'zines. 
ads correspondence, and wliat-liave-voii to: 

HeartattaCk f 

PO BOX 848 
GOLETA, CA 93116 

^ phono (805) 964-6 III* lax (805) 964-2310 Q 



ar HeartattaCk readers... 

It was only a few short 
months ago that Pourquoi Pus 
was opened in Lake Charles, I Louisiana 
Aimed at being a bastion of DIY music in a 
city that literally had nothing to offer anyone 
with even meager tastes, we entered the 
world in a bright and shining light: the Mayor 
herself had given us the big thumbs up, 
hailing us as an inspiration to Lake Charles 
youth. The reason? Because of our firm 
belief that if people were provided with an 
alcohol and drug-free environment that was 
actually fun, they would come. And they 
did. June 29th we opened with a killer show 
boasting Carbomb. Trigger Quintet, and 
Paingate, to a roaring and stoked crowd. 
Subsequent shows were equally packed and 
exciting. It seemed nothing could go wrong. 

August 2nd, may it live in infamy, 
Pourquoi Pas experienced its first real taste 
of social reckoning when Lake Charles* 




cop carss arrived each with two Barney Fifes 
to secure further glory. An additional empty 
Budweiser 18 pack carton (no containers) 
was discovered in the trash. What was to be 
had was soon apparent... 

Approximately 9:45 several of 
those in the know arrived 
on the scene to chal¬ 
lenge the invaders to j 
a duel of wits. 

Needless to say, 
the battle wasl 
fierce, but it wasl 
soon evident that ] 
the cops knew^ 
nothing about law. 1 
Despite pointing 
that the police: 

1) Had entered the premises 
without permission. 

2) Had removed the evidence (one beer can) 
to a table downstairs before taking pictures 
of it (incorrect procedure for securing evi- 


arrived Ar 

'■mlNUk 


WORDS 

ON 
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in Lake Charles, but to do it we are going to 
have to hire a lawyer. We need donations of 
any amount and sort to help us in this fight. 
If you can send money, please do so. If you 
can w rite a letter, please do so. If you can 
reprint this in your owm 4 zine, please do it! 
Any and all help is appreciated! 

Thanks! 

All the members of Pourquoi Pas 
Po Box 871 

Sulphur, LA 70664-0871 




Here is how the local newspaper in the 
area covered the story ... 


POLICE BEAT: "Local club is busted" 
Ihe club “Pourquoi Pas’* at 721 
Ryan Street was closed Wednesday after 
LCPD officers found alcoholic beverages 
and other evidence inside the club. 

Officer Clint Thompson was pa¬ 
trolling the area when he observed several 
people running inside the club with beer. 



finest stepped in to make their presence felt 
to the local DIY scene. Inept at law though 
they are, they found it necessary to shut 
down one of the fine and wonderful no¬ 
alcohol, all ages shows that PQP had made 
possible in this very drab land of unfriendlies. 
Naturally a lot of people are wondering why 
and how, so we’re here to tell you straight 
exactly what happened... 

So what happened? 

Approximately 9:30 PM on Au¬ 
gust 2nd, several officers entered the pre¬ 
mises on very' sketchy grounds. Against 
several volunteers warnings not to enter the 
premises (on grounds that I*QP is a private 
club, for members only, therefore making it 
necessary to secure a search warrant for any 
search of any kind). The officers entered the 
building and began digging through garbage 
cans, trash bags, and back rooms in search of 
the elusive “first prize'* that would seize for 
them some infinite glory in the eyes of every’ 
decent citizen. Finally, it was found: a single 
beer can resting ever so silently on the floor 
in an upstairs bathroom. Finding this to be 
satisfactory for their purposes, they then 
called in the back-up. Before long, four 


dence). 

3) Had asked PQP earlier that morning to 
clean up the next door parking lot, and that 
the beer can that had been found had been a 
remnant of aforementioned cleanup, as well 
as the carton. 

4) That even if the evidence has not been 
from the cleanup, that PQP cannot be re¬ 
sponsible for people sneaking alcohol into 
the building. 

5) That the only alcohol even remotely near 
PQP (besides the nearby establishments) is 
that which is consumed in the Entergy park¬ 
ing lot A problem has been phoned to the 
police several times, though nothing has 
ever been done about it (at least not promptly). 

Needless to say, it did no good. 

And now, as expected, the cops 
have developed several different accounts 
of what happened that night, all of them 
crooked. Included is one of the articles that 
appeared in a local paper, riddled w ith inac¬ 
curacies. 

So at this point, it looks like the 
fight is heading to the courts. The bottom 
line is: We need help! Pourquoi Pas is 
dedicated to continuing all age, DIY shows 


Officer Thompson attempted to 
enter the club but people inside had locked 
the officer out 

Other police officers w ere called to 
assist and managed to gain entry without 
force 

Inside, officers found evidence of 
beer being inside the club and advised the 
uncooperative club managers that they would 
have to close the club for the night. 

The club ckves not posses an alco¬ 
hol license and juveniles w ere present at the 
same time as the alcohol wa* 

One juvenile w as arrested during 
the incident forpossesMvm : alcoholic bev¬ 
erage and released to his parents. 

Who's story • do you be . e • e 1 1 : re police 

make mistakes? Do the\ e Do they 
d mmil crimes to c! <e down dubs or ven¬ 
ues they don't like D :re police frame 
people? Do the police cause not* 7 Or are 
the police out there : pr :ect ird sene? 
Are the\ there for you and tm - hey our 
friends on the street P . - impends on 
who you are. If v « v / ~ *' h e success 
story then sure the p : : r e : re re for you, 





















but to those that live on the margins the 
police are a bad day just waiting to happen. 


• Kent 
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Dear Chris Jensen /HeartattaCk ft 7 (or 
is that #6) 

I loo teach an "urban” or "inner 
city” (the current media terms which imply 
crime, poverty, violence, non-whiteness) 
Junior High/Middle School. Although I 
teach in a different city, Chris and myself 
and our students face similar challenges. 

D.C. does not have an institutional¬ 
ized tracking system. In times of frustration, 
I can sympathize with Chris’ justification 
for tracking. But 1 do not agree with him that 
it is not realistically possible, considering 
the limited resources, to have heterogeneous 
grouping at this time. 

Mixed availability grouping is an 
important part of teaching towards equity. 


work right now in any school system. When 
are there going to be enough "resources” to 
break down the hierarchy? I’m not holding 
my breath. 

Dara/1725 Irving St. NW/Wash- 
ington, DC 20010 


Ke 
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This is in response to Nate from 
Monster X’s letter in HaC #7. I have no 
affiliation to Maximum Rock n 'Roll , nor do 
I wish to champion all of its exploits. I do, 
however, wish to counter some of Nate’s 
arguments against said fanzine. First of all, 
Nate, let me say that it does seem you were 
treated a bit unfairly. Ihis treatment, how¬ 
ever. cannot be labeled ce nsorship . It is 
somew hat inappropriate to use this w r ord in 
relation to Tim* s giving you a hard time over 
your ad. To call this censorship would mean 
that we are collectively as a human race 
committing acts of censorship every minute 



reading the damn thing and continuously 
bad mouth it There arc better reasons to 
criticize a fanzine than because they were 
cautious about running your ad. Hell, I 
could talk a whole load of shit if I wanted 
seeing as how they've given shitty reviews 
to all the records I’ve done. But perhaps that 
means I just put out shitty records. My 
feelings aren’t hurt. They’ve just refused to 
review one of my band* s records on the basis 
of it being too metal. That doesn’t bother me 
either. Once again, it’s Tim’s ‘zine. 

Now, let me get to the point. I’m 
not sure if Tim was aware of what his poli¬ 
cies were going to cause to happen in el 
mundo punk or not. but if he was I give him 
hellacredit. Here’s the low r down. Toomuch 
attention is focused on MRR as a “bible” of 
punk rock. Tim narrows MRR' s field of 
coverage. Lazy-asspunkrockersgetpissed 
off and start their own Vines. Really good 
Vines like HeartattaCk and Punk Planet arc 
begun and distribution networks are built. 

The punk underground is 
stronger now than ever. 
Compare 1995 with 
1990and you’ 11 see how 
much MRR's policy 
change has bettered the 
state of the Punk Rock 
Nation. So quit bitching 
about censorship and 
continue to support all 
of the hard working 
Vinesters and 
scencsters in the 
landofpunk-dom. 


Ihe students themse Ives are a great resource. 
My classes are all mixed—from students 
who read on a second grade level to students 
who read on an eleventh grade level. Stu¬ 
dents are placed into learning groups of 
mixed ability, the students with the highest 
reading level are placed w ith students of the 
lowest reading level. 

Every student has something to 
offer the group and, if effectively imple¬ 
mented, each student learns more. In hetero¬ 
geneous groupings students learn real life 
skills like how f to interact with people who 
are different from them and how people can 
demonstrate their intelligence in a variety of 
ways. Often underachievers, when paired 
with overachievers, will rise to meet higher 
expectations. As an overachiever myself, 1 
-iderstand the frustration that comes from 
reeling slowed down by a group member, 
I think that that kind of individualism 
ire self-interest are worth critiquing, right 
Chris? 

Ultimately, Chris and I agree that 
ill students should be given the opportunity 
to receive a quality education. From my 
experience, heterogeneous grouping can 


simply by choosing what we look at, 
read, or listen t< Itnas been said before 
by others much more prolific than I: 

"It’s Tim’s Vine, be can do what he 
wants.” Ihisi'Tue He rightfully has 
that choice. 

If MRR i * x?en as some kind of 
"bible” or "monopoly holder” on the 
scene, it’s onl> because of people like 
you keeping ho 1 d of that mentality, s far 
as MRR ha vine >ome sort of obligation 
to over all facets of the punk scene, I 
could show you stacks of shitty records 
that I bought because they got a good 
review in Maximum. That was from the 
days when the mag was much more 
shall we sa> ‘ diverse” in their review 
policies. 

Tim doesn't think he runs the 
scene, he thinks he runs a Vine , and 
that Vine should have an area of cover¬ 
age relative to the editor’s tastes. Think 
about it. He certainly hasn't made a 
popular decision in the narrowing 
MRR 's focus. He certainly didn’t do it to 
increase sales or readership. If anything, 
this decision has caused more people to stop 
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I wish I had been much more of an 
asshole in this letter, but I didn't want to 
seem like I was trying to tear Nate a new 
anus. My anger is directed at not one person, 
but hundreds of whining babies who can't 
sec the god-dammed good in anything. You 
can never accomplish a single thing till you 
know who your enemies are. 

P.S. Kent, I know 
punk is about breaking the 
rules of tire status-quo, but 
how about a HeartattaCk 
mast-head at the top of the cover so you can 
tell what ‘zinc it is when it's gathering dust 
in a magazine rack. Other than that I think 
you have a very* fine fanzine and it’s obvious 
that a lot of hard work goes into it. Cheers! 


thing different. After last night's chaos - 
first the Chokehold incident and then the 
break-in, I find myself feeling very’ disillu¬ 
sioned and very' disappointed. More Than 
Music - To me, this title implied the presence 
of concepts like unity, friendship, interac¬ 
tion. and communication. With the excep¬ 
tion of several individuals, my smiles, words, 

^ ■ photo by Matt Avrrajjr ^ ^ ^ j 

sixteen bullets 
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and attempts to reach out were met with 
coldness and apathy. I gave away over 50 
Vines and received absolutely no response - 
comments, criticism, nothing. Though some 
of the bands did indeed give exceptional 


Chris Bickel c/o New Clear Days/ 
919 Sumter St/Columbia, SC 29201 

Chris - You ought to rip Nate a new anus. 
He d be mighty funny with two. Mast-head ? 
Wouldn 't that be kind of boring issue after 
issue? / think you're right about MRR’s 
change being positive in the end. but l wish 
Tim would admit that MRR is ha ‘zine and 
stop pretending that it is an outgrowth of 
collective body of punks. He likes to portray 
the magazine as much more than his fanzine. 
And that stinks. But whatever... Fuck shit 
up. — Kent 


Inday. June 25, 1995 More Ilian 
Music fest, Columbus, OH 

After the cancellation of today's 
show, I find myself at Kinko’s with a pen in 
my hand and a lot on my mind. I guess 
I came to Columbus expecting some- 


perfonrum^ v I can’thelp but remember the 
flier 1 looked at prior to the festival. 1 recall 
it saying something like “an attempt to piece 
things together." Have we managed to do 
that? Or have we only succeeded in widen¬ 
ing the chasm ’ So many divisions exist, so 
many rivalries • sXe vs drunk-punk, vegans 
vs carnivores, pro-life vs pro-choice - that 
we forget the people behind the politics. 
Perhaps it’s only me - perhaps it’s all in my 
head, hut I feel lonelier here - amongst those 
who pride themselves as being more aware 
and less judgmental than most - than I have 
in a long, long time. After approaching 
dozens of people and attempting conversa¬ 
tions, I have almost given up in resignation. 
Does anyone here feel as I do? Isolated, 
detached, number-like? I see the hundreds 
of faces and know that so much beauty lies 
beneath them, w ithin them But how can we 
expect to share that warmth if we keep to 
ourselves, only associating with those we 
already know? Does anyone echo my feel¬ 


ings. or am I alone in my thoughts. Today I 
went downtown, to the comfest, and en¬ 
gaged in conversations with several strang¬ 
ers Why has this not occurred more often 
here 1 Our vulnerability, to surrender the 
security that comes with detachment? Or are 
we strong enough to come together and 
show society that hardcore is not a mere 
musical genre but a way of aspiring 
to something better? Communi¬ 
cate’ Reach out! Speak! 

Erin McWilliams/Hemoglobin 
Vine 269 Horseshoe Road/trooper. PA 
19403. 


Enn - Personally. / found the More Then 

! witnessed tons 
of arguments and disputes, 
w hich is the fundamental 
base of hardcore. Argu¬ 
ments arul hate and shout¬ 
ing and yelling are what 
made this music exist. Con¬ 
flict is the mainstay of 
hardcore. People were 
arguing about abortion, 
Krishna, Star Wars vs 
Blade Runner, abstinence 
vs. sex. slamming, and a 
billion other things... Sure 
people don't go up to com¬ 
plete strangers and start 
meaningful conversations 
every five minutes, but 
hardcore kids are mostly 
alienated youth who often 
feel real awkward in large 
groups. I know that I still 
get intimidated around 
more than a handful of 
people at once. I think the 
More Than Music Festival 
was a big success. Look it 
even inspired you to ex¬ 
press yourself, and me to 
reply. I hope there will be 
an. r? ’ rex: year. I'll be there Maybe we 
car. zac —Kent 


.ello Felix. HeartattaCk. and the two 
or three others who find this interesting. 

This is 562-65-3866 counter-re¬ 
sponding to your response to my original 
column If 1 understand your position cor¬ 
rectly it is: there is no difference between 
democrats, republicans, liberal conservative, 
individual politicians, and political parties 
as a w hole, therefor all acts of voting are all 
power to the state “Whichever party you 
vote for you get "the system’.“ This is your 
position, yes? First, i refute your premise 
and conclusion, but much more importantly, 
your argument doesn't fundamentally ad¬ 
dress the point I was trying to make. 

Seen from the distance of Omicron 
Ceti IV there is no difference between North 
America and South America (this is meta- 




phor). Il depends on how far out there you 
are. I’m paraphrasing L. Livermore, who 
was paraphrasing someone else, while the 
difference in the position between two can¬ 
didates may not seem like much, the space 
between two opposing candidates is gener¬ 
ally the space people have to live in. While 
it may not make for ideological purity, most 
people are much more concerned with 
whether or not they’ll have a job, can buy 
food, will be able to get an abortion, etc. 
which are the differences between politi¬ 
cians. I’ve been around for the same presi¬ 
dents you have, and while I can’t claim to 
remember Nixon .and Ford, I can say fairly, 
that, yeah, there was a difference between 
Carter and Reagan, at very least reflected in 
the military budget (just as an easy ex¬ 
ample). Same is true of Bush/Clinton I 
think Bill is a weenie (at best), but there are 
never the less significant differences in how 
he operates versus how Bush did. Call me 
‘statist’ if you like but I believe national 
health care is a good thing. Check two 
similar incidents in the juxtaposed adminis¬ 
trations; Haiti and Panama. Both were noth¬ 
ing more than dumping no longer expedient 
political allies, but Bush let the military run 
amok with live ammunition, whilst Clinton 
didn’t. I’d rather have been a civilian in 
Port-Au-Princc than Panama City, and you? 
Ihere are plenty more examples, but this 
really isn’t the lynch pin of my argument 
and in fact, generally. I’ll concede that presi¬ 
dents are not immediately relevant, but pri¬ 
marily because they are not as immediately 
effectable. To this end. in '88 I voted for 
myself, and in '92 for some black woman 
who was pushing eco-issues and animal 
rights. However, congressional, and state 
elections are relevant, because it’s usually a 
matter of a few thousand people one way or 
the other. Example for twenty years my area 
had a “fund El Salvador’s military, abortion 
is murder, oil corporations are a good thing" 
representative elected all over a few thou¬ 
sand votes, ami has had local elections for 
—_syor and city council members win or lose 
-. as few votes as I have fingers, where it 
- a world of difference between the two 
candidates. I am not attempting to say that 
democrat/liberals are a good thing in and of 
ihemselves so much as that claiming there's 
no difference between them and the minions 
the religious right is comedic. It’s not a 
nase of a boot on yer neck one way or 
another, so much as a boot or a birkenstock. 
and call me crazy, I’ll take the birkenstock 
NOT over being free from oppression alto¬ 
gether. which is the only really acceptable 
^-.cation, a point I imagine we agree upon). 
E there is a difference, and claiming other- 
-- ■c 'List comes off stupid. 

Second, “the government always 
--jb“ point. OK, I’ve spent the last week or 
:> collecting signatures for a ballot issue 
- mid require all oil refinery/pumping/ 
. c-ruction etc. done in Santa Barbara 
e-xrty to be approved by ballot measure 


rather than approved by the board of super¬ 
visors, or the coastal commission, or a com¬ 
mittee in Sacramento (this is, incidentally, a 
big deal in SB county, [the HeartattaCk 
empire's base of operations] because the 
Mobil corporation is trying to build a 17 
story refinery here). It’s an attempt to stop 
corporate exploitation and subsequent gov¬ 
ernment corruption. It’s an act of local 
control. And it’s 100‘S about voting. 
Explain to me again how this is making 
tl»e government monolithic and all 
powerful? 

Which is hasically my origi-1 
nal point which 1 don't think you 
addressed: Voting is simply a means 
of accomplishing things. Just like vio¬ 
lence, excuse me. ’direct action’ which 
almost no anarchist opposes, and last time 
I checked "These punks will fight, these 
dogs will bite” w asn't about pacifism. In the 
same way that people like to claim ‘voting 
justifies the system' so do food stamps, but 
I’ve seen more than a few people in Mob 47 
shirts purchase with paper. Ifsameanstoan 
end, and 1 believe we have die same, or very 
similar ends (call me statist all you like, but 
I’m still keeping m> CNT flag on my wall). 
And while 1 have no illusion that voting in 
and of itself will change everything, it can be 
useful, and that not taking advantage of it is 
just stupid. 

Since this probably isn’t something 
that concerns the average HaC reader, it 
probably doesn’ i matter if we ever agree, or 
break out of this north and south going zax 
routine, but at least we do agree on some¬ 
thing else. NOT A are a fine band. I would 
sooner choke on my ow n shit than part with 
mv copv of '1 c- s lher> (or Moscow or the 
LP). 
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Ben here from San Diego, 
"Amerikkka’sSwiuestPity. 1 ’ Isitjustmeor 
an: other people noticing that the majority of 
newer hardcore bands are getting iess and 
less political? Lately most of the lyrics I've 
read deal w ith emotions on a very abstract, 
artsy and indirect level, especially with the 
premiere "emo-core" bands. Sure the music 
is often heartfelt, innovative, emotionally 
honest and on occasion even incredible, but 
what ever happened to sending a message 
for change and feeding the revolutionary 
fire?!? Have bands just stopped giving a 
fuck about standing up against the man and 
the rest of the oppressors? Admitted there 
arc still a handful of awesomely political 
bands dedicated to making a change, who 
continue to inspire and motivate more and 
more people everyday to Fight for w hat they 
believe in. But it seems that the most popu¬ 
lar and well received music in the HaC 
hardcore community remains the bands with 
the modem, thrashy, erno sound, a genera 
who's members lyrics usually aren't very 


political. I really love a lot of these modem 
sounding bands but I haven't forgotten that 
change is still desperately needed and feel 
that educating people leads to activating 
them to get off their emo encrusted asses and 
throw r down. It really doesn't matter if the 
ideas are old as long as they’re presented in 
a new way. Besides the younger kids and 
new comers to the move¬ 
ment may not have heard 
or had much exposure 
to the rebellious ide¬ 
als of old, and the fact 
1 still remains that 
I nothing's really 
changed. 

For example, 
just recently down here 
in sunny San Diego a lo¬ 
cal man broke into the Na¬ 
tional Guard Armory, stole a tank and started 
driving it down the streets and highways 
reeking continuous havoc for what is 
guestimated to be about fifteen miles, until 
the tank finally stalled. When it dki, local 
police < America’s Finest) took the opportu¬ 
nity to swarm the tank. When they got upon 
top of it and found the hatch to the turret 
i entmoe I - tbe tank and its controls) locked, 
they proceeded to man-handle it until they 
finally broke it open. Driver exposed, the 
bovine were able to point their guns (penis 
extensions for men who feel inadequate) at 
him and demanded dial he put his hands over 
his head. When the man didn't comply 
immeciate-ly■, one Of the pig headed swine 
shot the unarmed, unthreatening man in the 
neck, fatally wounding him. He died some 
hours later, robbed of the chance to let the 
public and his supporters know what really 
happened. The snout having pork product 
that shot him excused his actions claiming 
that the driver had tried to start the tank up 
again and had he succeeded w ould've endan¬ 
gered the lives of the officers and other 
innocent civilians, even though the man 
hadn't injured anyone during his whole drive. 
Of course the rest of the bacon corroborated 
die one that shot's story and commended his 
"heroic" act, but I feel the killing was unwar¬ 
ranted and unnecessary. 

I know pigs carry tazers, stun guns, 
and tear gas so why weren't any of these 
methods used in apprehending the murder 
victim? 1 ihink the murder was a pride issue 
carried out by a macho patriotic, trigger- 
happy jock wilh a hero complex who desired 
recognition from the National Guard and 
those superior to him for stopping this "dan¬ 
gerous lunatic" who made fools out of them 
all. No one steals, fucks with or actively 
questions the integrity or authority of the 
San Diego National Guard or Police and gets 
away with it. They made an example out of 
"tank man" by just executing him. Yet 
another instance of a fucking pig taking on 
the role of judge mid jury. 

Needless to say ibis event out- 
raged me, woke me up mid reminded me 





that none of us are free from oppression or 
anything else, and none of us really have any 
rights. If the pigs or government want to be 
right, we’re wrong. We even have to get the 
government's permission if we want to sue 
them for violating our rights. What can be 
done?!? Well, for starters, 1 think bands 
should try and make people more aware of 
the problems and remind the people who 
once kncw r but conveniently put the problem 
on the back burner. Help put another log on 
the revolutionary fire and remember that 
knowledge is power. Understanding is 
strength, compassion is crucial and change 
must come. Also, I hope this letter doesn’t 
sound too biased against the police, it's just 
that every pig I've met disgusts me in one 
way or another, making it extremely easy to 
slag them all. But Charles Maggio's dad 
sounds pretty cool and compassionate so I 
urge people to keep an open mind when 
approached by a cop because even if they 
turn out to be mud caked, trough wallowing, 
shit and donut eating slabs of ham, there's 
always time to spit on them later. If anyone 


would like to speak further about this or 
anything else, please write. 

Ben Katz/5249 Stone Ct./San Di¬ 
ego, CA 92115-1122 


would probably have killed the "tank man . M 
Sure that doesn't make it right , but my point 
is only that we live in a confusing and com - 
plicatedworld, and easy answers there aren't. 
The police are human beings and they have 
the same emotions that we all have. / doubt 
if I would behave much better if placed in a 
position of power with violence as my main 
method to resolve problems. The issue of 
police brutality and police oppression can¬ 
not be resolved by attacking the officers 
themselves , but oniy by looking at the social 
structure that creates an occupation based 
around the use of violence. 

Furthermore everything in life is 
political. Our emotions and how we handle 
them in public is a political issue just as 
crucial as police behavior. After all[ if 
violence was not a socially acceptable emo¬ 
tional response to problem resolution then 
the police wouldn't be armed to the teeth 
with weapons and tools of pain. 

Everything is political. Don't re¬ 
duce politics to the level of governments and 
lews. There is a lot more to it then that. How 


Bern / think your letter brings up a few 
good points... the biggest being how 
easy it is to simplify an event. If you 
asked me what l thought would happen 
to you if you stole a military tank and started 
driving around the streets of San Diego l 
would reply , "You 'll get killed .* It comes as 
no surprise that the "tank /nan" ended up 
dead. I'm sure the police were terrified and 
completely emotionally charged while stand¬ 
ing on top of a tank trying to reason with a 
man they didn't know anything about and 
probably assumed was halfmad. If you 
w' were armed and put jn their place you 


we interact, what we eat , how we spend our 
money , and a million other seemingly non¬ 
political decisions are some of the most 
important political choices that any of us 
face. In today s world most of us have been 


econochnst 

stripped of any real political power , at least 
in terms of governments and the legislation 
they rule over , but we are all still in control 
of our day to day acts of living. In my mind 
hardcore is more political today then it was 
many years ago because more and more 
people are considering the real world poli¬ 
tics of life rather than writing mindless lyr¬ 
ics about how war sucks and bombs are bad. 
Sure war sucks and weapons of destruction 


are horrible things , but what can most of us 
do about them? Not much. 

If we want to change the world 
then we have to change ourselves. The 
personal is the political. This of course 
doesn't mean that we shouldn't be con¬ 
cerned about the bullshit that (hose in power 
are trying to shove down our throats , but 
only that you shouldn't underestimate the 
power of simple day to day politics of life. 
— Kent 


Oops, wait flying toasters, there: 
mueh better HaC due at the printers tomor¬ 
row, no food column then, good thing too: 
nothing worth writing about this time. 
Could've just stole something from some 
cookbook like usual. Naw.just won't bother. 
Ring, nng: shit the phone. Let it ring 
enough, they'll just go away. Two rings, 
four rings, ten rings: not giving up, are 
they? What the fuck: I'll answer: 

-Brett ^ Knew you'd he home, its not like 
you ever do anything ‘cept sit around there. 

- yeah, whatever. Whal'd you want Kent? 
-1 need some filler for HaC. Do a phood 
column 1 need it in an hour. 

- OK. but don't expect anything wonderful. 

- It's not like you've ever given me any 
reason to expect that before. Click. 

Shit: phood. No, I guess it's the 
other wa> around. Food then shit. Where is 
that copy of Bark and Grass? No: wait. Call 
it shit >andwich. Yes: shit sandwiches for 
the masses Do the Earl of sandw ich proud. 
Need some bread, and some lettuce and 
vegie> Already got the soy mayo and vegie 
bacon bits. Off to the store then. Probably 
have to contend with the Forest Gumps of 
the college set on the way. Life ls like a box 
of beer commercials. Damn hippie music in 
the Co-op too. Oh well: w hat can you do? 
Got the bread, got some lettuce, tomato, 
green peppers, carrot as well Could have 
got seme cucumber or zucchini or some¬ 
thing Don't w ant to turn th> into a real shit 

and 

green pepper, tomato te< xnes disks as green 
pepper becomes rings Shred the car¬ 
rot good thing I've got a cheese grater. 
All the while I've teen toasting the 
bread, and washed a few pieces of let¬ 
tuce first Smell the bread in the toaster, 
almost ready. Got out the s > mayo and 
bits. Ding: toast ready Spread the mayo, 
both slices, good and thick Now the let¬ 
tuce: add a bit more enspmess. Next the 
tomatoes: beefing things up a bit. Needs to 
be more crisp: add the green peppers. Now 
some sweetness via the carrot and the bits 
for a burst of flavor. Top piece of bread, cut 
and eat. — Brett Hall 
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boys life 


9 song 
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72 pages jam pocked 
with cod stuff like 
interviews with Split 
Lip, Jonas & Jeremy 
Wray, Metrosdiifler, 
Dan O'Mahony, 
Kareem Cambell, 
and Youth Brigade, 
along w ith a bunch of 
reviews, stories, let¬ 
ters, and photos. Be 
cool and write for 
wholesale rates. 
Send a stamp for a list 
of stuff we distribute. 
Back issues avail¬ 
able. Have a beauti¬ 
ful day.„ 




also: 

vitreous humor lp/cd 
daisies 7” 

vitreous/boys life 7” 

7" 3.00 lp 7.00 CD 9.00 
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Amb#* Imv 

TOUR 

AUGUST 

11 SACRAMENTO, CAw/ Exhale 

12 BERKELEY, CA w/ XUnbrokenX 

13 POTLAND, OR (Clubhouse) 

14 SEATTLE, WA 

15 MONTANA 

16 RAPID CITY, SD (Atomic Cafe) 

17 FARGO, ND 

18 MILWAUKEE, WI 

19 DETROIT, MI w/ the Crownhate Ruin 

20 KALAMAZOO, MI 

21 LANSING, MI w/ the Actionaries 

22 TORONTO, ONT 

23 CLEVELAND, OH w/Grain 

24 ST. COLLEGE, PA w/Spirit Assembly 

25 NORTH WINDHAM, CT (Studio 158) 

26 CAMBRIDGE, MA 

27 HUNTINGTON, NY w/ Half Man 

28 HILTZ, NJ w/ the Crownhate Ruin 

29 TOM'S RIVER. NJ w/ Crownhate Ruin 

30 NEW JERSEY 

31 WASHINGTON DC 
SEPTEMBER 

01 hang out at the Smithsonian 
02 VIRGINIA BEACH, VA 
03 ROANOKE, VA w/ Fragile 
04 CHARLESTON.SC 
05 GAINESVILLE, FL (Megarock Arena) 
06 PENSECOLA, FL 
07 AUBURN, AL 
08 ATLANTA, GA 
09 KNOXVILLE, TN 

10 CHILLICOTHE, OH (Blue Monk) 

11 BLOOMINGTON, IN 

12 CHICAGO.IL 

13 COLUMBIA, MO 

14 GREELEY, CO w/ Christie Front Drive 

15 BOULDER, CO w/ Christie Front Drive 

16 SALT LAKE CITY, UT 

17 SACRAMENTO, CA w/ Ohio Bluetip 



POPESMASHERS 

'THIS IS A TEST" T @ut n»w 


If 


r.-ar.l 

SUNNEY SINDICUT RECORDS 
915 L St #C-166, Sacramento, CA 95814 


everything else »$ still available 
the popesmastwrs will be lining a short tour in September 





no checks! 


cd postpaid: 

germany 18 DM 
world $11 


crucial response records, kaisersfeld 98,4fd M~ ober hausen, germany 
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Some of the labels we catrryx 

Artmonk Construction 
Victory 
Doghouse 
Ebullition 
Revelation 
Initial 
Old Glory 
Dark Empire 
Conguer the World 
Jade Tree 
Seven One Seven 
New Age 
Rhetoric 
Significant 
Foresight 
Caulfield 
Watermark 
Engine 

Gern Blandsten 
Lost and Found 
Moo Cow 
We Bite America 
Lookout 

plua many more... 


Skae&a'iK 

“Di&tnifaUioK 


H£y YOU HARDCORE KiD/YnYoul 
R,en1t to Ova/n/ 1?fcoRP5 
prese^i, 

pWo-iure. • « 


RXO 9 6miLy PuJ^yncDi'lUey 

G sonc^ <Aemo. £ 3 ppoL. 

7 


Good £or y 0 {jL. 


R To 0 BiU^okcuAe- 2. Sona^T' 

Mof puvil^ \,o\ <y>ed. $3 f f<L. 

RTO 2- emiLy "FiWrTVme. 
3)50^7’: 0«ly 211 
ordciT soov). $3 

IkJ TMtr Nlor-Too-Di5TAKlT FuTi/RE: 
K'ewJ FscrtOj ewiLy 7 

CxsU^cUeck M.O. fo JoeCowrtoo 

-i—--~- [f*« 1 

Rew-J- 4o CW Ke^rds «£H 
P.O. Y>o* 1138 1 J 

hJolire Rxeig, TKl CL$<A. 


For the low price of just thirty 
two cents (one stamp), we will 
mall you s complete catalog. 


Write to us at: 

Shoehorn Distribution 
P.O. Box 157 
Sunbury, PA- 
17801-0157 

or call us of: 

(717)988-0494 
shoehorn, pennet.net 


For the best In your floor 
stomping needs ... 


“smiU jftd eel j fucking clue 

Happy Days Records Inc. 
Post Office Box 4315 
Highland Park. Kt 
08904 4315 

v*\vTMhm£ i*> pj> able to -unr.cngfrurri 

oevruns *c*on HDocmp ^mnd. rr: 1 =»> •< jdixiiia 

m 4ivt tC'+l jihoviA * - rarre 


endeavor 

...of equality 

S3 ppd 


Also available gehenna demos 
$2 ppd 


PROFANE EXISTENCE 


FIVE NEW 7"S - AUGUST 199S 

CHRISTDRIVER With unrelenting, skull-crushing power, 

— - ;— ,r ~ ^ i 3 CHRISTDRIVER unleash their awesome experi- 

t£)c£-—^ ence" on the work!. Formed by former members 
V of Seattle s SUBVERT, this new project is a gianl 

leap beyond the ordinary! 

DISKONTO are from Sweden and play some of the 

_ wickedest Swedish punk since the days of MOB 

T^T O \7~ 47, SHITLICKERS and (early) ANTI-CIMEX. No 

I / f ^ |V V / 1 over-produced, death-metal wanking here—just 9 

songs of classic punk rock! 

g\, ^ ¥ a 4 % 4 % a Having been an inspiration behind the formation 

i \ \ m V of P.E., we are honored to release the newest 7" 

release from political punk legends DEAD SI- 
-------- 0%r TUE IlillMI LENCE Another great, all-out punk attack! 

blAlt Ur I HE UN I Un STATE OF THE UNION bring forth a new chaotic 

assemblage of raw hardcore, moody instrumen- 

A fl| P| ■■ A ■ VV talrsm and blasphemous dub mixes A horrific 
^ y 1 I II ^ decent into the depths of gloom and dispair. 

As long as our drunken bastard neighbors keep 
on forming incredibly awesome bands, we ll just 
be forced to keep on releasing their records!! Lis¬ 
tening to ASSRASH is more fun than watching 
Jesse Helms’ public execution... well, maybe not! 

mm i existence • p.o. box 8722 - Minneapolis, mn smoo - usa 
HL: B12*827-2533 - FAX: 612-827*2100 


7"s arc S3 post-paid each. 

Get all five for only $10! 
Can. & Mex add $.50 per 7", 
World Airmail add $2 per 7" 
























AMERICAN DEVIL • m Mx 7” 

Imagine what would happen if the folks from Cringer 
started a rock band, that’s this 7”. It wasn’t that bad a 
t first, but the lyrics and originality went down soon. 
Even Lance can write better songs. LO (PO Box 2112/ 
Denton, TX 76202-2112) 

ANARCRUST • 7". 

This is almost crusty. But seriously, the vocals throw 
this off for me, I’m fond of the music, it works, but the 
vocal style is not of that same style. The name Anarcrust 
seems very misleading to me, these guys are about as 
crusty as Judas Priest. This is way metallic, with some 
cheesy sing-a-long lyrics. I guess Biohazzard is influ¬ 
encing everyone nowadays. NW (PO Box 56523/3007 
EA Rotterdam/Netherlands) 

ANARCRUST • Smooth As A Motherfucker CD 
This band is pretty good, really tight metallic music 
with lots of different parts. The recording is from a 
concert and sounds good, they play a nice version of 
Crucifix’s “Annihilation.” The singer sounds funny. 
Sky said he sounds like if Arnold Shwartzeneggar 
started singing for an anarcho punk band. DB (World 
Wide Distribution/Po box 1024/3300 BA Dordrecht/ 
The Netherlands) 

AFTERSHOCK • 7” 

It started out heavy then it whimpered out into Into 
Another, then into a double bass fury. Nothing special, 
but it picked up. I don’t know man, its got good and 
bonng parts. “Sounds like Growing Movement or 
Sheer Terror. This sound is really popular in Ger¬ 
many,” says Bauer from Dead Beat. Satan Edge and 
Anton LaVey. CQ (666 XXX/99 Reservoir Rd./ 
Westhampton, MA 01027) 

AZURE • Misunderstood 7" 

Pleasant music played with lots of moments of drifting 
silence, coupled with harsh, strained vocal work, and 
then *BAM* they explode into something a lot more 
, brutal and driving, and then they’ll drop back and glide 
a bit. Nice packaging with some stuff in German and 
some in English. Powerful in it’s own way. KM 
(Honesty Records/Ziolkowskistr. 9-63/39126 
Mugdeburg/Germany) 

AGENT 94 • LP 

Agent 94 were around for a fucking long time. They 
were pretty much an Isla Vista/Goleta phenomenon, 
though they did get out of town some. They played a 
million parties, breathed fire, broke up fights, and 
opened for big name acts down in Santa Barbara. Their 
sound was pure hardcore punk circa 1984 (with the 
addition of some metal solos) and their lyrics were 
political and well written. This is their final release, and 
they can all move on being proud of this LP because it 
is pretty damn good. KM ($5 to Reality Control?/5970 
Birch #2/Carpinteria, CA 93013) 

ANTI-FLAG» Kill Kill Kill 7” 

With a sound reminiscent of early Naked Ray gun, Anti- 
Flag put together some real fine tunes that utilize 
melody in the spirit of punk. Real catchy up-beat punk 
stuff. There is also a fun little Oi! song thrown in for 
fun. Lyrics about punk and society. Enjoyable. KM 
(Selfserv/PO BOX 71266/Pittsburgh, PA 15213) 

ANASARCA • 7” 

Deep in the Rorschach/Merel vein, this band also man¬ 
ages to dish up a lot of emo. So well done, this sound 
doesn’t even seem old. Anasarca pays a lot of attention 
to detail and variety, much like Age. Totally radical. JI 
(Yuletide/444 Gail Dr./Nazareth, PA 18064-9223) 

ANGERHOUSE • Bus Is N& Ro£k And Roll 7"x2 
With a name like Angerhouse you’d expect that these 
cats would be fucking some shit up! Well, not quite. 
The sound is mosh with a bit of metal, but lacking the 
heaviness necessary to back up the name. Still the 
music is pretty good, and the lyrics are well intended. 
With a better production and more power then this 
would be ANGERHOUSE and not just some okay 

© sounding band. KM ($4 to Mustard Music/PO 
Box 581245/Mpls., MN 55406) 


AFTER MATH *7 

Here we have a basic crusty/metal band with medieval - 
style lyrics that Iron Maiden fans can truly appreciate: 
“The king sat upon his throne counting out his gold, safe 
inside his castle that kept him from the cold.” Not that 
I have anything against kings, queens, and guillotines, 
but the predictable changes, flat recording quaht>. and 
monotonous troll vocals leave me feeling flogged. I’m 
sure there’s 
room for this 
record in 
s ome one’s 
crusty collec¬ 
tion, buti’d pre¬ 
fer to introduce 
these guys to the renaissance pleasure fair and let them 
dance the merry day away. The End. BEN (Wicked 
Witch Records/P.O. Box 3835/1001 AD Amsterdam/ 
The Netherlands) 

BACKLASH • Nq Reason Why Not CD 
I didn’t know B-Real from Cypress Hill was in a 
hardcore band! Backlash are tough and tight New York 
style music with nasal hip-hop style vocals. The excel¬ 
lent sound quality on this recording and “knife in my 
b*:k" lyrics are definitely the standout here. Backlash 
u really my scene, but I’ll bet that there’s plenty of 
folks who enjoy their music, and if you practice your 
kickboxing moves to this CD, you’re sure to be the hit 
of the pit at the next show! BEN (Separation Records 
16 Simpson Court/Bergenfield, NJ 07621) 

BOILERMAKER • Watercourse CD 
Ahhh Mix slow methodical songs with smooth base 
Lme-s izd a slightly strained melodious voice. Toss in a 
pinch :f intensity, simmer, and voila! We have the 
recipe :tx Boilermaker... and what a tasty morsel it is. 

I highly recommend serving it at all your musical 
functions, preferably in a light cream sauce garnished 
with pimento and chives. Yummy! BEN (Goldenrod 
Records. 3~~0 Tansy St./San Diego, CA 92121) 

BURNING DEFEAT • Singlin’ Out The Aims 7" 
This one ctetinitely has a straight edge sound, but hey, 
don’t stop reading! It’s not as slick as all those other 
records ill rust pass by without leaving any impact. 
Burning Dfteat combines the more metally parts with 
some melodic and even emoish parts without making it 
sound cheesy A very pleasant listening! CN (Green 
Records V.a Falloppio/38 Padova/Italy) 

BUBBLEGUM CRASH! • 7" 

There are rw; songs here and one of them is a Beatles 
song. Bad roc it Pure and simple. KM (Behemoth/PO 
Box 874/Li ode nhurst, NY 11757-0874) 

BOYS LIFE - 12” 

Boys Life preset:! the listener with a pleasing spectrum 
of dynamics that leaps from a murmur barely audible to 
the human ear into a volcanic frenzy that will arouse 
aural sensations that you barely knew existed. Mark 
Trombino's (Drive Like Jehu and Aminiature) produc¬ 
tion is excellent. buL just for the record, this LP doesn’t 
even touch their live performance; simply amazing. 
BEN (Crank.'122c Wilshire Blvd./No. 173/Santa 
Monica. CA 9040? 

BADGER • Unhappy Life... 7" 

Finally! A good poppy punk record to review, it seemed 
I ate a thousand bad apples of pop punk records. 
Powerful, good fucking vocals, great goddamn guitar. 

I just saw them and they were rad live too! No 
comparisons, just good goddamn music, ok? Viva 
Badger! CQ (Abridged Records/PO Box 1888/Clute, 
TX 77531-1888) 

BROWN LOBSTER TANK - 7 

Very poppy, upbeat, harmonic. Standard sound and yet 
kind of interesting, it’s just got a widespread appeal 
sound, you know? Not that that is bad. Oh yeah, don't 
let the name turn you away. I like pop-punk you know. 
but it doesn’t have the elements of w'hat I’m used to 
hearing, which is good, but it’s still lacking something. 
Did I make any sense? CQ (Dr. Strange/PO Box 7000- 
117/Alta Loma,CA 91701) 


BART’S REVENGE - Straight From Your Mind 7” 
Pretty much straight forw ard hardcore, to me it sounds 
a little like Sick Of It All. Music is fast then mid-tempo, 
pissed vocals, breaks in every song. Definitely worth 
checking out. Qualu\ is good. Packaging is good. A 
very good release from Defiance Records of Germany. 
It actually has six songs so if you are used to getting a 
with 2 songs, this is like getting three. What a deal. 


RR Defiance Records/Triftweg 64/34376 

fame nhaiise n/Gennan y) 

BIPPY • T 

l gL V ore oad punk rock. Sometimes I don’t think I 
have the rrength:: sarrvon. BEN (Bippy Records/154 
North Dr Buffalo. NY 14226) 

BREAKWATER • 7 M 

Mixed feelings yeah. On one hand, it’s very good, 
slow, pis se n nardcore The sound quality is good, 

but it s a., reen done bet ore. I’ve heard great things 
about this :l i nu: :t s not really my thing. I might just 
be :: i ~ a: ~**xi again this is only my opinion. Who 
‘ " " : ; r_gh: be he next big thing. RR (Static 

?? ; Hi.Tjlton AveoPnnceton, NJ08540) 

BROTHER INFERIOR - Bound And Gaged 7" 
Nice snmrse a more punk version of Seein’ Red. 
Thc-_g - e -_l . : does have (not too much) melody, it 
sta? : s ' - d and the vocals fit in pretty well. If 
>ou re i _ _:al punkcore this might be something 
Ior - - '' 5: Sensual Underground Ministries/ 
404 E . Iv 5 * : Tulsa, OK 74120) 

BLIND NINE • Hide Yourself 7" 

Bas.: r*_LA r~_r: rromNew Mexico. Jangle, jangle and 
kinda =c :c: - th singing that isn’t quite right. A 
little n«:c r*_ *_nd of tame at the same time. Lyrics are 
~ political, but I can’t make much out and 
tb*re -r: li , .ncs printed. 1, 2, 3, 4, go... KM 
(Blii*: '' :d:. Coal PI. SE/Albuquerque, NM 87106) 

BLEED • l 2 - . Complex 12” 

NA r.: - *_ l into Bleed or not, you have to admit 

1 D own thing. Two vocalists, music 
tha: a r — i: • >e: w een really fast and really slow tem¬ 
po' 5 : -cijt.z - :th thoughtful lyrics and good musi¬ 
cian _i - r • move from the harsh to the beautiful 
w ;i- : l: : TTecision. Personally, I think Bleed are 

quiir mill:: Their sound is refreshing and unique. 
I'll * : - - - roovcs out on my copy. KM (Sound 
D-C - Yestnut St./Bordentown, NJ 08505-2024) 

He~~ruttaCk will review all records 
ar.i CDs that are sent in for review 
regardless of musicalffyle. 
H owever, we will not review any 
record or CD that has a UPC bar code 
or LFC bar code sticker on it, and we 
will not review any record that is 
financed by one of the so called 
independent giants; as in Dutch East 
India, Caroline, Cargo, Helter 
Skelter, etc^ If your record company 
is financed or owned by a larger 
company then we will probably not 
review your records or CDs. We are 
only interested in supporting the 
underground 
do-it-yourself scene, and it is our 
opinion that UPC codes 
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BIG COMB • 7" 

Yeah, the gimmick is real apparent. This baby comes 
with a real big red comb. Weird. But when we pul dial 
gimmick aside what arc we left with? Solid punk rock. 
Kinda grungy. Not as quirky as 1 expected from Too 
Many Records, but rather more rock. Okay. KM (Too 
Many Records/P'0 Box 1222/Spokane, WA 99210) 


BROTHERHOOD • As Duck A* Blssal CD 
This is the repressing of the LP on CD. Nothing new. 
But damn, Brotherhood were ooe of the best bands from 
this time period, and they still stand up today. The 
music is powerful, without being metal (what a relief), 
and the lyrics arc good, though maybe a bit naive. 
Musically, Brotherhood has been compared to SSD or 
DYS. but 1 listen to Brotherhood more than either of 
those bands. This is a kick ass record, or CD in this case 
Fuckin'great! EM (Crucial Rcsponse/Kaisersfeld 98/ 
46047 Oberhausen/Germany) 

CAP*N JAZZ • CD 

Light and breezy. Just woke up and feeling kind of 
sleepy, almost listless. Meandering around with an 
emotive drive, Cap’n Jazz offer up some arty stuff that 
lakes you from the wake up point to the climax. For the 
most part this is easy listening, but die soul is there. 
Interesting and enjoyable, with lyrics that make no 
damn sense but undoubtabls mean something to some¬ 
one (maybe). Kinda like this review. KM (Man With 
Gun/4910 Washington St./Downcrs Grove, IL 60515) 

CONNIPTION • 7 

Damn. I don’t remember Conniption being quite this 
crusty. The vxxrals are low and throaty, while the music 
is both slow ‘n heavy and fast n furious. Lyrics are dark 
and ominous in their Mood n guts assault on societv 
and humankind. More great art by Justus Hansen! Evil. 
KM (S3 to Frame work/Po Box 216/Port Jeff Station. 
NY 11776) 

CONSTATINE SANKATHI • Who Killed... ^ 
This is more of that modern hardcore, which implies 
that this lies on an evolutionary ladder and couldn't 
really have existed say five or six years ago, complete 
with handcrafted covers, personal lyrics about the tor¬ 
ments of life, si mi-chaotic music that occasional drops 
into a light drizzle, noisy vocal work, and a trombone 
Very enjoyable, very todav. Not for those exclusively 
into mcfih, metal, crust, thrash, or old school hardcore 
but way cool for those that dig this style. KM (Arcade 
Kahca/159 Rjdgcwood/Kalamazoo, MI 49001) 

along with 'press and distribute* 
(P&D) relationships are not fitting 
with the do-it-yourself ethic of 
hardcore* No record will be rejected 
solely on musical style. After all, 
hardcore is a state of mind, not a 
musical style* But please remember 
that reviews are not always positive, 
and that each review only represents 
the opinion of one reviewer and not 
of HaC as a whole. Reviewers: KM = 
Kent McClard, BH * Brett Hall, MR » 
Mike Ruehle, BEN * Ben, CM = Koji 
Motonishi, LO = Lisa Oglesby, RR = 
Rjcky Reyes, NW * Nate Wilson, CQ 
= Chris Quiroz, SR = Sergio Robledo, 
JI = John Isaacson, and DB * Dain 
Blodom. 


CAR VS. DRIVER • Dsua Gralcful LP 
Flowing and subtly powerful, these 9 songs came off 
very well. Car Vs. Driver is llie kind of record you can 
pul on repeat and not get annoyed. Still, with the vocal 
style, I can't help comparing this to Monsula. LO 
(Lunchbox Records/POBox55361/Ailanta,GA30308) 

THE CRUSTIES • DaiLl lau Dunk 7” 

Basic early 
80’s hardcore, 
not that this is 
bad since I 
think this is 
when this was 
recorded. 
Though 1 can t f.gure out why someone would put this 
out now. it*$ mediocre and dated now and would have 
been medi ere r.eo i Maybe it would have been better 
to have let thu sleepinz dog lie. BH (Rhetoric Records/ 
PO Box 82.Madison. WI 53701) 

CLAIRMEL • Baxs And fiiu 7" 

I do bke the £- :ar its structure and sound is nice. Kind 
of poppy in a L;*nc sense, melodic in a Weston way. 
Pretty good CQ No Idea Records/PO Box 14636/ 
GaiaefviDe. FL 532604-4636) 

CHIN A WHITE • Addiction CD 
China Whi'c *rreu. ei> band fromthe early'80s, and 
that’s how they sr. . i have stayed This new material 
doesn’t work in tne Vj* and I have to ask myself why 
in the fuck they gc< -ujk together... do I hear the cash 
register going off KM Lethal Records/PO Box 
14868/Long Beach CA 90603-1414) 

CONQUISTADORS • QUhtt Last 7" 

Pop punk. No surprises really Just pop punk played 
with a bit of soul One song is about die singer's 
new bom barv KM S3 to Noise Patch/PO Box 1646/ 
Redondo Beach CA 90278) 

COUNCIL OF FIVE NATIONS * On Death... 7" 
Pretty roc . 1 . nl .rrieaL nothing extraordinary. It 
ieerr^v: * iout I have to ad nut that the vocals ruined 
x for at CQ Vandal Children Rccords/PO Box 

26C • -If Hartford. CT 06126-0805) 

CONCRETE • Pan or Ergo Sum 10" 

Ch.ixy hardcore shit with raspy vocals. The style is a 
metal, but not too much, and the tempo choices are 
- : wer with an emphasis on heavy. Comparable tc 
.’.had. Music designed to depress the spirits. Lymes 
scorched out in English, with text printed in both 
English and Italian. Heavy and depressing. KM (SOA 
Records'PO Box 15338/00143 RomaLaiventuo/luly) 

CHRISTIE FRONT DRIVE • V 

Handmade, with the addresses and names of the songs 
all written in pen. as is die minimalist artwork. Musi¬ 
cally, Chnsric Front Drive play very mellow, soulful 
T.iisic with beautiful singing. Their songs wander and 
stroll abouL The music is sad and thoughtful. The kind 
of hardcore music that hardcore couples play wJule 
making love. KM (52 to Freewill Records. ?0 Box 
18015/Denver, CO 80218) 

THE CREEPERS • lea Minutes Qf Trouble... T 
Frantic puokrockabilly. Could be surf rock, but these 
characters wear suits, diough Uiey are not to be con¬ 
fused with any squares. This seven inch has that 
.nsunctive beat, born in the 50's with rock’n’roll, the 
sound that fills the need in your soul. Included is a 
Creepers manifesto (Ulysses re visitation * 124). Some 
death metal at the end. Ah... more confusion. Jl 
Cerebellum.PO Box 40308/St. Paul. MN 55104) 

CHUCK • Hulavi 11c CD 

This is definitely part of the punk rock revival. Most of 
the songs sound like either Bad Religion or the Descen¬ 
dants (they even do a Descendents’ cover), but not in an 
obnoxious way. Punk as it w as back in the day complete 
with a photo of the slam pit. They thank their families, 
and their chicks. Phone sex stuff at the end You get the 
picture. KM (Lethal Records/PO Box 14868/Long 
Beach. CA 90803-1414) 


REVIEWS 


DIRT POOR* 7" 

Upbeat, melodic, strained sung vocals. Nothing out of 
the ordinary, but you know, things are happeoi ng. Man, 
it's for the kids. Pretty simplistic sing-songy lyrics. A 
mellow crazy, they’ll kill you, do you know what I’m 
saying? CQ (S3 ppd to Mustard Musk/PO Box 
581245/Mpls. MN 55406) 

DILLINGKR FOUR • Higher Aspirations... T 
These guys sound like they should have been playing at 
Gilman five or six years ago and putting out records on 
Lookout. They're definitely comparable to Monsula, 
Fifteen and early Samiam. One song sounds almost 
exactly like a Jawbreaker song and I can’t figure out if 
its intentional or not since the song is about sell outs. If 
you like Weston then you should buy this. BH (Cer- 
ebellum/PO Box 4030&/Samt Paul, MN 55104) 

DRIFT • V 

W r ow. beautifully done. This is as close to perfect as a 
record gets far me. The music is brutal and inspired, the 
writings and lyrics are intelligent, and the presentation 
is stunm ngl y w ell done and original. There is a personal 
quality that envelopes every aspect of this record, 
immensely adding to the impact This is hardcore as it 
was meant to be. and this is the sort of record that 
reminds me of why 1 got involved in this music scene all 
those years ago. Trust me, get this record. KM (The 
Great American Steak Rcligion/5 Arlington AvcjO- 
tawa. Ont.K2P 1C 1/Canada) 

DOWN' • Solid State 7 M 

Down arc a low-fi indie rock noise project whose two 
song "** barely covers two minutes of music! 1 don’t 
know what’s wrong with me, but I really enjoyed this 
jaunt into musical minimalism as well as the crazy 
cover for a truly bizarre piece of vinyl. I can’t say I’d 
pay too much for a 7” that’s practically done playing 
bef ore I can lake my hand away from the record player, 
but it’s different, and for me that goes a long way. BEN 
Bonchead Rex/216 N. Magnolia/Lansing, MI 48912) 

DRVHOUSE* Havridc T 
l have a feeling I’m totally missing something here. 
This is a 1990 recording of a now deceased bend, and, 
-aless you’re already a fan, there probably won’t be too 
many people lining up for this hayride! The vocals 
remind me of the Fiftecn-multiplc-wail sound, and the 
guitar sounds like it’s being played through a practice 
amp. W ell, for a label to press a five-year old recording, 
someone must like this, but I can’t say that I do. BEN 
(Mustard Music/PO Box 581245/Mpls., MN 55406) 

ELEVENTH HOUR * Sifting Through Hie... T 
Die Downcast influence is fairly extreme in packaging 
and presentation. Songs about vivisection, greed, and 
the destruction of the rain forcsL Musically, this is 
pretty crude. Basic mosh style hardcore with only a 
slight metal influence. The vocals are solid. Fans of 
intelligent moshcore bands like Chokehold will prob¬ 
ably be interested in this. KM (Ballyhoo Withdrawl/ 
PO Box 281 /Flint, TX 75762-0281) 


ENEWETAK • T 

Graphically, this is a really strange record. The cover 
is the same photo that appears on the cover of the 
Sevcnyearswar 7", and the insert is the photo that was 
on the cover of the Ntt Record Deal art compilation that 
John Yates did. Musically, Encwetak play post 
Rorschach hardcore that rumbles along with gruff vo¬ 
cals and a pounding metallic influence. Their sound lies 
at the intersection of grind, hardcore, and metal (all the 
edges getting blurry). Well done, and pretty powerful 
sounding. For fans of death core and powerviolence... 
KM (Revolutionary Power Tools/PO Box 83694/San 
Diego, CA 92138-3694) 


ELEMENTS OF NEED • T 
Screaming. Seething. Intriguing. I was involved in a 
love affair with tins record from the moment the first 
note violently caressed my ear. The music and the lyrics 
lifted my spirits, and 1 soon found myself wanting to 
find a dancing partner to strangle. BEN (Foun- 
tainhead/2865 S. Eagle Rd. Box 392/Newtown, /TJ\ 
PA 18940) Vti/ 



ELLIOT SMITH • 7 

This sort of reminded me of Simon + Garfunkel mixed 
with Eric’s Trip. Slow, acoustic, harmonic, beautiful. 
The singing is really good, I wish I could sing this way 
but puberty wrecked me. CQ (Kill Rock Stars/120 NE 
State Ave. #418/Olympia, WA 98501) 

ENDEAVOR • ...Of Equality T 
Yes! Fucking yes! There is not one 
thing about this record that I dislike. 

Packaging is very nice, has some extra 
things to read. Musically they sound a 
lot like Struggle, but without being cheesy. Heavy 
metal parts, pissed vocals, mix some fast punky parts, 
and you have a great record. It sounds very pissed. It's 
all good. It’s even better the second time. RR ($3 to 
Happy Days Recording/PO Box 4315/Highland Park. 
NJ 08904-4315) 

photo by Shawn Scallen 


FAT DAY • LP 

Punk punk punk rock, it sounds like they don ’ t practice 
that often/at all. Most songs really sucked, but a few 
reminded me of Filth, though I’m not sure if they sound 
anything like Filth. Confused? Me too. CN (100% 
Breakfast! Records/PO Box 381804/Cambndse. MA 
02238) 

• The Past And The Present 7 
Pretty much bored me. Kind of 
light rock type stuff that falls 
over into that alternative ca teg or. 
I’m sure a lot of college kids in San Diegoreally dig this 
band, but not for me. KM Goldenrod/3770 Tansv Sl 
San Diego, CA 92121) 

FLAGMAN • Tone 7" 

Very consistent with their other records. I like it. Only 
two songs, the first is tight metallic emo stuff that gets 


FRAIL 


GAS * Flexible Heads 12 

Funny lyrics about going bald. Dumbo, Nutella (Euro¬ 
pean equivalent of peanut butter), and silly love songs 
aren't normally my thing. but Gas are real upbeat and 
the music is energetic enough to keep me listening. 
Pure pop punk at its r«e r. if there is a best?!). Fun and 
s:l!> and smile and re happ> and dance a little jig to the 
sounds of Gas. Max ne smile. KM (SOA Records/ 
PC 5 : \ 15338/001-U R rma Laurentino/Italy) 


GRADE • .And 5-cr. Pro gress LP 
Are: i couple hr.ere 1 am attached to this record. 
Drmg red-tempo em : stuff that breaks into fast 
g:e a: ic - 5 an d j us: :: •: «_s h r. as to grow on you but soon 
•- - fee the r - 1 Capsule Records/Po Box 
r>EE,Ypsta*i MI 48197) 


GROUNDWORK • Today We Will... CD 
Gr:*_ j: - *c«. rar.e--: with a real heavy dose of 

Downcast, and even¬ 
tually mutated into 
one of the better bands 
to have pounded out 
the hardcore in the last 
couple of years. This 
CD documents almost 
everything they ever 
did. and it comes with 
a nice booklet with 
photos (I wish they 
a ere printed and not 
zeroxed), lyrics, and 
commentary. The 
music was chunky and 
powerful with solid 
guitar and vocals. 
Very, very good. 
(Bloodlink/Po Box 
232/New Gretna, NJ 
08224) 


GUTTERSNIPE* 

A Dozen Large... 7” 
Very nice layout, and 
it did include lyrics, 
too bad they weren’t 
very interesting to 
read. Nor was the 
music interesting to 
listen to. Sometimes 
you need to ask your¬ 
self: “Why? Why 
would you want to 
sound like every other 
fricken’ band on 
Earth?”. RR ($3 to 
Divot Records/PO 
Box 14061/Chicago, 
IL 60614-0061) 


FRACTURE •LP 

This was supposed to be reviewed a few issues ago, but 
somehow it got passed over. Anyway, this baby smokes. 
The sound is kind of early Lookout power pop with lots 
of energy and enthusiasm. Really, really good stuff!! 
KM (Energy network/206 Montgomery Ave./Oreland, 
PA 19075) 

FALL SILENT • Never Forget 7" 

With all the money put into the packaging, they should 
have improved the sound quality. One of the tracks on 
this record is called “Lifeless” and that’s what this 
record is. Nothing original here, except the cover. 
Sorry not my cup of anything, though it might make a 
goodfrisbee. Remember, this is only my opinion. RR 
($3 to Fall Silent/3775 Peregrine Circle/Reno, NV 
89506) 

FIELD DAY • Friction CD 
Well, it really doesn’t touch me in that special place. 
Not bad overall, at times it catches a groove. Great 
picture of them looking like HOOCHES on the inside. 
They definitely want to be large. If formula pop punk 

@ is for you, you might want to check this out. RR 
(Lethal/PO Box 14868/Long Beach, CA 90803) 


chaotic. The other side is much more enjoyable to listen 
to. Very low budget packaging, but the sound quality 
is fair. If you like an> of their old stuff, it’s a must have. 
Have a nice day. RR (Low Orbit Records/9 La Baia 
Dr./Loveladies. NJ 08008) 


FAR CRY • Tillsdav CD 

Far Cry were an okay band from the late 80’s. They 
played basic 88’ style hardcore, which meant relatively 
fast stuff with sung/spoken vocals. This CD documents 
all of their vinyl releases. I don’t know. They were mst 
okay then, and they haven’t aged too well with time. 
Okay, but nothing to jump or shout about. KM (Cruaal 
Response/Kaisersfeld 98/46047 Oberhausen/German> 

FALLING DOWN *7 

Metal, mosh and a graphic style that looks like some¬ 
thing on New Age or Conversion, plus the label logo is 
a play on the Revelation logo. Lyrics are personal and 
political, with lyric art that seems sect of reminiscent of 
a Integrity release. You know the sound, you know the 
style, so you now know if you like Falling Down or n x 
Sound quality is good. KM (Even The Score.PO E 
210231/Columbia, SC 29221) 


GUN • Es: ~ th. Soon 7” 

Inn: oo - -hat to expect. It is really quite good. 
Three ■: :~no songs; loose even noisy at times. 
Exce m _• xl pretty lyric sheet, and sticker. They 
ALTr: : clll£ Overall it’s a definite A, and not too 
bac _ •: _ can check it out, go! RR (702 Records/ 
POE-:: 1 - Reno, NV 89504) 

THE ' - • 1 H tERIGEGEGE* Yellow Trash... 7" 

Tt_j ~r. :r: x: s_> so much. Some people think a person 
>r i - r; x: starts with the letter g 79 times is 
hr-i- ~ z i : ? shii This record isn’t even funny, it 
—“ : x_cu DB SOA records c/o paolo petralia/ 
V T E rt r : • e n 65 X 144 Rome/Italy) 

GOD FuRGOT • CD single 
Th t >z - . ■: £ - ire the pr oduct of one Kevin Murphy 

- both of 411 and individually 
rr : - r.t^z - cr. aod No For An Answer). The music is 
: : « -c x r.ed rru: f w ith Dan’s patented vocals, 
. are bell Aed rather than sung. Lyrics 
art z :: : : _r -1 and the whole thing is pretty cool. 
. ~ : r • r: xt ; - relevant these sorts of projects are, 
xi: 1 : :> axe Ax rung material. KM (Alhed/PO 

E-: t _-.y * *- Francisco. CA 94146-0683) 










GOMEZ* LP 

Gomez has a goofy sense of humor which is illustrated 
by the Danzig motif, but their music seems a lot more 
serious than it might appear. They play tuneful pop 
punk that has an undercurrent of emotive energy, and 
they maintain a playful sound that manages to keep my 
toe tapping. At times they remind me of late period 
Descendents, but it all feels much more modern. Pretty 
good. I wish there were printed lyrics because I’m kind 
of curious about the lyrical content. KM ($6 to Little 
Deputy Records/PO Box 7066^ Austin, TX 78713-7066) 

THE GAIA • r 

More crazy ass Japanese hardcore, which is closer to 
gnndcore in sound. All four members of Gaia arc 
women, and they thrash with the best of them. Very 
fast, throaty vocals, and the occasional slow break. 
They do a Beatles cover but thankfully it doesn^t sound 
much like the original. Vocals and lyrics partly in 
Japanese and partly in English, and as usual real bizarre. 
KM (S3 toSix Weeks/2262 Knolls Hill Cr./Santa Rosa, 
CA 95405) 

GINK • 7” 

Gink are what the Beach Boys would sound like if the> 
started a band with Mr. T Experience. Ummm. That's 
it. If that sounds good then get it. If not. don’t bother 
BEN (Potential Asblray/110 Oxford/High Wycombe 
Bucks HP11 2DN/Untied kingdom) 

GOLDEN *7- 

This first of these two songs starts out with and interest¬ 
ing enough rhythmic part, that goes on, and on, and on 
until the theme just gets too old. Song two is slower and 
gentler with droney vocals Dnvc Like Jehu wannabes? 
I guess so, at least that's a respectable thing to wannabe 
Authentic modern rock music. Good stuff. J1 (Happy 
Go Lucky/PO Box 44342/Cleveland, OH 44144) 

HARDHEADED • Sail 7" 

The packaging on this is really nice (it folds out into a 
poster), the music is almost psychedelic rock but with 
a punk edge, and the lyrics are interesting. Very, very 
strange stuff. It was, I believe, recorded live though the 
sound quality is really good KM (Sacro Egoismo 
Schelleingas.se 39-24/A-1040 Wien/Austria) 

HOVERCRAFT • 7“ A v,deo 
Fucking weird. Just little noises on the record. My T* 
came with a video, which is just as cerebral. Nat really 
anything other than something. Things are tilings, I 
heard that once before. Weird Trippy. Ihopc toforgeL 
KM (Repellcnt/4742 42od Ave. SW #616/Seaule 
WA 98116) 

HUBRUBBER •CD 

Hmmm... some of the material here isn’t much more 
than real light rock, but at limes Hubrubber hit a cool 
groove and pull off the meanderng emotive thing. At 
its best this is similar to Still Life Policy Of 3, or others 
that do this style, only Hubruhoer has a lot more Danzig 
m their sound. ...hmmM. KM S8 to Seven Degree 
15648 Thorn wood Dr ./Ml Laurel. NJ 08054) 

HALF LIFE • Reality 2S 1" 

If such a thing as New York hardcore really exists then 
this Japanese band is the most New Yorbsh tiling I’ve 
heard in a while. This only goes for the strongly metal 
influenced music and the tough guy vocals and cho¬ 
ruses. There’s no stupidity or macho bullshit, just nice 
kids from Japan who play good music. Cool. CN (H G 
fact/401 Hongo-M.2-36-2/Yayoi-Cho.NakaiK>./To- 
kyo. 164/ Japan) 

HEILAND SOLO • Hit Native CD 
W«rd stuff here. Lyrics and themes striving for pobti- 
x and social change, but the music is a combination of 
-a % t and techno stuff. I actually found myself enjoying 
iroe of the music, and at times when the rave sound is 
cepi to a minimum I am reminded of mid- period Damned 
~sccrds. Tim is an independent release, the lyncs arc 
I'XXL and tiicir is an honest attitude here, so if you're 
jlz rave and techno and light punk then why not try this 
KM (Sacro Egoismaftchellcmgasse 39-24/A- 
I«tC Wicn/Austria) 


HARRIET THE SPY • Cudc A ladicata 7" 

Semi-melodic, yet maniacally crashing, Harriet the Spy 
can make you shake and dance if you are into the last 
Huggybear record. Is this No-Wave? Are they from 
outer space? Fun packaging with about six differently 
colored postcard-sized inserts. Twisted but swingin'. 
A+. JI (No Address) 

HICKY • V 

l*ve seen Hicky all over the MRR's top ten list so you 
know they’ve got clout id the Bay Area. Bauer, from 
Dead Beat says. “It started out with a good crazy guitar 
beginning, then it was just boring." I hoped for more, 
but it certainly is not a bad record, okay galo? CQ 
(Little Deputy PO Box 7066/Austin, TX 78713) 

HOME GROWN • Snaking h Cod T 
A little ska, a hole hemp, a little poppy, and all together 
crap What mere could you ask far in a pop punk 
record? Defiantly party music, especially if you’re 
into one Qigfrt stands Kinda like Jimmy Two Times. 
LO (Insu-Noise Recocdx/PO Box 894/Huntington 
Beach. CA 9260-0*94) 

INSANLA • CD 

I dull *, rra-zr at first, but losama are a metal band. 
It * as the >e L. z B;afra-oe steroids vocals that threw me 
off Qic'.r f * that genre. Anyway, not that I 

cannot rrr^a; metal in all it's splendor, but this 
group from the Csect Recx*bbc just didn't do it far me. 
I’ll admit the tunc are npo some new and interesting 
ideas and the lyncs art translated “from the black 
language into EagiLsh aCzech’* (which is always a 
plus), but the ohaesj vf iouNe bass and gratuitous 
guitar solos combined w*ti the singer’s banshee wails 
started driving me KU I guess that ’s why they’re 
called Insama BEN Malane Records/Ropice 281/ 
739 56 Tnnec MTzecr Republic) 

IMPACT UNTT • Sli rncad The mini CD 
Ob the bacu»eev* - n .5 BOSTON HARDCORE and 
1 can : r_n zf iz m.z^ else to say. Except that it’s 
awesome az*r » jtz £?*lzs for the song "My friends A 
the pit Zixc oe roer songs are cod, too. This is a 
repress of ~ T-a: case out a few years ago. CN 
(Crucial Reruns-f RecorcsKaisersfeld 98/46047 
Oberhause aOtr^aa > 

IMPETUS INTER • I** Qf Skills T 

In the last issue 1 u-»: r-n impetus Inter didn’t knock 
you on your aas *xz »tr? still good. 1 rescind thai 
stale me dl after see ti nen li ve I have to set the record 
state. They i • «. aa your ass. their records just 

don’t quite capcjrr r<sz .ve feeling (please forgive the 
cliche), their rziazjc-aess and energy. This record is still 
quite good aza; » r; assessing, but reserve judge¬ 
ment until you v- *ec oera in the flesh. BH (3 Speed 
Records-PO 5: x .15 Cooper Station/New York. NY 
10003) 

J-C ’HI KCH • hi College V 
As entertaining as r* rr Awesome song writing, excel¬ 
lent poppy upcea. 32 .Z nice sung vocals, cod lyncs. 
I totally enjoyed r r«.-ugh I'm usually not into that kind 
of stuff. If y ou * izu til something for the sunny side 
of life this shea, z re your number one choice. CN 
■Broken RekaiiP Box 460402/San Francisco, CA 
94146) 

JANE HOHE VBERGER • Gmliv T 
Like a visit 1 ewi those smoky beatnik clubs to listen 
to Diane DtPr -±. line sings and slides her words out. 
In the bazkrxi: a small band plays some free form 
stuff to he Ip y ou rw allow it all. Poetry. LO (Bloodlink) 

JOHN MERRICK • Simpattccpacetic 7" 

This band feels nspirauonal to me. It’s not that I’m 
inspired to do anything at all. but it's just like 1 feel as 
though this music is saying some pretty inspirational 
shit. Aside from that. John Memck share strained and 
rough melodic vocals with basic rock-n-punk music. I 
also have a strange feeling that I’ve said this all before, 
but the whole package reminds me of an emo-ish 
Jawbreaker BEN (Game Two/11902 Lanner Place/ 
1 aural. MD 20708) 


THE JEFF HUMPHREY TRIO • T 

Chimey, mournful indie pop. Brings to mind rainy 
days. Si moo and Garfunkel, and... .the Young Pioneers? 
I enjoyed the comforting feel of the songwriting, obvi¬ 
ously Mr. Humphrey has spent some time in his trade. 
Not at all over-produced like so many other bands of 
this sound. This record rocks, okay? JI (Troubleman/ 
16 willow sL/Bayonne. NJ 07002) 

JUNK • The Fire Qf Retribution 7" 

At first listen they reminded me of like, NY mosh. but 
wait, I was wTong. This is creative hardcore complete 
with hair raising vocals and good oh so nice intelligent 
lyrics. Slut is going down in Czechoslovakia and Junk 
is proof. It is 00 Day After and that is good. Yell M shif ’ 
right now. CQ (Day Afler/Harska 20052 01 As/Czech 
Republic) 

JIHAD • Gods Forsaken People 7“ 

Caustic and harsh. Jihad are pretty sick sounding with 
their deep, throaty vocals and bass heavy sound that 
flows along at a moderate pace. The booklet that is 
included is really nice looking and personal, which 
rounds this off nicely. Overall, I remain totally in¬ 
trigued by every thing Jihad has done to dale, and tins is 
no exception. 1 just hope 1 get to see them live before 
they throw in the towel. Checkout theirsplit 7" and split 
12". KM ($3 to Schema Records/PO Box 1161/Battle 
Creek, MI 49016-1161) 

JOHN COUGAR CONCENTRATION 
CAM P • Asparagus In A Material World V 
Pop punk in the Fifteen vein right dow n to the gravelly, 

I w ant to sound like Jeff Ott, vocals. This did not excite 
me too much. BH (Second Guess/PO Box 9382/Reno, 
NV 89507) 

THE JAWAS * What Goes 11a Ha Bonk? T 
Very poppy, but pretty hard and abrasive at times. A 
little bit of a sing-a-long tiling going on. Straggly 
vocals And it kind of sucks. Dumb ass artwork Very, 
very very fucking goofy. And besides Star Wars sucks. 
KN1/LO (Nation Of Kids/3104 Fouchc Dr-ZHuntsville, 
AL 35805) 

KIOLLEET KUKAT • kyynclkaasua! V 
Kuollecl Kukat (=Dead Rowers) arc a solid punk/’ 
hardcore outfit from Finland. The music is hard and 
heavy while the recording sounds as if they're playing 
on a misty mountain top!? Each song gets progres¬ 
sively better. Kuolleet Kukat: Finnish and in your face. 
Good stuff BEN (Fight Records'Pikkuphankatu 3 A 
1033580 T ampcrcT] nl and J 

KNOTWORK • 7" 

It stared w ith a Still Lifeish intro that let me hope far a 
great 7*. The actual songs aren’t as good as the intro, 
but still Knot work plays fairly wdl in the crao league; 
not at the top but they are better than the average erno 
team. Thumbs up for the nice packaging. Emo 1995. 
CN (Kids Dream Rccords/216 South Cedar lane/ 
Upper Darby , PA 19082) 

KINGDOM SCUM • Golden Asshole Legacy CD 
To be quite honest. I w anted to np out my ears while 
listening to this. Musically, it is just way too confused 
and jumping. Tons of samples and not enough music. 
Very experimental and definitely not for my listening 
pleasure, but maybe that’s the point. On a visual level 
this is interesting with lots of stuff to look and think 
about, and the messages being conveyed are very cool. 
1 am reminded of Consolidated, not so much musically, 
but both bands were more interesting to check out then 
they were to actually listen to. Kingdom Scum will 
destroy your life if you let it. That is good. KM (Eerie 
Matcrials/PO Box 420816/San Francisco, CA 94142) 

KINA • Sc Hsi Vinto Sc Hq Perso CD 
Hiked this a lot. Really melodic poppy Italian punk. All 
in Italian, which is cool to sec. things arc going on in 
Italy. From what I know of Kina, they're really political 
and positive, doing a lot for their scene. Good music 
from a band that has been around, and around, and 
around. CQ (Blu Bus/Via Consol ala 5/11100/TN 
Aosta, Italy) VC? 



KEROSENE 454 • Situation At Hand LP 
I’ve seen Kerosene 454 several times and their sound is 
always real good and way loud (maybe way too loud) 
and they have energy, but their songs don’t really cut it 
for me. They all play really well, but somehow the 
songs miss the mark. This LP is much better, though it 
still doesn’t quite get there. The music is fairly driving 
and there is a hard edge underneath the pleasantries. I 
am reminded of Jawbox, another band that never quite 
did it for me. Kind of rock kind of hard kind of tuneful 
kind of interesting... KM (Art Monk Construction/PO 
Box 1105/State College, PA 16804) 

LEAP FROG SOCIETY • 7 
Woah, it’s the return of punk out of the garage with the 
Leap Frog Society opening up the chapter. They have 
that hollow book case kind of sound. Pretty fast, I could 
hardly keep up while doing jumping jacks. The record 
comes complete with “get funky now’s”, “grrrr” and 
“punTr’s” in the songs. This is the stuff dreams are 
made of. Reminded me of FYP in its simplicity. CQ 
(Bucky Records/PO Box 72671 /Las Vegas, NV 89170) 

LARM • Destroy Sexism 7" 

This is the first time I’ve heard Larm and it’s no let 
down, thrashy, fast, and nice. Unfortunately there 
aren’t any lyrics, and the recording quality is pretty bad, 
but beyond that this is a great record. All profits go 
towards any good deed the members of Larm agree on. 
Go check this record out, it’s nice. DB (Wicked Witch/ 
Po box 3835/1001 AP Amsterdam/The Netherlands) 


LAME • Empty T 

On the back cover they describe themselves as “odd 
funky punk ska,” so it came as no surprise when the 
opening lyrics on the first song were... “pick it up, pick 
it up...” WOW. Sure enough this is odd, funky, punk 
and ska. Pick it up, pick it up, pick it up... KM ($3 to 
Backspin Records/217 Edgewcxxl Ave./Clearwater, FL 
34615) 

MUSTARD PLUG • Bssi Sen* 7” 

I don’t know about you but this piece of piss colored 
vinyl rocks. I love the whole ska-core scene. Why not 
mix two great types of music. One very punky song, 
which I have no idea what it is talking about because 
there is no fricken’ lyric sheet. (Not that it probably 
really matters anyway.) Anyways everybody every¬ 
where knows skankin’ is funner than getting beat up. 
Happy, energetic, upbeat, it brings nothing but smiles. 
RR (Dashiki Clout/PO Box 1440/Grand Rapids, MI 
49501) 

MUDWIMIN • Mysteries Of Inner Beamy LP 

A spectrum of sounds here. Powerful, screamed, sung/ 
spoke vocals with music that’s equally powerful. It’s 
slow and heavy, fast and moving with even a touch of 
Middle Eastern influence on one song. They have lyrics 
that are sincere, personal, powerful and uplifting. This 
is not your average record, there’s creativity going on 
here, and I’m seeming to rather enjoy it. CQ (Broken 
Rekids/PO Box 460402/San Francisco, CA 94146- 
0402) 

MILKWEDE • 7" 

This is so groove orientated, and so much into the 
drifting sentimentality... rhythmic and very repetitive 
with the structure, and a bit chaotic at times. Light and 
yet full sounding. The “emo kids” will love this... 
(damn I hate that fucking word, why can’t someone 
come up with something better?). Anyway, this is a 
good record, though it fits a bit too snugly into the 
genera. Still, I’ll listen to this long after the review is 
written... KM (Milkwede/414 N. Water St./Lititz, PA 
17543) 


MINERAL • 7’’ 

Certainly comparable to Sunny Day Real Estate, which 
is good! Awesome vocals and really beautiful guitar. 
Something I’ll listen to when I’m depressed and want to 
stay that way. It’s powerful and when I listen to it, I feel 
like I’m trapped in a movie during the part where even 
the toughest boys cry. I hope they don’t get signed... 

@ CQ (The Audio Concept/PO Box 44144/Denver, 
CO 80201-4144) 


M AR Cl JS NOISE * From Bleed To Bubblegum CD 
Man did I get all the top of the pops to review. This was 
a standard economy class plane ride where the service 
was typical, melodic, and nothing to write home about. 
After 14 different flights, I think I’ll stay on solid 
ground. CQ (Angry Seed/PO Box 8838/Mpls, MN 
55408) 

MULTI-FACET-7 

Multi-Facet are crazy and crusty hardcore with a female 
vocalist that sounds like the possessed girl from the 
Exorcist\ I keep waiting for her to scream “Jesus fucked 
me”! Oh well- we can’t get everything we want. Either 
way, it’s this kind of combination that tears off my 
limbs andleaves me on the ground; a helpless mongoloid 
groveling for more. BEN (Campground Records/PO 
Box 15072/San Diego, CA 92175) 

MIOZAN • Big Stick Policy LP 
Hailing back to areal solid ’ 80s hardcore sound, Miozan 
put out fourteen mid<-paced songs dealing with their 
social and political views of Germany and their society. 
No frills, no surprises, just well done hardcore with 
sincerity and intelligence. Reminds me of a little of 
everything from the Offenders to Uniform Choice. A 
good record. Hmmm... KM (Defiance Records/ 
Triftweg 64/34 376 Immenhausen/Germany) 

MANT • Cruising For Grey 7’’ 

Hmmm... what to say? Musically this is kind of a throw 
back to the last decade, and yet I can’t really think of a 
band to use as a comparison. The music has melody and 
power, and the tempo is fast with lyrics that are kind of 
snotty. Pretty punk. Pretty good. Pretty simple. No 
printed lyrics. More hmmm... KM (Break-In Records/ 
15509 Yorktown Dr./Dumfries, VA 22026) 

NOTORIOUS GRUMBLE • 7” 

Melodic punk in a style that defined the early ’80s. At 
times I found myself being inspired to dust off my old 
pre- Walk Among Us Misfits’ records (not that Notori¬ 
ous Grumble sound much like the Misfits). Melodic 
and raw and anti-social. Not wimpy. KM (Headache 
Records/PO Box 204/Midland Park, NJ 07432) 

NOTHING RHYMES WITH ORANGE • 7” 

This sounds like something you’d find in a record store 
on Sesame Street... in the used section. It’s eccentric 
folk-punk that even Big Bird would find obnoxious. 
Nothing rhymes with orange, but can you think of 
anything that rhymes with “lousy”? BEN (Goldenrod) 

NAKED ANGELS • Smiling In Jhs. Facg^ CD 
Rob R Rock’s band, you know the rapper guy from the 
Voice Of The Voiceless comp? This stab at a band in 
the HC vein falls 2 feet short of the line. The recording 
production w ould have been great in ’85, so basically 
they suck. At least the rapping was funny. Don’t eat 
meat, chief RR (Groovecore Recording/PO Box 
7478/Winston-Salem, NC 27109-7478) 

NOT YOUR FRIENDS • Hell Of A Slum 7’’ 
Three tunes here, all of which are straight up power 
punk. Real basic song structures played quick. Silly 
lyrics, and serious lyrics. Perky, goofy and upbeat shit 
for all you geeky punks who like nerd rock KM (Thin 
Frail Genetic Records/PO Box 93/St. Marys, P A15 857) 

NAKED AGGRESSION • Mardi Mandm* LP 
Punk as simplistic as fuck! Simplicity in itself isn’t 
wrong at all, but in this case it’s getting on my nerves 
after three songs. This goes for the music and singing 
as well as for the political lyrics. Even the cover erf Kim 
Wilde’s “Kids In America” is bpring, and that means a 
lot. “We’re singing the revolution is on the way...”. CN 
(Mighty/PO Box 1833/Los Angeles, CA 90078) 

OPPOSITION • 7" 

Moshy but not overly heavy, some metal and some fast 
parts, lots of tempo changes executed with minimal 
awkwardness, eventually it blurs into a not to memo¬ 
rable whole. It’s just kind of there, it plays and then it’s 
done. You’re not really blown away, but it was still a 
pleasant experience anyway. BH (Figure Four/35 
Eliab Latham Way/E. Bridgewater, MA 02333) 


ONE NATURE • Perfect Birthdefect 7” 

I don’t know what to say. Decent pop-punk that 
reminds me of another band whose name I can’t recall 
right now because after listening to a million pop-punk 
records it all starts to blend together as if they had all 
been left in a giant furnace inside my brain and melted 
into one huge 300-foot record that plays the same song 
over and over and over for all of infinity or until I’m 
driven completely insane. But seriously, it’s not that 
bad. BEN (Trustki 11/23 Farm Edge Lane/Tinton Falls, 

NJ 07724 USA) 

OVERWHELMING COLORFAST • CD I 

Well, let’s see what we have here: more pop-punk! 

What a pleasant surprise. As if I haven’t heard enough 
of this stuff to last me until my corpse is rotting into 
nothingness six feet below my headstone which will 
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probably read: “Here lies BEN - He witnessed the 
triumphant return of punk rock in his lifetime. Wow.” 
Happy and poppy, the songs and recording quality sure 
are so-so considering Overwhelming Colorfast appears 
courtesy of Relativity Records. Oh well... toss another 
major label pop-punk band into the massive writhing 
pile of wretch. BEN (Goldenrod Records/3770 Tansy 
St./San Diego, CA 92121) 

PREVAIL • ...With Such Emotion 7” 

Every once in a while a record comes along that proves 
that hardcore works. This is that kind of record. The 
music is aggressive, heavy and sort of crusty, with two 
vocalists and everything, but there is also a more 
straight forward mosh feel as well, and the lyrics and 
written content express a political and social standpoint 
that stresses a commitment to individualism and au¬ 
tonomous thought. But be warned, Prevail are straight 
edge. Fuck yeah!!! KM ($3 to Insurgent Sound/PO 
Box 8826/Columbia, SC 29202) 












POLECAT • mi ElQIQui Lou T 
One of the two songs is called "Oiioese Water Torture" 
and l was hoping to be able to use that as part of the 
description for Polecat s music. But unfommslely 1 
actually found this to be pretty good. The music is 
rockin and it has energy and a hard edge, so when it 
mellows out I don't mind I would like to see these folks 
live because I think they could hold my attention. They 
should do a record on Caulfield. KM (Polecat/2543 N. 
55th St./Omaha. NE 6*104) 

PROBLEMATICS • Blawn Out 10" 

Gilman geeks pay attention! Here we got snotty punk 
with lots of distortion on the guitar, and they even have 

I a little ska influence They're dressed up in suits and 

flight jackets 'their music is raw and rough... real 
straight forward and simple punk rock without much 

wer of - 
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bullshit. A true punk part) hand that know how to rock 
the bouse down (not that I want my houae rocked 
down). No lync sheet KM (Or Recocds/Po Box 
303lO/Indianapolis, IN 46230) 

POWERLINE • Dining French Literal* Of 14* V 
If I were into pop punk I‘d probably not only like this but 
also know how to describe it. Bui I'm not not so the only 
thing l can say is: bonng pop punk. CN (Broken 
Rekida/PO Box 460402/S,F.. CA 94146-0402) 

THE PADDED CELL • 1M £uak Sul Dos* 7" 
Well, what is (here to say. This is your basic 1-2-3 punk 
Throw in a couple of “Oi V and you have a band that 
isn’t too musically inclined. But they make up for lhal 
downfall in sincerity. It actually has very good pacluig 
mg, lyrics, and cool punk drawings. They also have 
been supporting the underground punk scene since 
1993. RR (Dead Beat Reoords/PO Box 283/lx* 
Angeles, CA 90078) 


PUNKY ROCKIT • 7" 

The return of true straight ahead Dl Y punk rock at long 
last! Funky Rockit are plenty punk and plenty fun too! 
The recording may lease something to be desired. Inn 
who the fuck cares?! It's punk right? Let's got BEN 
(Campground Recordf/PO Box 15072/San Diego, CA 
92175) 

PAINT.ATK. Sacrifice CD 
Yuck, tlus alternative metal crap has got to end, flush 
this crap down the toilet Which way do I go? Seattle 
or NYC (Pearl Jam or Bichar/ard). Horrible, just 
tucking downright shit! Save it for like MTV’a 120 
nun. NW (Keltek Records/1909 Palm Groove Ave/ 
Ux« Angeles. CA 90016) 

ROTTEN SOI ND • Pivchutic Vctennanan CD 
Yes! something 1 can totally rave about. One of the 
least generic, must energetic things I've heard lately. If 
you mixed Diaupt and the Filthy ChnsUans it might 
sound like this Toial grinding. Dl Y, Uiraxh, that's got 
a nice crusty feel This is extremely metallic hardcore. 

sOflM humorous lyrics by these Finnish 
oeckbreakert V< too much comes out that is this 
i great. Eleven savage songs witii great pradM 
lion, that is fueoadad k ve in a studio. This is a must for 
: both tMvdoorv and death, it never lets up. NW 
(SOA/PO I t < 1 • * • : 4> Roma laufeiiliiK^ltaly) 

RED40 • Date At The ' 

This is ReddO n < k : *4 The music is real energetic 
and upbeat wtir ” we na»ali> vocals associated with a 
lot of the ear* y Look* <uL Last Ba> bands (it is the same 
vocal sound that Mike NeastdS vial Distortion has). A 
fun listen and reex.mmended f < those into that melodic 
ptapnkt mad with that unrefined edge. KM (I 
mark Records -PO Box Little Rock, AR 72225) 

RAIYA • 7* 

This record ij good, Japanne .n with a lunl of metal! 
The music is catchy, you *. «-id ting along if you know 
Japanese Musically Japanese bands are great, and 
Raiya add to the legacy 1 also respect this band for 
leaving their lyrics in Japiar ie I w uh I knew what they 
were singing about, but at least those who speak Japa¬ 
nese are getting more out of the lyrics. Even though I 
don't know what they 're <.:.gjog about Kaiya arc still 
fucking awesome DB HG Fact 401 Hongo-M/2-36- 
2 Yayoi-cho/NakaOivTokyo 164. Japan) 

RHYTHM COLLISION • L^Luiig 7" 

Goofy is how I'd deacribe thii Goofy lyrics, goofy 
upbeat pop stuff. "Three puffs of a cigarette and 
someone's grabbing my ass a i * hare-knshna " Yeah 
man. total goof troop CQ {Dr Stjangc Records) 

STRAWMAN • JU CD 

! never think of Straw mac ai * oiethmg Hike, hut every 
ume I review their reoedj or CDs I find myself getting 
into it. Kind of bluesy and lots of soul. Die singing is 
almost folky in sound a^d :hc lyrics arc fitung. A little 
country, and a lot of oi ier punk style. Not some crappy 
pop punk, but serious... w ise punk rock that has a lot 
of life. KM (Allied Records) 

■PAWN* Redone CD 

Mash metal played w y * anger, spirit, and energy equals 
Spawn. The sound isn't exactly revolutionary, but the 
power ami quality of the songs farce you to pay atten¬ 
tion. Lyrics range from the political to the personal, 
without being generic or stale. If heavy most metal is 
your thing then definitely check out the assault of 
Spawn! Another > abd release from Crucial Response. 
KM (Crucial Responsc/Kaisersfcld 98/46047 
()bcrhausen/Germany) 

SEA SHEPHERD • 7" 

Man, I fucking love it when I hear good foreign hardcore. 
Sea Shepherd arc from the Netherlands ami they're 
good fucking hardcore. Kind of heavy and driving Mix 
all of the hardcore legends and put it together and you’ll 
get total ecstasy. Original, good fucking lyrics, and 
kick ass. Comes w ith a Fanil iano Zapata poster, enough 
said. CQ (Jerocn Vnjhoef/Prof. Brocn Sir. 4/6525 Av 
Nijimegen/Netherlands) 


SLOWSI DEDOWN • 7" 

I'm in love. Four last paced, honest, and awesome tunes 
with a hint of Angel Hair, this band will soon be (outing 
in your area. Go see them, they rock. Say "hi" to die 
Canadian LO (Red Alert Wockx/PO Box 82865/ 
Portland, OR 97202) 

SINK • Sid Bui True 7" 

Yet another Japanese crust core band, this record grinds 
quite nicely in (lie Doom. F.nt, Discharge style. Nothing 
exceptional hut worth a listen, good music, and the 
lyrics don’t make sense. DB (MCR/PO Box 17742/ 
Covington. K Y 41017) 

STILL LIFI • Slow Childr en At Play K" 

These guys are fucking beautiful, so cons i stem I y melo¬ 
dious and honest This release really catches lhal spirit 
of when you see Still life and think your heart is going 
to explode because it is so good According to Italic 
these arc (tie best three songs Slid life has ever done. I 
heartily agree IX) (Rhetoric Recordx/PO Box 82/ 
Madison, Wl 53701) 

SEEIN* RED • hLix U1 ILc Same 7" 

Yes indeed. Serin' Red laing you more of the same 
poliUcally charged kick ass hardcore Their sound is 
totally refined anti I think this is their best release to 
dale hui if you didn't like any of their oilier releases 
thenthispr *Kshly * >n't change your mind much. Fast, 
powerful, well played, and inspired (mad: great fuckin' 
hardcore’ KM Wicked Wuch/PO Box 8385/1001 
AP Amsterdam' Nether I amis) 

SHATTER H ED • 7** 

This is your basic three piece melodic pop punk band 
that tnci to give their music an emotional charge. It 
pretty much works. The music is good and so are the 
vocal< If you tike three piece pop punk then definitely 
check this one out. KM (Groovecorc/PO Box 7478/ 
Wi an on Salem. NC 27)00) 

■BVBN1BARSWAR • 

The product of college classes. hardcore, straiglit edge, 
and idealism. Sevenyeurxwar strive to achieve a 7" that 
illustrates their musical ability and their capacity for 
(h ght. The halancc is struck between die written 
w f d and die emotion of music. The sound is hard with 
a drive, and it works well. This is the kind of hnnd dial 
belongs on Ebullition Cool KM ($3 to John Brown 
Records/PO Box 1105/Burlington. VT 05402) 

SEAS AW • 7" 

This is not the chaotic N.O.U. type Seasaw, it's another. 
There is a definite country influence here. Slow, 
moveable, nicely sung, interesting, obscure, I don’t 
know. Don't lei the country comparison scare you 
cause it's not awful, it's kind of nice. Maybe a touch 
of Soiuc Youth but may he l just have my head i n my ass. 

PO Box 0960/San Eran- 

claeo, CA9412S) 

SILENT MAJORITY • JM bland Lmh 7" 

Kind of poppy. powerful, slow-building to fast, pretty, 
civil guitar The vocals arc really good, wry well sung. 
Ahh man, it’s hard to describe llus fucking record. It is 
good, there, okay? CQ (Reaervoir/PO Box 790366, 
Middle Village/NY 11379-0366) 

■HOCK I R1A I'M ENT • Em Burning (T) 

Some of this is really driving, kick ass punk rock, but 
other times Shock Treatment degenerates to bad rock. 
A mixed bag. If they would just skip the psychedelic 
rock and roll and go for die harder shit then diey might 
be raging. But right now 1 ’jq Burning, is just sort of 
smoldering. KM (Rumble Fish/Via Giusti 93/72015 
Fasano {hi} Italy) 

SLOWSI DEDOWN • 7" 

Though this band doesn’t have that Gravity Record's 
artsy production, their crashing, energetic mid-tempo 
music makes me think of Angel Hair. They also tend to 
keep a swinging N.O.U. feel that isn't quite so frantic. 
However, by and large it's pretty normal hardcore with 
straight forward lyncs. A good record. JI (Red 
Alert Wccks/PO Box 82865/Portland OR 97202) 










SHENOEM • V 

The Still Life effect is now going off. At times this is 
real poppy and then it begins drifting, but it is generally 
always real melodic. There is an acoustic song with 
both male and female singing. If you dig Still Life or 
Boys Life then you'll dig this. Heartfelt is a word 
Shenoem likes to hear. KM (Trustkill/23 Farm Edge 
Lane/Tinton Falls, NJ 07724) 

SPLIT LIP * Fate's Got A Driver CD 
Progressive. That will be the word I open up with. 
Definitely more rock than their last LP. I had very high 
hopes, fortunately this release kept the lighter lit. The 
lyrics and music are absolutely amazing, and produc¬ 
tion and layout are grade A. Anyone not familiar with 
Split Lip must be warned not to expect testosterone- 
core. It brings a tear to my eye. RR (Doghouse 
Records) 

THE TWERPS • 7" 

I have been inspired by these fun loving punks and their 
rebellious pop punk music, so FUCK YOU I ain’t 
listening no more!! KM (Seven-O-Two/PO Box 204/ 
Reno, NV 89504) 

TANNER • 7” 

Someone said that the members of Fishwife are in this 
band. The first song is grooviest in my opinion. The 
song on side 2 is the one you will probably hear upon 
your local college radio station, still not bad. No lyric 
sheet makes me mad, for all I know they are singing 
about polar icecaps. B-. RR (Liquid Meat Records/PO 
Box 460692/Escondido, CA 92046) 

THENCEFORWARD • From Within 7" 

A great solid release on Phyte Records. Fairly good 
sound quality, nice layout, and lyric deal with personal 
stuff. Music solid chunky emo-core to crazy fast 
pissed-off craziness. The musicians really knowhow to 
play, so there’s no cheesy filler. I hope to see more 
releasesfromthis 
label and band. 

RR (S3 to Phyte 
Records/PO Box 
14228/S antaBar- 


THREADBARE • Feeling Older Faster LP 
I am jealous of Doghouse on this one because I wish this 
had come out on Ebullition. Gut wrenching vocals. 
Driving music that speaks with originality and diver¬ 
sity, and plenty of power. Threadbare aren ’ t afraid to go 
for something a bit different, and so a single song will 
go everywhere from poetry to booming thunder. Memo¬ 
rable and fantastic. Highly, highly recommended. One 
of the best bands currently existing, seriously. KM 
(Doghouse/PO BOX 8946/Toledo, OH 43623) 

TIN RIVER JUNCTION • 7" 

I’m tired of reviewing crappy records. This one is bad. 
Poor sound quality, uninteresting music, and boring 
packagi ng. I hate this. Right before a new issue of HaC 
comes out I have to review all of the crap that nobody 
loved. This is a lonely record that no one loves, maybe 
it should kill itself. KM (Behemoth) 

THE TRIGGER QUINTET • 7" 

The sound of The Trigger Quintet isn’t too surprising or 
innovative (which can be said for about 90% of all 
bands that have ever existed), but the enthusiasm and 
power that is displayed here comes off with a shine. 
Musically, their influences are late 80’s Dischord and 
the 90’s style that followed, often referred to by critics 
as “emo,” but The Triger Quintet take that sound and 
make it go POP! They move and groove, and it works 
exceedingly well. Sehr gut. KM (Twistworthy/PO 
Box 90792/Houston, TX 77290-0792) 

USEFUL IDIOT • Waste 7" 

It was great reviewing this. Let’s just say, if the Police 
recorded a new record, this would be damn close. 
Medium paced pop with some hard grooves and throw 
in some ska parts and there it is. Overall a very good EP. 
Production is mid-grade, no lyrics. It says that these 
four songs are going to be on a CD, I would love to hear 
it. RR (SacroErgoismoc/OTiberiju/Schelleing, 39-24/ 
A-1040 Vienna/Austria) 


WHATEVER • Jabberwockv LP 
The Whatever 7" was really pretty good, but this LP is 
even better. The music is happy and upbeat, and yeah 
the pop punk thing is going strong, but Whatever keep 
an aggressive and energetic edge that prevents their 
sound from pooping out. For the most part this is 
original sounding (even a little ska thrown in for fun) 
and I can’t think of any specific band in comparison. 
Hey and they even do the ’’Safety Dance" by Men 
Without Hats... KM (Dead Beat/PO Box 283/Los 
Angeles, CA 90078) 

WELLINGTON • A Rslifi Of Waterloo 7" 

A heavier, slower, simpler version of Rorschach, espe¬ 
cially in the vocal department. This was good, but at 
times it got a bit bogged down in being to heavy while 
not being full enough sounding and then it would start 
to drag. BH (Fetus Records/2966 S. Country Club 
Way/Tempe, AZ 85285) 

WITCHKNOT • Suck 7" 

I really don’t know how to describe Witchknot. They’re 
different than anything I’ve ever heard. They have 
violins and weird sounding drums, and the lyrics are 
kind of strange too, but at least they come with expla¬ 
nations. I guess this is ok, if you like weird post punk 
type stuff then this could be your cup of tea. DB (Flat 
Earth/PO Box 169/Bradford/BD7 lYS/United King¬ 
dom) 

ZEMEZLUC • 7” 

Punk from Czechslovakia. BH (Pavel Zachoval/Nam, 
28/Rijna 18/60200 Brno/Czech Republic) 

FALLING FOR WARD/METROSCHIFTER 

• split T 

Fuck! The Falling Forward songs are soooo good! 
They still maintain a powerful sound unplugged. Fast, 
upbeat heartfelt vocals, goddammit, I like it The 
Metroschifter songs are mellow, at times reminding me 


UNION YOUNG AMERICA 


bara, CA 93107) 

TRANSCEND •CD 

Welcome to a tighter and more polished Transcend. 
The music has cleaned up, but the vocalist hasn’t gained 
any energy what-so-ever. He still sounds like Matt 
Burger on sleeping pills. The layout is amazing and the 
recording is crisp, but be warned-there is no Ken Olden 
to save the day. BEN (Doghouse Records/PO Box 
8946/ Toledo, OH 43623 USA) 

TRENCH • T 

A 7" on Allied, I thought they quit vinyl. Well... 
anyways. Fuck man, this record gives you a kick in the 
ass when you’re not expecting it! I heard some 
DriveLikeJehu, Helmet, Jawbox, umm... a fusion of 
sounds. Fast, riveting, breaks, good guitar structure, 
vocals similar to Rick for K. Interesting and very good. 
CQ (Allied Recordings/PO Box 460683/San Fran¬ 
cisco, CA 94146-0683) 

THE TERROR SHOW • LPx2 
Freaky. Freaky. I could tell that by looking at the cover. 
No lyric sheet. Most songs instrumental. They might 
sing in Swedish. More likely created their own lan¬ 
guage. The music is weird. Some of it is pretty good 
hardcore in the Neurosis vein. But mostly it’s stuff that 
might be used as a soundtrack for highly intellectual 
artsy fartsy horror movies. CN ($14toStaffanBjoerk/ 
Stensholmsv. 51+/56139 Huskvarna/Sweden) 


TOAST • Double Impact 7" 

I hope Toast is really the name of the band, this record 
comes from Japan and my Japanese is rather poor. It 
looks like a death metal record but it’s not. It’s not a 
crazy insane Japanese band either. It’s fast punk rock 
with screamed vocals, pretty good for that genre. I’m 
sorry I can’t say more about it. CN (H.G. Fact/401 
OvHongo-M,2-36-2 Yayoi-Cho/Nakano, Tokyo, 
164, Japan) 


VELVET PELVIS • 7" 

Velvet Pelvis’s record features six pretty simple, well 
written pop punk rock tunes. Most lyrics are about 
personal relationships of one sort or another (punk rock 
style of course), the other is sort of Gen X. Jangley, 
aggressive, jumpy music: A little too rock’n’roll for 
me. JI (Too Many Records/Box 1222/Spokane, WA 
99210) 

VOODOO GLOW SKULLS BAND • 7" 

The horn section started off with what sounded like fart 
noises. A hkIIow ska to a faster one... Doesn’t sound 
like your average ska band but what do I know. Good 
for ska musk I suppose. Reminded me of Madness but 
I don’t know why. CQ (Dr. Strange Records) 

WHOLES • Serial Killers 4 Punk Rock T 
Yes, some people are nuts. The folks in the Wholes 
aren’t playing with a full deck (or in their case a whole 
deck). Weird ambient music (occasionally more 
whacked out and fast than ambient, but whatever) with 
tweaked vocals. Sometimes it seems okay, but most of 
the time I’m just waiting for it to end. Try getting more 
sleep, you 11 feel better. KM (Bucky Records/Box 
7267/Las Vegas, NV 89170) 

WORM •7" 

Noisy, mid-tempo, emotional punk. I would love to 
hear more from this band. They have their own thing 
ringing people’s ears. The production was definitely 
low when this was recorded. But all in all its still punk! 
RR (Sleep King/PO Box 15102/San Antonio, TX 
78212) 

WALLSIDE • 7" 

Kind of poppy and uppity, but still tough. Really good 
layout, good lyrics, but the music didn’t kick my ass 
right away. Man, they’re not poppy like pop punk, just 
bouncy and kind of rockin’. CQ (Lonely Kid/PO Box 
401281/Redford, MI 48240) 


of Tattletale. Slow, windy, and pretty are adjectives 
that come to mind. This is a good goddamn record! 
Rest in piece Slamdek. CQ (Initial Records/PO Box 
251145/West Bloomfield, MI 48325) 

IPECAC/OPPOSITION • split 7" 

Driving and frenzied, I would say Opposition sound 
like that new tight-knit-hectic style of hardcore that 
goes oh-so-well with high pitched hell-bending screams. 
That's nghL Ipecal have that slow driving feel with a 
Trent Reznor-after-through-surgery vocalist There’s 
some interesting changes and musical variations that 
are almost as strange as their liner notes. Not a bad 
record. BEN (Figure Four/35 Eliab Latham Waye/E. 
Bridgewater, MA 02333) 

SPIT ACID/STEP INTO NOWHERE • split 7” 
Contestant # 1: Spit Acid starts off strong with a steady- 
rocki ng tune with pseudo-Mackaye-type vocals, but I 
nodded off towards the middle. When I woke up the 
Tan’ sound was gone and the music had diluted into a 
pool of generic wax. Contestant #2: Step Into Nowhere 
starts off slow and stays that way. The music is 
plodding and heavy, but the vocals kill it for me. Too 
bad because this band has potential to destroy. Oh well. 
Both contestants will receive a consolation prize for 
effort BEN (Per Koro/Markus Haas/Bismarckstrasse 
55/28203 Bremen/Germany) 

RECUSANT/HEADACHE • split 7" 

Recusant is just a mess. The vocals sound like the 
demons from Evil Dead 2, a crazy mish-mash of differ¬ 
ent sounding voices. The music is even more of a mish¬ 
mash: demented circus music mixed with badly played 
punk recorded really crappily. Headache isn’t much 
better. The vocals almost are dealable with. But the 
music is a just slightly better played version of the other 
side. Just avoid this or face the consequences. BH (Flat 
Earth Records/PO Box 169/Bradford/BD71 YS/United 
Kingdom) 




J-CURCH/WAT TYLER • split 7 * 

J-Church is like all their other songs - poppy, melodic, 

I juice's unique singing, just good fucking music and 
lyrics. They even do a Wat Tyler song. Wat Tyler is a 
poppy Iluggy Bear. Well maybe, bui it’s really good. 
I’m glad to have heard tlus ‘cause I like it a lot. “Smells 
like dog poo” is quite a funny name for a song. Man, if 
the kids arc united, they will never be divided What 
more could you ask for? CQ (Suspect Dcvice/PO Box 
295/Southampton/SO 16 97. A/England} 

NUVOLABLU/TEMPO ZERO • 7" 

Both these bands arc foreign *0 
my cultural illiterate bum feels 
stupid. I couldn’t read the lyrics 
or the address for that matter. 

Anyway, I am partial to the 
Nuvolablu side, which is very 
good pop punk The sound qual¬ 
ity is bad, it should have been a 
good demo instead of a 7". The 
more I listen, the stupider I feel. 

Oh well. RR <Blu Bus Records/ 

Via Consolata 5/11100 Aosta/ 

Italy) 

V O O R H E E S / 

STALINGRAD • split 7 
This split 7" gives the word bru¬ 
tality a new meaning! Voorhccs 
smashes your skull with four early 
Boston like songs, in your face 
lyncs and a Crucifucks cover. 

Stalingrad does the rest., tearing 
your guts apart. Their music isn’t 
as brutal but the vocals compen¬ 
sate. Awesome release! Yeah, 
there's only one Kevin Keegan, 
true, but there’* also only ooe 
l-id w a Id Licnen! CN Clhinking 
Smart Records/PO Box 476/ 

Bradfocd/W Yorks/BDl 1AA 
Engl tod) 

BUND JUSTICE/59 
TIMES THE PAIN •split 7* 

Had Sick of it All been from 
Japan they probaMy would have 
sounded exactly like Blind Jus¬ 
tice. In other words Blind Justice 
sound just like Sick of it Ail. iu 
like they got u hold of the B.aO. 

Sweat And No T eats record and 
changed some of the wordj 59 
Tunes The Pam play old style, 
pre-mash straight edge type 
hardcore. Ihink of lasted or No 
For An Answer and you've fee 
the idea. BH (HG Fad/401 
llongo m,2 56 2. Yaya Cho. 

Nakano/Tokyo 16t Japan 

BABY SILVERSKINS/ 

PIGPL1E • 7" 

let's start with Pigpilc !eajov*d 
it greatly Songs aNxa politics 
and veganism set to tough guy 
core; and they do it well Baby | 

Silversion wasn't shabby either. 

Pigpile has five songs in the vein of, let's say, '86 and 
Baby Silvcrskm is a little more poppy. Both bands are 
fromRngland. Twogoodband worth checking out. RR 
($5 to Refusuik/PO Box 20I8/Hove/BN3 3H5/Umted 
Kingdom) 

SONS OF CAIN/GARGOYLE • split CD 
Denmark brings forth the battle of the metallic titans... 
Sons Of Cain are moody and dark utilizing a slower 
metal sound that crawls around the darker sides of the 
mind. Gargoyle are also at times just as foreboding, but 
they also go for a more energetic crossover feel which 
at times is quite reminiscent of Nausea. Both bands are 
good, and this is definitely a CD w orth listening to more 
than a handful of times... KM (Drop Dod/Kaitesundet 
10/9000 Aalborg/Denmark) 


ROOSEVELT'S INAUGURAL PARADE/ 
MAINSPRING •split7" 

Neither band makes me want to move around, but 
instead I want toleave town. Sensefield's RA B, Lync's 
gnttiness, and partial screaming/beautiful singing are 
what I hear. It won't protect you while you swim, but 
what will. CQ (Conquer Hie World/All The Hills 
Echoed) 

KILL CITY BABIES/VELOCIPEDE • split V 

The killers, man with that name, how 

can you not kick ass (they don’t). A pboio by s. Scaiirn 



little more practice could let thc« balnea see the light of 
Quel 2 elcoail A little too much N.O.U., K Records, and 
Kill Rock Start was ingested here. Velocipede is fast 
poppy, maybe I'nwoundish. Certainly better than the 
first side. (Donut Fnends/1030 Jessie Ave-/Kcnt, OH 
44240) 

RADIO TO SATURN/THE VANPELT • V 

The first and third Radio To Saturn songs have a folk 
rock feel to them, but the one in the middle reminds me 
of Superchunk on the Nil Pocky IiflC Kitty album. You 
know, real rough and scratchy but still melodic. On the 
reverse. The Vanpelt alsohas that sore rocky Supcrchunk 
sound, hut the song is slower and more emo. LO 
(Sudden Shame Records/2 Cypress Ijinc/Fssex Jet., 
VI* 05452) 


CHISEIVBRIAN, COLIN AND VINCE • V 

Arghh,whymc! Why did I choose to review this. Since 
I chose to, 1 will choose to not have my ears hear it The 
Brian, Colin and Vinoe side was 2 acoustic songs that 
were so boring. Just stop now. The Clusel side was 
pleasant after listening to BCAV. The packaging 
wasn’t half bad. If college rock is for you, then give it 
a try. RR (Sudden Shame Recorda/2 Cypress lane/ 
Emcx Jet, VT 05452) 

BOYS LIFE/GIANTS CHAIR • split T 
More extraordinarily gratifying tunes from these two 
musical dynamos. If you 
haven’t yet had the pleasure of 
experiencing either, here is a 
chance for you to enjoy both at 
the same time. You'll slip and 
slide between layers of quiet 
beauty and crushing power. I 
can’t imagine greater satisfac¬ 
tion. BEN (Halt! Recordings/ 
232 East Ohio/Suite 300/Chi- 
cago, Illinois 60611) 

NOT YOUR FRIENDS/ 
HOUS WRECKER • 7" 
Basic pop punk and melodic 
hardcore, you'd probably be 
better off just listening to 
Screeching Weasel or Bad Re¬ 
ligion or something. BH (Thin 
Frail GcncUcs/PO Box 93/St. 
Marys, PA 15857) 

GARDEN VARIETY/ 
HELL NO •split 7" 

I'm sure this 7" sells on the 
popularity of Garden Vancty, 
ami for most Hell No arc just 
along for the ride. But in real¬ 
ity, Garden Vancty just do more 
of their Jawbreaker influenced 
melodic punk rock, while Hell 
No rock die fucking house down 
with a heavy and unique sound 
that is combined with great vo¬ 
cal work. Don't ignore Hell 
No! There one of Use must 
underrated bands around (watch 
for their new LP). KM (S3 lo 
Reservoir Records/PO Box 
790366/Middle Village, NY 
11379-0366) 

TUGBOAT/THE 
CONNIE DUNGS •split 7" 
like letter dial came with this 
described both hands as “snotty 
pop punk'' and sure enough 
that's tlie sound... Both bands 
are up beat with quirky lyrics. 
For snot I y pup pu nk this is prett y 
energetic and pretty good, 
though lomc of the lyrics are 
real! y dumb (but he II they know 
that). Fans of snotty pop punk 
go wild... KM ($3 to Small 
Town Records/PO Box 292/ 
Lexington, KY 40584) 

SFDF/XUMEPA • Split T 

Straight-forward hardcore punk type stuff from Swit¬ 
zerland (SFDF) and Russia (Xumepa). Both hands 
reiiundnieabitof Hcooochrist. BH (Romp-Infoladen/ 
PO Box 6347/6000 Luzern 6/S witzerland ) 

THE MOTARDS/THE CRYING OUT 
LOUDS • split 7" 

Ihink rock can be a lot of things to a lot of people. To 
these guys it is garagy and snotty and pretty straight 
forward and simple. Guitar dominated punk rock. The 
Motards side was recorded by Tim Kerr. Texass punk 
rock lives, and Little Deputy is there to document it. 
KM ($3 to Little Deputy Records/PO Box 7066/ /C2\ 
Austin, TX 78713-7066) v££/ 









BUBBLE JUG/VEST POCKET PSALM • 12" 

Hmm, where to start. The Vest Pocket side reminded 
me of Fire Party and Tattle Tale with hints of new “grrl" 
rock stuff in parts. Very folky and meaningful, so it 
would sound great acoustic. Tlie Bubble Jug side was 
a little different. Way newer sounding, faster (but not 
fast) male and female vocals that sound like Huggy 
Bear, The Fisticuffs Bluff, and Union of Uranus. But 
the sound changes with every song, keeping a certain 
originality. Plus there* stliis crazy paper bag packaging, 
that doesn’t rip off Heroin too much, and a nice little 
lyric booklet. Not Bad. LO (Nervous Wreck Kids) 

FISTICUFFS BLUFF/CARBOMB • 7" 

The Carbomb side is much better than their first seven 
inch. There is a lot more originality in their ^ 
songs and you can feel them 
getting their own style. Flip it 
over and you will find the Fisti¬ 
cuffs Bluff, a band I really like. 

This recording has them mixed 
differently than their other re¬ 
leases. giving them a crazier 
edge. Though I am partial to 
their recordings, this one still 
swings. I only wish tliere was 
some kind of lyric sheet. LO 
(Troubleman Unlimited/Youth 
Strike Chord) 

ELEMENTS OF NEED/ 

FRAIL • split T 
Frail aie a bunch of young nerdy 
straight edge kids who are proud 
of the fact tliat they are young 
nerdy straight edge kids. Awe¬ 
some. The vocalist has a super 
squeaky high pitched bellow, 
and the music is powerful, yet 
tuneful (at times vaguely re¬ 
minding me a bit of early Native 
Nod). Moving. Elements Of 
Need go for a slightly mellower 
sound than usual. A lot less of 
the chaotic, and a lot more of the 
pleasant playing, though the vo¬ 
cals arc still harsh as hell. An¬ 
other cool split T to hunt down. 

KM (Static Rcoords/5 Evelyn 
PI /Princeton, NJ 08540) 

JIHAD/1NOURSELES • 

split 7” 

More of the holy war coming at 
you... Jihad continues churning 
out their brand of abrasive hard 
to the core shit. Ugly music for 
ugly people. Inourselves are 
mod) more subdued and maybe 
it wasn’t such a good idea to 
have each side of the record 
start with a Jihad song and end 
with an Inourselves song. Still, 
they arc pretty good, with an 
emphasis on repetition and 
catchy grooves, they utilize a 
rough singing style as opposed 
to a throaty howl, and at times I 
am reminded of a real raw A 
basic Phleg Camp. KM 
(Checker Records/1401 Spring 
Street/Petoskey, MI 49770) 

CARBOMB/EZRA POUND • split V 
Carbomb sounds a lot less like Nation Of LHysscs this 
time around, and a lot more like Carbomb, whidi means 
the music is kind of melodic and runeful and not so 
chaotic, almost rockin' at times. Erza Pound are kind of 
similar sounding, with their use of melody, attempted 
singing and toe tapping heals. The sound is almost 
straight up pop punk but they have a rough edged sound 
that keeps them out of that category, and besides the 
vocals have a live sounding raw feel. Pleasant record. 

® KM ($3 to Buddy System Records/Fo Box 94238/ 
Durham, NC 27708) 


LUZIFERS MOB/GOLGATHA • split 12" 
Crazy. The lyrics are in German, but I doubt one could 
make them out anyway. The hard. fast, and loud 
insanity from these two bands never ceases, and it is 
awesome. Keine Flucht. LO (X-Mist Records/ 
Riedwiese 13/72229 Rohrdorf/Germany ) 

MISTER SMARTY PANTS/TOUCAN SLAM 
• split CD 

Both bands play fast, up beat pop punk that isn't too 
annoying. It is kind of pleasant, though anyone that has 
read my reviews before knows I’m not a huge fan of this 
genera. Fortunately both bands do their thing with 
gusto. Strangely enough both bands sound almos 
exactly the same since they share a singer. KM (Shazam 
5 ^ Rccords/802 N. Silver St./Olney, IL 62450) 



CULTURE/ROOSEVELT • split V 

I have never heard of either of these hands, but I want 
morel! Both are excellent. Culture arc pure metal 
hardcore with Downcast style vocals and lyrics. They 
are very powerf ul with plenty of energy (just like early 
Downcast stuff). Roosevelt are located far from Cul¬ 
ture on the sound spectrum. Their sound is more 
drifting and soulful with a subtle power, not unbkc 
Current for instance. Both Roosevelt and Culture get 
mudi praise from me because these songs are totally 
great!! KM (Intention Records/1345 Plato StTVero 
Beach. FL 32963) 


ELEMENTS OF NEED/JASMINE • split V 
France produces the amazing Jasmine. Their music is 
pleasant with nice melodies, while the vocals arc harsh 
and strained. It works well. Elements Of Need hail 
from America, and their sound is a bit more ciiaotic and 
harsh, though they are sinularto Jasmine in the fact that 
it is the vocals that give both bands their harsh and noisy 
feel. Both bands have their lyrics printed in French and 
English. Great bands, great record. KM (Kidneyroom/ 
PO Box 589/Village Stauoo/New York, NY 10014) 

3 TON BRIDGE/BIRTHRITE • split V 
Birthntc at times remind me a bit of Shotmakcr with 
their hard driving rhythmic sound, though Birlhrilealso 
has more metal influenced parts in their songs. 3 Ton 
Bridge are more in the Jawbreaker vein (mellow punk 
stuff that is almost pop) than driv¬ 
ing. Their sound is powered by 
tuneful singing while the guitar is 
still land of biting. Both are decent 
with Birthntc being my favorite. 
KM (Creamy Italian/4 Foxboco 
LnVOId Brookville. NY 11545) 

BLANK/PLUNGER • split V 
Hand stamped covers, with a little 
spray paint, wraps up the lyrically 
personal songs by these two emo¬ 
tive bands. Plunger dominate with 
their moving sound that pulsates 
between a thick and thin guitar... 
catchy songs that stick around in 
the head. Blank are a bit more rock, 
but they have a tendency to do 
some odd stuff here and there. Both 
sides are quite good, making this a 
real treat. KM (Flutterby/PO Box 
4164/Crofton, MD 21114-4164) 

PNEUMATIC VALUES/ 
VILENTLY ILL* split T 
Violently Ill play super fast, crude 
punk that is real basic. Their sound 
is reminiscent to early D.C. bands 
like the Teen Idols, Youth Brigade 
(D.C.), Red C, and lots of other 
bands that were on the Flex Your 
Fkdd compilation. Pneumatic Val¬ 
ues arc straight forward grind with 
low vocals, and they’ve got inter¬ 
esting lyrics about the government, 
fructose-corn syrup, and aids. Not 
a mind blowing record, but it defi¬ 
nitely has some high points. KM 
(Knot Music/PO Box 501/South 
Haven, Ml 49090-0501) 

BACK OF DAVEAVALKER 

• split T 

Back Of Dave are very, very popu¬ 
lar with a lot of the HaC staff, but 
Ijsa and I both found it a bit too 
light. Walker is similar stylisti¬ 
cally. Both bands are part of the 
90s emotive pop punk explosion, 
sort of like a slower Weston. Not 
our tiling, but lots of people would 
love this. LG/KM (Polyvinyl Press/ 
POBox 1885/Danville, IL 61834- 
1885) 

HUMAN GREED/MON¬ 
STER x • split r 

Both of these bands play pretty much straight up grind 
core Human Greed are from Canada and Monster X are 
from New York. Both bands have great lyncs with 
Human Greed’s being in both English and French- 
Canadian. Fast, coarse-throaty vocals, a metallic influ¬ 
ence on the guitars and plenty of power is how both of 
these great hands go about it. If you haven’t figured it 
out yet l really like both hands. So check this out before 
it vanishes. The labels are reversed on tins pressing so 
the Human Greed side is actually Monster X and vice- 
versa, but maybe that doesn’t matter too much. KM (S3 
to Hater Of God/PO Box 1371/Troy, NY 12181-1371) 


V/A • Emergency Broadcast System HA 
A comp with Sake. Nevertheless, Crease, and Mary Me. 
Sake’s vocals were high as fuck but the music was okay. 
Nevertheless was better, maybe poppy. Maybe I don’t 
know what I'm talking about. Side 2 was better. Each 
band progressively sounded better. Crease reminded 
me of J-Church only in the slightest Allied puts out 
good stuff. (Allied Records) 

V/A • Attaining The S marine CD 
Many bands and a variety of styles. Some of the bands 
that stood out for me were Maximillian Colby, 
Quadiliacha, Less than Jake, Car vs. Driver, Teeth and 
most of all, the live Odd Numbers song. There’s 20 
bands total with something for everyone. CQ (Whirled 
Records/PO Bqk 5431/Richmond, VA 23220) 

V/A • Ikll On iiarlh V^L 17” 

A comp with hands from Japan, Germany, Canada, 
Italy, Argentina, and Lithuania. Outside of getting to 
hear some hands from areas one dosen’t normally have 
much contact with this not very interesting. I don't 
think 1 would ever listen to it more than once. BH 
(Spock Productions/Guillaume Durnoulin/112 rue 
d’ Alembert/38000 grenoble/France) 

V/A • A ggressions In An Emotional Wav 7” 

I liked the first hand (Day By Day) on tlus comp, the 
other 5 (Grey, Spit Acid, Better Tooth Organization. 
Systral, and Piece Of Miud) weren’t bad, but didn’t 
interest me much. Day By day have a nice little essa> 
on animal rights. This comp is pretty good, and all 6 
bands are from Germany. DB (Daydream Records.’ 
Lange Geismarst R.46/37073 Gottingen/Gcmiany) 

V/A • Ills All Good CD 

Throw a bunch of stuff on a CD and hope it sells... that 
seems to be the plan here. Headfirst and Wide Awake 
are still preft) good today, but most of the other material 
isn’t so much fun to listen to today, intent To Injure, 
Without A Ca~'e Pressure Release, Up Front, Vision 
Of Disorder K M (Striving For Togelherness/PO Boa 
5645"i C ^ ege Point, NY 11356-4571) 

V/A • Eucalyptus 7”x2 

This is a great compilation. All of the bands are reall> 
g»i and the packaging is quite nice. Boilermaker. 
JuLia. Current, Shrootnumon, Allure. Indian Summer, 
and Embassy are all here. If you haven’t heard any of 
these bands tlien you probably don’t like “emo” hardcore 
(fuck, I hate to use that three letter word). Excellent 


V/A • JLKAM* LP 

IjoLs of variety here, though all most everything lias that 
contemporary Dischord (infected by the Nation), riot 
girrl, Kill Rock Stars kind of sound, I jots of weird rock 
stuff, or simple punk, which ever way you like to look 
at it The Olympia meets DC sound? Anyway, the 
record looks nice, though I w ish there was more about 
the bands, and the music is all pretty interesting. Cool, 
weird, arty, experimental, punk, and varied... Bands 
include A Miner Forest Radar Dolls, Ambassador 
Krill. Ambush #5. and a bunch more. KM ($6 to 
S.K.A.M./PO Box 651 Iowa City. IA 52244-0651) 

Tape $. demos... hn mat met ■wuefl longer we can cantmue to do these 
demo and tape Vstiody ts tec Interested tit doing Atm. and / 

KJuatfy end ic drew d- rf~na.- sj .eft tnrral the lari minute I don r mind 

edtous because ctfer aLi they re 
demcefrr chr-z t ms Ar» not supposed to bt that good., i ml 

BARCO ► v . 

QaoCs mmtk *ay souadqualry Throary vocal* Cure* Lyrics 
mr m. » zzin :t " ; D-r ■ * »-.Ll do an intense record 

ILV - L Scare St 4thaca, NY 14850) 

V/A • LllLI r T.r i • iflU ape 

Tbe?e j xxai| x oi at: ‘mrry We*vegot sortrock,aka.weird 
-•ran =*•.. car- o*: gtrtge p«Lloop*aodsamples, goo fuse*wicfc 
■hr* fr art r*- a* u i'i to: CRACK Some really famous profit got 
Jr.- =e.-re»:ws rm BdR jr bAmbb efruyebedebe drags, you know 
-41 |M| CamtfvyrfQ Bird) ai'C^rpiMtrU. CA 

i%.} 

THE DECEMBRISTS • 

Immr =m *- 2 srew jol - w: v—wiecri rerriw and important Sound 
sttr* a fxc ^tt! ~a »ten eage rough vocals. and a true punk 
•nr <>rv* - * <r *arp KM awaken R*cord*/PO Beet 58l/S(. 

■n * n » rr 

W\KI UPCALLiiaino 

5-^uci xi .fr i V : between pounding attacks and 

*• r —cxggnae Great aoaod quality. Vocala arc kind of 
c» ir. mu: lx > Lets A sjtz: arre But kind of grengy. KM 
Lmm* k: soak**: :2 Pn*Fra«*) 

MINDLESS COLLISIOV.AGEING *demo 

kx: am v > to«C Ur Ztr> w Mid bare Hi right in Southern 
Ctrum .« d !rre reres ag: Base pre-racah straight edge eype 
S3:* * :• za. zzs .s awi. *r i a uei. and they play it in mediocre 
dexat If "a Togxa= } Sxzzara (MNykaly) 

GLT« RCNCH ^ i gfikJLi tape 
■*». Or xr '.^1 '*x ay ^raim aa thiaplaya. 5a atrthrtt* 

gaAamC c fir “«■. ofiriuofr ’ao tBaascta bad better watch his back 
' ar » n aspects or x sacy j«rei gangata macho ale knew 
■t rt * J 3r ‘rT l. *a" and glock 9*s gosug pop) aod 

am. pix r tc*M - rmr» tong*. I refuse to fee be ve Cut I'm 
2 i£r wear wift 'hrw S .us BH TO Bo* 525-Day ton. NJ 08810* 

MA N A FR.A ID • desac 

^a=a tat**: dpcrr hrar> -terraced 1 ?"* Ecoocxtrist. a bit more metal 
* -^tts p TV> a*? Jr ton arodc feel that FxonochdMbad. 
•x c-f y hr: w- w .ra cbeckaug out. BH ($2k> 

X* -si t*f SE'trefcu 55a 14 1 

A A • Vfcx rv--Jgrs v-nf ape 

« ^ dr haadaba*u okay - irera a.wodquakty.andUir tape cvtrr* 
mA a ink hookiet. Bok ackrt) Kkraex Girl Woodrr, Sqaealer 


PREVAIL ■ Faded Words... demo 

Skip the demo and go lor thm "V l ntr Lli gem straightedge hardcore that 
is advanced well beyond simple mosh structure*. If you're into the 7* (hm 
ret the demo Okay to good sound quakty. KM <620 Damon DtJ 
Florence, SC 29505) 

COTTON MATHER «ui£ up* 

I don't know where t*u came from, hut das magazine shouldn't hi >e been 
it* destmaUoo. This k* pop rock, plain and ringile. There s no address 
(Brett is bund hart—a fm there is an address) and ttria doaeo’t look like 
the type of thing you'd find down at Sam Cioorty ’s either. but thru I doubt 
that anyone who reads this magazine would hate any interest in trying to 
obtain this BH iBalbia StrfatxVvia Mocale>TavamrDr V.p/Fl) 

RIGHT IN SIGHT • Scpuraticn... demo 
NY style moth stuff coming from a straight edge perspective Sdug-a- 
long. Decent sound quality. M «y»r Hard. Real good al mart, 
especially for tlita tired geoera Nice layout KM (via Zoocz N. 1/10010 
ty*Agbu 22 o (to i/Italy) 

WHEEPING SHITHEADS • Xwu 

This shitheadu w heejing Thai youth is screaming Why? Well it's not 
doe to this hand that’s for aare This is just really meAocie. kinds cheesy 
metal, like Anthrax or something only much worn* Just preseod das 
doesn't exist BH iMario ThyaTVerhoewoli 104/29J0 Brasaatuatr 
Belgium i 

DRIVING BOX. demo 

Not che greatest sound hut the golurisgood Mid dnviog, especially on the 
first sco^ Rough vocals and a bit chaotic. If they can retain the rcugh edge 
while geteng a cleaner recording dieu ihry could be real good. Rengntto 
me a Wt of Mar ana»iou (though if the recording were better who 
knows » K_M Akin Sudor5-15-39-9 l2/Kitaarawa/lJraw4-Ory.'Saitaina 
336/1span ^ 

ANOMIE drmc 

Yet another pea: french hardcore hand on the way Their aouod reeins to 
be irf^eTced awnrwbat *y other bun<h from theu country Some 
mrtahsh “cbjRgs-vtLRga parts remind me of late str ugln-oJier bands, 
but Anccae .s defnitefy not ooenied aokly «pou rbyOmi Grandiose 
mekxfees ik n to Age or HogerpniM ire also persetu The playing is so 
Qghi I w»dr w!> they haven': gotten a record out yet. No lyric sheet, 
but no Afference to me because it sounds Ike drey me k using in french 
anyw iv Ttn is eutikot J1 (80 ruedes dsusew45iaO Stkan De La 
Roe Je-FRAN CEi 

HGHT DA SUCKAS • «kmn 

MaacaBy Ms mntods me a kM of a rough and raw Still life, though 
taOMlmes they play a tat popper. The feel and emotion is there. The 
socp lead so be logger, though none break fire nannies, l.yrica seal 
ung ;-4 - Hreoch CoaW be bearen or hell kve. KM (KodriqM 
Minma J Bis Plioe del Eocion/72000 Le Mana/hrsncei 

FRIED CHRIST • upe 

Melcdc icw-f] wounding punk rock Crum Fknda that sounds a bit 
preas. re A recorded. Ha# a very 1980's sound toil, they even do a JPA 
« ^rpt?<T0u»«Riot riffs Thepodnctioois tow , daetogencratioo 
loss ind i cheap-ass WallMart tape. And che lyrics? Well I guess they 
Lre mearengless seeing how note were enclosed in the demo* NW (1234 
S* : StX/asnnville. FL 32606) 

ABSOLUTE ZERO • demo 

S ee sound qaahty. The mustc u mid paced lo fan punk with kind of a 
reasey feel. Real energetic with good raw singing Ptokties 1 and anu-suae 
v-.c*. which are droent eucu^i. Hey and they ttrow a ska heat into one 
. : heir tunes. Cod. KM (S3 to Ah*olu*Zcro/l36N.W 1 Oth/CcaTaiks, 

OR M7330) 

TRIAL ♦ demo 

Good sound quality PokUcal lyric*- The music is powerful and the 
fengiQg m bard... mesh il up, tuan Re mi ads me of Against The Wall, 
Pushed Aside, and early Downcast. '88 to *92 My k of hardcore... good. 
KM (427 llth Are. b/Seaak, WA9BIQ2) 


SINGLE FILE LINE 


KM (Trcc/PO BOX 700901/San Jo«, CA 95129- 

0901) 

V/A • Shall Fight la Jh£ Streets 7” 

Catharsis starts of! rumbling like an earthquake, and 
builds into a humcane. Next is the worst Integrity song 
ever (from their 198" demo). After that is a fast and 
polished Backlash tune, followed by a chugging and 
dragging little ditty from Congress. Basically, if you 
are a fan of dark metal-style hardcore than this is your 
lucky day. If you are not. then move on to the next 
review. BEN (Area 51/PO Box 1502/Tempe, AZ 
85280 USA) 

V/A • Angiv Seed Co-op CD 
lethargy mastered onto a CD, consisting mainly of 
altema-rock with a melodic hardcore type dung thrown 
on there too. Take it away please. BH (Angry Seed 
Reoords/PO Box 8838/Minncapolis, MN 55408) 

V/A • Damned For All Time 7” 

Hey punk, come ‘ere. This is a punk record for punks. 
Bands include the Detonators, Iccburg Slim, North 
American Biason, Starved A Delirious, Nervous Chris¬ 
tians, and Candy 500. Punk for all you punks that dig 
good hardcore punk. Go get it punk, you’ll be glad you 
did. Get out of *ere punk, you’re bothering me. Km 
(National Dust Records/PO Box 2454/Portland. OR 
97208) 


?r* HaOi|i«c : premeibexdwcbe SoaMy peak *l f? 

AM VA{c*k»4«?:L.3c=E.C*cw-aer»Grore. 1,60515) 

SURFACE some 

qcxrry ooaklt* trac- re real good lire, with* wand 

LB vr:ar Ciacr* cjc smi Ser.aus fyncs Wach far t 7* KM 
- 23 wHawtree (XTh a— e Gmu. CA 91362) 

SLTERSTAR • —ire >ip irmo 

* V- ’:Orj Ok oiie :' ^«.« jpe I tl»aghi it might he « joke AVr 
iscnzt. lo it *hd reaAu 2 * n-c» I don’t think it i* the numc 6awa’t 
jrpnoc so-caltii 'e=»: 3&:nd netther do Hie lyrics. So I seppore 
* i aoom efUon. me m m<& u Iab'i too bad Mutscwnt Saprrsixr 
:b* l papier rers»ac:.TLrei 1- Spr.ng.whichuokay. BcttfaeaUie »xis 
or ao utd vxv: vxil-w ucrv Kb* REM or something Same with ore 
-•-.3 So if yen're -=>~ md R.O.S. then check this out, if do. *Jm 

za «** you Uxxjd 04 re £i$ zlcoe BH (Si plus pottage • protabiy 
t > to 2864 Fore*. *i. _-rr Rd^Ornamown, TN 38l39i 

OK.VRA • ka 

! m ihil a lot Ve-s ao-: rensodime of UjO A. whetnt grtscbsotic. 
oxl soaod qeix > L ire soptitsticased and kind of afly at tinm 

Gvtmmm and rw-.i^acf S<ap 1 54 to 1424 Thurlow Sty'Orieat*. Om: 
K4A iXBAZsaais 

ETHEL MESERVE • draw 

FwgaxiMldDcre ll; . nake il i bit poppier aud *dd sotix parts 
.Dl sound more tie arltow pop rock acxl you’re got this. Halfway 
SrceoL but at an K = 2 *n you lhaik Oiat you're bMetxug lo Red 
Vfcaair BH 0*2 5 A^rrton SuSute College, PA 16801) 

CATWEAZLE • sera: 

Decentsouodqtairv P*h■:.al‘per*or»lN-rics. Fast PVtvyofdtsioruon 
Pretry good I hstaed to d* whole (bang* KM (55 toF© Bo* 752W00 
At Gransngeo/HallaDd.. 

SWALLOWING SHIT. demo 

Your bus*c “now we re really slow and oti so heavy. now we’re »o fast you 
can tereo leU* ha*'s happening'grindrorc bund. TbumighcbeKOodby 

S nd standards, t doo't kr» >w. all of it puts me to steep BH (PO Bon 
314/116 Shetbroofc Sc/Windpeg, MB .TUG 4K9/Caiudai 


BLOODY WANKERS* trumaluH'Fa 

This band cUima to be a group of “traditiuQar’ skinheads • not lo be 
coaftiaed will) neo-nazs boaebeais k's sail pretty scary because there 
I* a photo on the inlay card of the band decked out lo boot* and 
fcospeudm wicb one member bolting a bare bull bat above hi bead, 
yelling socrthiqg. The muse » fast, gnody. yet poppy puck with 
heroically sung or vengefutly screamed vocals. Lyrics abaci bring 
mistaken for a nazi. woekiug class struggle, etc... il (do address) 

ORDER OF IMPORTANCE •demo 

fectf Of dViAUtis sounds a be 11 of a lot like Jihad. Oumky naurec, ugly 
vocals.andpoandingtempos Heavyandstt* Arre-esiaNUbmeu lyrics 
Very good. Watch for vinyl. KM (no address^ 

CROSSCHECK-demo 

Tool mcuhcore straigh'. edge These songs were cleaily written to be song 
along wi*Ji Lire, they blow ti»» recording away, bntthey're Bill a bunch 
of MarUere boys with their fingers pointed into the air wtikr the crowd 
slams away Tim lyrics oo abocrioo fail lo lake a defioile procbasce 
s. once, and centers around enuaang the murder of aborboo duct or* 
Other scnp coocrnt w anting to kick people's asres aod other straight edge 
stuff. It’s ccfiyrighledtoo, so he sure to set your own oopy r J| (20191Mb 
M. Moline, IL 61263) 

PARRICIDE* A Flit d re of Sufferin g tape 
Wow. from the land of Dropdead i Kl; come* some death inrUd- This is 
a two piece hand that consists or one dode who plays erevyUiic* and tbe 
otier guy is screechingaway about... yup. you guereed it. death and other 
related things. My only complaints aboal USs stuff la it's a bilk 
overproduced (kins any rsw-oeas i. and the pi tor wanking is irritating. A 
drum machine is tbe structure behind these nrirous grindlords. The lyric* 
are pretry decent for (his genre. Four interesting song#, make (his very 
cod. NW (PO Bo* 17106/Esraood, Ri 02917) 

DER BETRUGEN • draw 

Noisy crust grind with a low sound production that benefit* that sonic 
approach Harsh vocals that tear up your eirdrums, while Uie rest of tbe 
buxl battles all euetxaes uf the punks! Finally a song abcot Newt 
Gingrich' Some sort of Mack mass Is on side two - ytke*. Jl (3206 
Prospect suite 4. OereLiftd, OH 44115) 

THE MANDELA SUBFTJRCE.drt^ 

Rolling, pedalling hast, guitars stretching from tagb to krw chords... all 
very well cVtne. but lacking much identity. Jl (23 Gordoo Rd; 
Philadelphia.PA 19118) Heyluxn-Aeu guytUveiaColmmixa. 

Ohio and they teemed natty cool... — kent 






RORSCHACH 


JANE HOHENBERGER « LiAetv Sriiica**cnr 

Singing her wiatkm with clanty and strength. Jaoe challenge* you aod 
metmeri/es you in the ran* moment Perftrmtng mostly unaccompu 
Of & bet ary If is unique Showing ja« and blue* inflweoce* yrt sklppy 
andcreateve along her nitlodkv lk*<inngtW*iniu*lclnapunknxkcc«exl 
nukrs bet bravery evident. Amazing. JI i BxxhUiuLI’O Bc» 252/Ncw 
G mu, NJ 08224) 

AMEN/REDLIGHT • "tit up* 

Amen play some decent intelligent fumgo hardcore It ha* a Mi of a Po*i 
Youth feel loil.whileat (he same time shoring a huge tradticitta] put* feel 
The soogs deal with racism, government, acta ctrity, and other important 
social Luarf Rcdlighi play some very political thrash tbit is fast and 
heavy no-non tense hardcore. This side has an early 80 'b fuel lo if B .*h 
tides we great, and both bands are from Bartel > I used to look up Bariek 
io my Mias, hot it teems it's outdated. 1 would assume it's a division of 
the break up of tie Soviet I'iboo, I'm realty not sure But the lyrics ire 
translated* Very cool’ NW < Amen. LohIiiWSS-S2-53 Bartek/Potand 1 1 

GEHENNA • demo 

ratio tore with these masters of fast paced, discordant hardcore The only 
wiy to desenbe their 
sound is to say they 
sound a hit like ABC 
Diablo, Scapegrace, and 
Rorschach, but with a 
raUH From what I un- 
den Land they wt a SE. 

death bund. The lyrics are insanely good, This is very heavy miff that 
grinds along per fleetly NW (PO Box* VWdttan Diego. CA 92138-3694 

REVOICE* demo 

Thu tape starts out with one of those tweaky, discordant. Knrtchach-tsli 
riffs, and Heady bass. After that a pretty heavy rock soondis tuMualn t ri 
Vocals are sung and have a few backed up parts. This veto of hardcore 
utterly betrays an ancestry of metal. Though (he instruments are all 
skillfully maneuvered amongst each other, the uoog-writing is a kttle 
awkward and unpredictable which makes tins a very UnsfSUliQg fcsteo 
IWwuu of the bod funk on "One Step". II (479 lliyouhi HooclxVKohok- 
Ki Yokahairu/Katugawa/223 Kio Yoneda'Japan) 

V/A • Sick Aa Fuck tape 
Soapride 42 (8.5x5.5 SI 
24pg».) 1 tried to ft ml some¬ 
thing nice, I really did. bat (Ins 
lust sucked Nothing In it was 
interesting: just a case of tuff 
righteous '"punks" who know 
what's up and the real of the 
people and the rest of the 
people who don’t fall under 
their "punk” standards rust 
don't understand. Sound fa* 
naliar ’ I especially loved it 
wheu the wrioer, •’limbo'*, pro¬ 
motes violence and ignorant 
slurs to solve probfcew with 
society Rcalhrigftt. Go*>snk 
rock" boy. This /me afco 
comes with (lie Sack As Fuck 
* I tape comp with bands such 
as The Meatmen. Otic Nature, 
tricer, f*-V, less Than Jake, 
and more There's nothing 
loo exciting in here. SI (217 
9ih St/Crraskill. NJ 07626) 

V/A • Pam Comucipani 

tape 

Here we have a *zme {Inside 
Front Hanicort Journal) with 
a true appreciation fee the 
heavy and metallic side of 
hardcore, and a tape corn pi la¬ 
tter) full of hands Ural fit die 
same description Inside Front 
is on it's sixth issue with cal¬ 
culation ringing from 1000- 
2000 copies, so 1 must give 
them credi t for both hard w otk 
and dedicateut) The ‘anc it¬ 
self Includes music and nne 
reviews, columns, interviews, 
new*, yekb. yeah. yeah. It’s 
basic and readable «o I’ve got 
t» problems with it. The tape 
compilation include* tunes 
from Lash Out. Brother's 
Keeper, Backlash. Tuxrscapr 
Zero, Atlas Shrugged, esc... 

All heavy and chunky though 
reconhng quality may vary. 

Baric ally. if you’re into (he 
tough stuff, look no further, 

Inside Front will satisfy your 
every whim. BLN (Inland 
Empire Productionsi'2695 
Range* ood Drive/Atlanta. 

GA 30343) 

SP1REX • demo 

Thu thing goes on forever. Two dudes playing heavy slat, that has metal 
influences with a Kttk crusty and a Utik industrial i»cll sort oft. 

technometal? Come* with stupid bin shit. Ugly vocals. Good sound KM 
(410 N. Btenough St/TaUabwar, FL 32301) 

NUINSTRIKE * laah Cmx ^3 

Yoa can probably guess what most of tins sounds kke i as well as the fyneaJ 
cororat i from the utk. If you can't... well, it's kke aid Strife or maybe 
rally 7 Swtfods. w ith a aoloor two. |* mltwo the fast hardcore parts for the- r 
energy and (hat good ol' spirit of ’88 sou nd, but there is just w ay loo much 
mosh Nothsug Special. II (Vissleeg 12/6811 DA Amhem/Nethetlands) 

SCHEMA demo 

Artfully put together, (he music bare is net at a peace hi I mocnratuin 
renuni scent ofhrer green w ith soft, magycal Moss loon chord progression. 
There vocals art not held bait, well sung, they are o« of the best pans of 

® Schema. Strong focusonmelodv aod precision. A good band, but 
slay away ir you have a problem with «no JI (26 Darby AreV 
Bashby Letcestn/LE VrcYEii gland) 


TWIGHEAD-detno 

I cun see no difference between this bund and AIL Jus: super cheesy pup 
with sappy lyrics. BH (FO Beet 1631. Cranford. NJ OT01$i 

V/A • Tatter frock tape 

This isa compilation that comes with Tatterfrock FI <60 eg*. 541 '2x8 A 1 1 
2) U features a Dumber of bands (Hellbender. Assfacwf 4. Rhythm 
Collision-) all at wham bear a lixene» in style w-uh J Church WtstfoL 
upbeat pup in a Northern Cakfomuo way (weU. Aasfactor 4 it kiada 
poppy). Tl&s is a good coanp, if you aren't loo much of a stickle; for touted 
quality. The 'zme itself has some ureful information. sod fun ideas kke 
good games to play with your fneods). Bnef can goto sod pereor. j. 
writings that offer a glimpse Into the author's bte. but being rague aral 
than, never get Tar enough to fealty be tnvotvtng. JI (J2toPOBos5:>?f 
KaUmaioo. Ml 49005-1303) 

CONCRETE SOX/BCGEYED • rape 

This rape is souojMOdbecaure Concrete Son are sooogood TbeOxvrr..- 
Scs side is mostly a live show in Italy, and a few comp tracks at the end 
IDC fc .hr-* tw orapngDlscfearge coven. Ifyou haven't heard Concrete Sex 
before it's ten* yo® <hd, tveause they ireooeofthr best ctom bands ere* 

They sound lac 
apurkhyhndof 
old Mr tallica, 
and if that 
doesn't sound 
euheing I don't 
know what 

does B. acred are good loo. YOU should buy this tame uow, because it’s 
xa> x*Jv g»l DB (Rjpptn Thnuhf^ box 152'Burvm On Trrnc.' 
SMWDEI4 ! XX Erg land ;• 

HIS HERO IS GONE• demo 

C^tx: -*nc* Death Crude recording. Brutal music and breul vocals. 
!**»> sal txisve CoukJ be fuckingexpioaire live Ugly Vinyl will 
rear Be*« KM 13 u> Team Murdre FO Bus 120* J.'Meii*4ia TN 

38IC2) 

ACGRESSIONAL PLAYGROLnVD*iiMiQfika^upe 

Tbsa -v* x not worh 11 minuoes at your kfc Take the Srst Uffspr-r.* 
tec tal add a bat ol metal to tt. now you have a complete w aste 
m-. The *rst Offing itcoidiB Jilt tid» »t' • ■«*• * • 


ROSE WATER LIMONADE*tape 

.Ns fir as folk music goes I guess his is OK. I juU_duoT happen to hare 
trrv tmeresa m folk tnuuc BH ~ 

600C8) 


, 3402 Campbell/Rolling Meadows, tt. 


INSTILL* demo 

Rough sound quality. Moah sty le wrh hard, load male vocals. Straight 
edge lyrics a)cog with siufT on brtrayal and sexual abuse. Nothing new 

Itk KM («r ** - 


Okay, though. 


i Ik Alec Hollow Q.' Jacksoo, NJ 08527) 


G.i'erj hanicore cm the won e Le\ t see Cole to (okay the Santa Barham 
area' not produced Age*v +■* I>3»waast. Smckerjmnch, Taadtiquor. Sol 
Fi ' TKe Lack OfT rytitf. Hon- sAan. Reality Canrrd f , Manumission. Jam, 
L~s<ijs , Incurable Compbant. Ochre, and these days then is the family, 
ZJ+ab. Stef hen Hero . JO ri .Vxsuu Of Lepers, 00 Cycle Ham, etui Fc4k 
Song j Govern, back cm :*/ ruif . <*atch ami! Go...leta.'f — Kent 

THE FAMILY* * '* - ^ vmo 

Tr :* Fan ly siamd I thought hey wex pretty much going to turn into 
j* locu we band, bu. :: tv sjrpr.se and pieasu re the Famly bis actually 
fad two > pretty good hardcore band. This demo feature* both Dylan 
lzI M_tr laagsonr c f hr singing chores. Dylan uses his stagjug voice 
- -r - .— - !-:■ -r ap-: punk hand wh>'«? mike uses h»s more 
o • vi r Kurd t mure straight forward thrash 
a _s a “ v qji* xj : »un<h like a real aggrenve band from 

x all real good too. Anyway out is t good demo, 
ir.: *eti - len xv a t jodband. KM (S2 to Dylan Q*tendarf l ‘5900 
La Crz *u iodGckt*. CA b 117-1842) 

NATION OF LEPERS ♦ Engine demo 
Char (BrC j. .- j" *_ zr c r:mtK*v» Lyrically and muoicalty Hu holds a 
ngcifrar. ci: :< aeasity and urgency. The pounding rhytluns and 
vocal x i_. arid a link Duwocast. however ihrrextnainB 

v x * -r - j* moods conveyed. By being creepy and scary at one 
moment * her . rockjchauhenext.tWsis. oompelbng JI <3459 
Pabre CouriSw -. Btfbrea. CA 93111) 

SIXTY CY CLE HI M • c* -Sc* Things demc 

TVjs- iadr • ? U f i rj -j. ' The muac conascs of tranquil 

spelk tuarempard by n a u muo ta or a tr r ur0. The two bua 

rxun i s* i_s sea* i ccro/onable 

<, LVm Kxip at- pOMctryibmKaU'O 



K. ctiuj Uir ij bryood mr J«i mud nuainii^ BH 

REV ERSAL OF MAN • demo 

Hooe« lyyvcs. Influenced by Groundwork. Reach Out, Skefiug Body, 
Mere! and much faster shat, loo No beauty, jaut power, ahis^r vocaii. 
and agly sounds. The screams of the young sear clang for meaning. 
Impartial. KM (1722 Grueomco Dr/I anpa. FL 33618 

V/A • Parverom comp upe 

Punk hands from Israel 1 jocs of varied styk, with mere hetng more on the 
raw punk aide Our the modem hardcore end of the score: spectra m. I wash 
(here was a lyric booklet with info about the harels sod local scene 
Otherwise pretty good. KM (Keren Kariel/62-B Ben Gunon St^Hod 
Ha'sharaw4520QOsrae!) 

STANDPOINT • Queued Doi*s drtUO 

Three songs, excellent sound quality. Muse is beauty orientated with 
chunky metal influenced goiur and well sung ferrule vocal*. The contrast 
is land of race, boll wish the muse was more egly became then the stncisg 
would be even more cootrataed Pretty inextung KM 1 28 TudorDr J 
Wayside. NJ 07712) 


jacrv i 


*. iocreisaiKlashppefy,coolflTt0efreapjjio' 

Reuy Cjol-.V 5>J*. Birch * 2/Carpi nleria, CA 931(B) 


STEPHEN HERO- dr^ 

M ; • -• i>t are; cT-aooc to d* rect of Nietel or Rye, hot the 

v xu £•. 11 . xa-> larsi. t i illy uc*kophrrabk. tnuch like AraY 

- - - - risai prei • bi hmiMbim 

rjg .:v :*.**>-’re been off and oo live, with the ao 
sh-w 5 x-.*f tl i ood sod She JI 'be-.ng okay But the demo is all aa, 
W -V S3- 'c ’ .br -' i. Ti C. *reJ Ncked up vocal work work)!* 
Vf- KM s: Bum Mali PC* Box i28P/Saiiu BarlMa. CA 931(16) 

FOLK SONGS/DW.\B• demc 

F a ^ , • ft *eal hard and re^. ixaaire They hare the same kind of 
>wc±. • - hrs>> crusty barTarrucaje,only themuaictsatoitnare 
.rvetred. The > jeals are ugN and !ar 1 Dwabis basically Ananda from 
f i ,• ■ - - -. 1 L.-:_r 

fiawiag expreiineotal Pre ret n Folk Socgs a lew umes and they're 
wre- x- * ri." -ge.‘ pc!: u cf? as wcil as this demo doe*. If you're into 
jr:s:> wr -_-±>nt wiLhhsrsh vcv*lwcek cl*ck Uasoat KM (/ 

2fc5? FcoduL Rd.Oir.te Barbara CA 93105) 





Last Minute Additions: 

SAP • Circular Breather T 
I'm sure it shouldn't but Sap reminds trie a lot of 
Shotmakcr. Real hard, driving music that doesn’t let up 
too often. Relentless repetitive rhythms. Sap cranks 
out the tunes. Headbangi ng hardcore without the metal. 
Frantic and cool. KM (S3 to IJttle Deputy Records/PO 
Box 7066/Ausun. TX 78713-7066) 

SOCIETY OF JESUS/SUBSTANCE • split 7" 
Society Of Jesus play real fast and fairly hard, at umes 
hitti ng a thrash speed The vocals are growls and grunts 
in Italian. They’ve also got some mosh tendencies. 
Substance are a little slow er and they tend to mosh a lot 
more but not in over indulgent way. Their vocalist is 
really letting the screams np. He sings m English. The 
record is nice looking too, including some stuff from 
Vegan Action (which is in Italian). KM (InsociaJc/via 
D’Avia Nocd No.54/41100 Modena/Citta/Italy) 

HUMAN ALERT • Luak h The Drug 7" 

The layout for tins 7 is really nice, with art and comics 
for each song that is well done. The music is mostly 
really fast thrash type stuff. Just play as fast as you can. 
though they do break occasionally. The vocals axe 
super squeaky and super fast. We're talking fast and 
noisy. There is even a trombone on occasion, and it too 
gets played fast. Fans of fast punk thrash should slap 
this one on. Mast lyrics in German, or is that Dutch? 
KM (Wicked Witch/PO Box 1001 AD Amsterdam/ 
Netherlands) 

ABNEGATION • hi ID* Ek Of Uic Storm T 
Fuck, this sounds really European, but it appears that 
Abnegation are from Pennsylvania. Their sound is 
extreme metal hardcore, w uh a death influence. Lots of 
heavy death mosh. and the vocals arc a brutal below. 
Lyrics are about sexual violence, vivisection, and the 
death of the planet, but everything is wTitten in a gore/ 
death tone. The record comes with a statement of 
purpose from Our Struggle, which is in both German 
and English. Music for the dying KM (Our Struggle/ 
Pkiinweg 33/A-5020 Salzburg Austria) 

SIMBIOSK • r 

Starting off with a little ska. S.mhiose suddenly trans¬ 
forms into a full on grind ban d Fast. Faster. Fastest. 
Full out thrash and full on vreals. Lyncs are all 
in Spanish (or Portuguese "x. there are English trans¬ 
lations. Songs deal with polluLioa. the "discovery" of 
the new world, equality an: xher politically correct 
topics. Play fucking faster 3 »s all that crappy pop 
I had to review for this is -o the fucking window . 
Faster, you assholes, pla> faster’!! KM ( Creative 
Conscience/Apartado 43 ." 5 Cssc&is CX/Portugal) 

DEVOID OF FAITH • 

These fuckers just keep gi - * r*rf’er and better, and it 
seems that their sound is cosstazi! • rvolving. This time 
around they are playing re a. • fast & >LSy hardcore with 
screeching vocals and lots :t r :*:.ne guitar sounds. It 
kind of reminds t* >c a corrJ **i il. n ?f Discharge and 
a slower, less metal OHkh .Arrest Individualistic 
fuck the stale Ivtics T\« eventually get 

released in the Staler - Cr.'* krojfxls KM (Anomie 
Records-'Oieruskerstraj /3 B chum/Germany) 

THE NEIGHBORS • ia ^ Gentleman 7” 

This is real fast punk ala the y s The goal is to play as 
fast as you can with out sing the melody and groove. 
They do it pretty well, and fast Lyncs about assholes 
(not people that are Ml bnf u k 4tfX bands th.»! 
think they're better than everyone else, and the little 
things in life. I though this would suck, but no it just zips 
by as fast as it can and doesn t cause anv sappv pop punk 
damage. KM (Delux Records PO Box 3782/San 
Diego, CA 92163) 

TEMPO ZERO • Silvia BaraKltm 7" 

Tempo Zero play melodic rock with really well sung 
vocals that are in both Italian and English. The music 
is really beautiful and the music works well, and the 
lyncs are poetic aud fitting to the music. There is also 
one really fast punk song. Cool record. KM (Blu Bus/ 
via Consol ala 5/11100 Aosta/Italy) 


The review proce; 
ten concept gives y 1 
space of time. Recol 



__ ^;ht, while the top 

_ Sipeople were into over a small 

WTes live shows, games, or what the fuck~. 


Lisa Oglesby • Hated Throughout The Land 

CAGE #1 Vine .AMBUSH - Lach! CD LOS CRUDOS/SPITBOY - split LP 

BIKINI KILL - Ami Pleasure 7" ITGl\'ES ME THE CREEPS #5 Vine 

MINE #3 Vine CAT PLANET DOGSTAR #1 Vine 

Frisbee w/Single File Line at (and) Columbus Festival. SLOWSIDEDOWN - T 

Kent McClard • My Flame Still Burns 
THRE ADB ARE - Feeling Older Faster XT GROUNDWORK - CD 

JIHAD * Gods Forsaken People T BLEED - 12" XXX - compilation LPx2 
FRAIL SPIRIT ASSEMBLY/BENCHMARK - as bands and as people DRIFT - T 
AMBUSH - Lacb! CD BROTHERHOOD - As Thick As Blood CD 

OKARA - demo STEVEN HERO - demo HIS HERO IS GONE - demo 

Danielle Arcidiacono/ • Her Bird Has Sex With Socks 
ANASARCA - 7" HALF MAN/SPIRIT ASSEMBLY - live 

ENEWETAK • THREADBARE - Feeling Older Faster 12" 

ELEMENTS OF NEED - T INCURABLE COMPLAINT - 7" 

MONSTER XHt "MAN GREED - split 7" THENCEFORWARD - 7" 

SLOWSIDEDOWN - 7" 7/19/95 - Red Rock with Da Kids! 

Felix Havoc • Code 13 vocalist 
LOS CRUDOS HEIST - 7" 

PIST BRIT ALLY FAMILIAR - split 7" AUTHORITIES - Soundtrack For... 7" 
ULCERXAPITALIST CASUALTIES - split T AUD ROITEN 
FLEX YOIR HEAD - comp LP D.R.I. - Dirty Rotten 7" (LP) 

Ge: Ir. The Van by Henry Rollins OVERKILL - T (on SST) 

Nate Wilson • Monsten X • L>evoid Of Faith 


INSANE YOLTH - Not eive A Damn 7 
UNION OF URANUS - demo 
ROTTEN SOUND - Psvcotic Veterin, 

FEAR OF GOD - As Statues... 12" 
DROPDEAD- IF 

Da in Blodorn • Ne 

CRASS - anything RA1YA - 7" 

LOS CRUDOS live NAUSEA - E: 

Ben 

INCURABLE COM PL ALYL - tour & 

GOOD RIDDANCE - LP ENG! 

NEUROSIS/MAN IS THE BASTARD 
THE CROWNHATE RUIN/SPIRIT ASS 
“Love is a Dog from Hell" by Charles Buko' 
Brett Hall • Silent & Stroi 
.ANGEL HAIR - Insect Mortality 12 
THREE STUDIES FOR A CRUCIFIXTION 
BENCHMARK • ARkansas) 

GRAIN SLOW SIDE DOW] 


DAWNBREED 
FUGAZI - live 


live 


Carsten Nebel 



RDER FROM CHAOS - Plateau... 10" 
)DE 13 - Doomed Society T 
GEHENNA - demo 
nPLEX/HELLCHILD - split T 
£T - 1st 7" (bootleg) 

Jie Crust Army 

ASSUCK live AVAIL live 
^ARM - Destroy Sexism 7" 

/HUMAN GREED -7" 

Francisco Alegria 
- live 
AN - live 

S - And The Circus... CD 

guitarist 

ASSEMBLY 
RYE 

Cl OR 4 

SINGLE FILE LINE 


Frail - live 

More than Music Festival, Columbus (thanks to 
Escape from Kaihmandu, from Kim Stanley Rol 
VOORHEES ST ALINGRAD - 7" SHC 

Kristi Fults • Traitor To Th^ 

SELIN' RED - new 7" HALFMAN live 
GOLGATHA/LUZIFERS MOB - split LP INCUR/3 
SLOWSIDEDOWN - 7" IMPETl IS INTER live USV 
WELLING ION T and live XGoletaX 

Peter • Crucial Response 

VOORHEES - Spilling Blood... LP MAINSTRIKE - Youth Crew 95 demo 

BROTHERHOOD - CD PLAGUED WITH RAGE - demo 

GREENING new recordings NORTH BY NORTHEAST - T comp 

IMPACT UNIT - CD single MANUMISSION - Diego Riviera... 7 

MOHINDER - The Mission 7" ASSFACTOR 4 - Smoked Out 7" (31 


new 12" 

dENTS OF NEED - 7" 
Die others) 

Rye - live 
12" and live 
use 

Gods Forsaken... 7" 
MPLAINT - T & live 
UNG AMERICA - 7" 













Eerie Themes 


EFRIE THEMES is a bold new sen* : 

7" singles each one show casing a bi/arre 
new style of musick. For only SI5 you’ll 
get 4 records (one every three mon ,|r si 
plus a secret bonus CD gift! 

Also available: "PUNK", the new LP bv 
KINGDOM SCUM for only S8 ppd. 

On vinyl only with a mystery ‘third’ *• v 1 


All shit is pavafck to: 

Ferie Materials 

P.O. Box 420816 
San Fiasco, Cahpboney 94142 

At least write for s rafalog. alright? 
Yeah, it's free. 


rivers ena 


Julia Gil *o.0G 

(available mm au^- 
vinyl in aept.^ 

Julia - Kathy 7" 0^00 

Julia - vulnerability 7 M 



*2.po 

- 1st 7" 

*2.50 

(rejyl ) 


Sluter 7" 

♦ 2.50 

tuia coming in 

dipt, 

liUaber 12"’ Kt' 

♦400 


1 nave a few others , write 
for a list* Gistributors 
write for wholesale prices, 
haae payable to Jereiv 
nilier* keep it cocked ana 
loadedo. rivers ena 

10^44 am a da pig. 

Santee, Ua, i20'J] 
UdA 


being a record company and all... 

NAKED ANGELS 

"smiling in the face of disaster" CD 

SHATTERHED 

new 2 song 7" 

NAKED ANGELS 

"no more heroes" 7" 

CAMEL CITY BOMB SQUAD 

Winston-Salem comp. 7“ 





available at tool distros, stores, youth revolution co-ops and from us 
P.O. Box 7478 Winston-Salem, NC 27109 7“ $3 CD $8 








If you bought the Constating Sankalhi 7~ and the 
lyric sheet is cither missing or unreadable then please 
write to get one from me! Or if you’re just interested 
in writing the band: Joe Mattson/810 Lane Blvd #2/ 
Kalamazoo, Ml 49001. 

Need : Dr. Know stuff. Shirts in excellent 
condition only. Especially of logo with gut Large/ 

X-Large. Plu g In Jesus 7", original group V. 

Videos. Send trade/want lists, negotiable prices: 

Brett Lawson/1753 Mill landing Road/Virginia 
Beach. VA 23457. 


Control Unit HC/punk, networking and literature 
distribution offers music, literature on gender, class, 
and sexuality issues, political prisoners and more. + 
info on how to plug into these and other struggles. 
Stamp-catalog. Subnussion^response. Derik/ 
Control Unit/3 Hillcrest AvcvCliitc>n, NJ 07013. 

Punk rock teenage dork desperately seeking 
friends to show me the ropes. I just moved to north 
Jersey. I have a croquet set. 1 am cool I swear. 
Niru^Chaimschool?8 Waierbury Road/Upper 
Montclair. NJ 07043. 


$3 for forty words • forty word maximum • cash only 

classifieds 



BROTHER'S KEItR 


J l-i ry i,:. » . .. . 


Rare Germs. Avengers. MDC, Crass, Yes LA. 
DYS-Brotherhood, SFA 1st EP. Straight Ahead 
12"EP. End the Warzonc, Rapcman-Subpop. lots 
more. Write for free list. Not an auction. Mike/Ri 3 
Box 6B2/Tecumseh, MO 657(KVUSA. 

A NAS ARCA/ANONY MOLS split 7” and repress 
of the ELEMENTS OF NEED/JASMINE split T 
(originally on Kidney Room) out really soon. $3ppc 
USA or $5ppd world. Payable to Nick Pimentel c/o 
Planana Recordings/3766 W. St. NW/Waslungton. 
DC 20007. 

Bass player looking to form band in Orange 
County area. Influences: Evergreen, Drive like Jehu 
Christie Front Drive, and Scnscfield. Aaron 
(714)974-8296. 


Benefit CD f < children from Bosnia. It’s called 
7 pat .a aad contains tracks from N.O.F., 
km \iiir x.^ Yuppiode, Dirt and lots more. 

- -i. i- : - : : V :. jt ’pc or 14 USD (world) 

ppc freen N v PAT P 114. 34170 Gorizia/ltaly. 
Thank you! 

Looking for a couple of things: Hoover Sidecar 
r:to,L* 7*. Breadung W^ker cassette, and most 
t spec L > the S:arll comp LP. Will pay 
rtasocaSie pnees. Man Gambino/5118 South 
Greenwood »l Chicago. 1L 60615/e-mail 
rr.jgambi ne m> * w a> uchicago.edu. 

Naked aggression records: No 

Cc-csect-Gcncrauon of Today 7" (Melodic skate- 
:ci Nothing Yet-Scratch and Sniff V (Obnoxious 
punk), Aus Rotten/ 
Naked Aggression-split 
T (Old school punk). 
S3 each. No Checks. 
Phil/PO Box 3102/ 
North Hollywood, CA 
91609. 




CONFINED RECORDS PRESENTS. 




miDi'MiiM wm m m Min mu » 
IInIitIimW miiulk liMHali ViiSJLVEUr 
lalalm IttvlmiBOi^i usiar nb«dr\alMot« T8IVK.V! 


He 


Ley older punks! 
You dig KISS? Send a 
32c stamp for my lists 
of KISS video and 
merchandise for sale 
No shitty quality stuff 
either! Complete 
descriptions of killer 
shows with and 
without makeup. 
Skcctcr/Box 956 1 
Wyoming, MI 49509. 

Gg Allin World 
Headquarters. We 
carry over 40 different 
items, records, T- 
shirts, CDs, tapes, 
stickers, videos, and 
more. Send 2 32c 
stamps or 2 IRC’s for 
Huge list to: Skeeter/ 
POBox 9561/ 
Wyoming. Ml 49509. 

Gf ot problems? Put 
a bullet in your head. 
What's tlie fucking 
deal? It seems easy 
enough to me. Kill 
yourself. Do it today! 
Bullet in the brain... 


Breaking Free 84 out now. S3.00 ppd. Interviews 
with Ignite, Kill Holiday. I W r ish I, Tidbit Fanzine; 
personal writings, etc. Coming soon - I Wish 17”. 

Anything sent in will be reviewed and possibly 
considered for release. Chad Stroup/366 2nd Ave/ 
c hub Vista, CA 91910. 

Little League Records is a d.i.y. punk label in 
Florida We encourage all bands to send in demos 
for our future releases. Wc love to trade 7” releases 
also. 1496 S. Missouri Ave./Suite 8233/Clcarwatcr, 
FL 34616. Write us. 


V^RAZY VIDEOS! 1 sell rare, uncut horror, Hong 
Kong action/martial arts. Japammation, depravity, 
punk, giallo, art. etc films cheap. Fast service, no 
rip-offs. Send 3 stamps for my list to: Joseph A. 

Gervasi/142 Frankford Avc/Blackwood, NJ 08012. 

Promise number four is out now, yeah. Formerly 
‘‘time’* but there was already a weekly news 
magazine by the same name. Shoot. Obligatory 
interview things (ooh ah) with Doghouse. Water¬ 
front Frail. Writing too. Dollar and stamp. 

Ben Scholle/117 East Cedar Ave/St. Louis. MO 
63119-3044. 


W innipeg hardcore festival May 10,11,12 1996. 
Now accepting demos/lyric sheets from intelligent 
HC bands interested in playing Winnipeg Canada in 
the Spring. Write: PO Box 26014/116 Sherbrook/ 
Winnipeg. Mamtoha/R3C 4K9 Canada Or call 
(204)774-1553. 

POLIT1CS? Send SASE for free stickers and 
catalog of suppressed information, music, buttons, 
shirts, and ‘zincs. More postage you send, more free 
shit you get. NEED new information, trades. 
Records, distribution, promotion, publishing, and 
design in the house of AWAKEN/PO Box 581/St. 
Petersburg. FL 33713-0581. 

Lrosschcck - hardcore from the heartland. New 
school meets old school. Positive but not straight¬ 
edge band. Studio quality cassette release now 
available. Professionally recorded and packaged. $5 
ppd. Send check, money order, or well hidden cash 
to Brett Noble/2019 15 Strcct/Mohne. IL61265. 
Quick response guaranteed. 

W anted: Photos of Falling Forward. Roosevelt's 
Inaugural Parade, Guilt. Inkindel. Mctroschifter, and 
Ricochet for use in future Initial Records catalogs, 
ads, etc. Credit will be given for any photo used. 
Send all photos to Initial Rccords/PO Box 251145/ 
West Bloomfield. MI 48325. 

HeY FLICKER get 100 custom 1&3/4" buttons 
for $35 ppd, send logo/dcstgn and check or MO 
payable to S. McGee. 10,000 issue publication/ 
Florida contact lists needs shit to review, contribu¬ 
tions and advertisers. SASE for Florida contact list 
and catalog. AWAKEN/PO Box 581/St. Petersburg, 
FL 33713-0581. 


Failing Forward, Roosevel's Inaugural Parade. 
Guilt, Enkmdel, This World Rejected. Ricochet, and 
Mctroschifter. As always, send a stamp for a free 
updated catalog and stickers. Initial Records/PO Box 
251145/West Bloomfield, MI 48325. 

Free catalog of hard to find punk, hardcore, 
industrial, gothic and alternative at the cheapest 
prices around. Send for a huge catalog of over 5.000 
titles to Round Flat Records/PO Box 1676-S/ 
Amherst, NY 14226 

Want to mailorder hardcore? W’rite us. rN 
Ebullition/PO Box 680/Goleta. CA 93116 {£) 




























AFRAID OF THE TRUTH #5 8.5x55 s? »og* 

Thu issue Is mostly about homosexualty and coming to lerms with 
H, bU there are a lot ol other personal esues Included as wetl The 
•ntire ‘zine la very personal and well wnfler, aAiich maxes reading 
It a pleasing ex per ierce overall. IK (362 Highland StWetherstieto. 
CT 08100) 

A GOOD DAY FOR JOHNNY #1 news free 16pg* 

Full ot reviews, great artcles about mass media and Mtv. and a 
decent nterview with AvaJi It's free, Its pretty good, so how can I 
pooeKXy oorr^tam? DA (1025 42nd St/South Birmingham, AL 
36222) 

THE ADVENTURES OF FRITA LAY #1 

8.5X5 5 50c 24PGS. 

I might suggest that before you decide to send something In for 
review you make sure that the pages are legible (use a dark per) 
and h the oorred order. Not to say. that I am too lazy to turn the 
thing upsde down, just for appearance* Anyway, inside there are 
ecxna quick stories about her IHe and acrbbfced cartoons None of 
It struck me as very exciting LO (PO Box 0008/Gilbert, AZ 85209 

AID #3 4x5 1 IRC I6pgs. 

A short, flowing personal *zine packed tight web writing. I had a lit e 
trouble reading thld person’s handwriting as t got mor# out of 
OOTt/oi, but the message got across loud and dear. LO (Jew* 
Asndlaen 341/8310 Bmgge'Belgium) 


BAR COOE ANNIE #2 0 5*5 5 $1 36pgs 

SetSng himself loilh to cast a shadow of doubt on our new world 
order. Chns, takes on cops power and the reality of Nintendo bang 
a school of subservienoe. He alec does a nios job ntervbwing Kent 
and Unbroken, who I rasped more now. (Unbroken, that a.) A 
oleasant surpnse. LO (Chrts/762 Upper James Stj'HamSon. 
Ontano/LOC 3A2/Cenada) 

BEAT UP THE POOR 8.5x55 SI 24pgs 
T twigs ere happerwig In Texas, end this me teHs you about them. 
(Especially the bands wtxh are quite good.) Personal hbc aso^ 
of faligue, traveling, expreseJon, and an article on the ccnd'Ton* or 
the Ct- -apes Revolt In Max too. CQ (PO0oxeO64/Au*in.TX787*3- 
8054) 

BELIEF #6 8 5x5.5 $2 40pgs. 

Man. I hated the zme. ignorant macho vaws, tough guy bftemess 
and opironated narrow-minded shil. Don! send you things tor 
revew It you cant handle anylhng but a good review (Ares 
Shrugged, this ztna) because you sound silly whining about 
wwc^e e«ses opinion. Your opinion Is differed than mine and 
■ ce <e*a so why do you oomplain so bitterly’ Man. I s jusl 
or There s a She load to read of typical ‘line oontenta (ads, 

tr~ ,ots of reviews and opinions, which are fne, but A disagree 

a re ooe^ "v"dednesa would do nicely for this boy. CQ (2214 
.au "r'ed Ct/Sar Bemadno.CA 92407-2478) 

BENEATH THE WHEEL #1 85x5.5 64c 28pgs. 


CAGE #1 85x5.5 32e 20pgs. 

A arrxabfe walk tirough the person’s creative side. The wrllng e 
well done andtr esh, even fre *ory, which most people can't pul off. 
Probably my favorite zms of ttiis asue. LO (Dzung Vo/Brown 
UniverstyBoac 4704/Provbe , 'ce. Rl 02012) 

CARDINAL SPIRITS #1 8 5x5 5 $1 28pgs. 

Great zins with articles about Murma Jamal, veganism, and the 
tcntnaoaa plant. I was especially amthralied with hie written 
experences with berg sheeted tor vandalizing fur shops. More 
power to you. DA (007 Meda ST. Apt. t-'Memphis.TN 38104) 

CIRCLE OF SALT #1 8.5x5.5 $1 26pgs 

"'om me beginning edttor talks about how punk rock trying to 
do something is usees* snee you cant change much and we are 
~ WT* a certain amount of knowledge and no more. Thai pretty 
-ver nrs whole - % a hard pill to ewa«ow slnoa, 4 1 agreed 

•>- m wouldn’t be wasting my lima doing ihie shit. Probably 

-ea ac decrease LO (3824 Jan brook Rdy Ran dal 1st own, 
MO 21133) 

CLEARWATER *2 b.sxs.s $i.50 36pb* 

er -cveo sad ng ire I oould rafale to some of the stuff she 
sac abc .* r and now sick she was oi I. And about how the 

*soe*'e*a gc* % sew me tubes. There’s other stuff on religion and 
amma ve-ac*. And pciures too. My favorite were of John Cuaak 
in Say A-v- ng and _ady M>ss Kier. KF (25 Mt. Rd. #2/BrigMon, 
MA 02135) 


ALPHABET SOUP #1 8 5X5 5 8? 37pgs 

The only Ihing that really seemed to interest me woe the color ccva< 
of this 'zine. Not to say Pile me was necessarily bad. but mors so 
the same old, same old’. Yet on the other hand, I does have a 
pretty ne«t-o cartoon called ‘Potato Boy*. W. (922 Vlne/W 
Lafayette, IN 47906) 

THE AMAZING EMO-BOY...WITH FISTS OF 
STEEL #1 8.5x7 SI 28po» 

This one features Earth Crisis, Biohazard. Medball.-jual kidding. A 
nicely done collection of short stores, poems and columns, all in the 
personal "realm of hardcore". I could relate to some of I and 
disagreed with some It. which speaks for the quality ot the Emo- 
Boy. l found the short stones the most interesting thing in here, 
they're great. DetIMefy worth gett.ng! ON (14893 Southmere OtJ 
Surrey, BCJV4A 6V S'Canada! 

AMERICA? #3 8 5x5 5 50c 22pgs 
Lots ot little tidbits of thoughts all over the place to irteree^ou 
There is also a Slamdek Rec. Company inter- 
view that is somewhat inter- 


- y -«oc<T^e ‘Annual Sax tssus* cover I figured I would a 

•vet* z* pac osee and stories about toes of virginity, kinky sax, 
SAMBlA f*c -«eao 1 found some relrashlngiy intelligent artetos 
:e::« are seen, turning the tables, and religious crt>- 
te-e a w- a temtoisl flfant. LO (7266 N Oracle Rd. #137 
-uceor A2 85704) 

BUMRUSH #1 8 5x11 82 36 pgs 

-*% r-e severs a tot of goings on with Punk. O*. and **aroc<ye 
'‘e* s an ovarwheinring load of show and record 'cvees, 
e*< *♦* -e-e a*e interviews with Quicksand. Samiam, l*’teg f fy, 
• ji $:>' .c sno Raybeez of Warzone. None ol these are too 
w -g oaoauee they ait revolve around line-up changes, record 
aew* r bands, and informabon that |usd doesn^ mean much 
tc so-wc^e -vs -voved wfh these scenes The crossword at the 
e-d •» —e *.--»eai part, even I I did revohe around those 
se*~«* Air*'epholosarefroml90O. Jl (40 E Main Si. #121/ 
. D6 *9711) 


I 


'zine reviews 


COFFEE BREAK #3 e 5*n $i 30pga 

Staged r** y a- -pwaeve rcre wtth a good arlide and critique cl 
e**ga- s r-e*3e*cy, bur was completely turned off by the 
ajmcr|*w«cf women. Between the tobts, the-e a e interviews 
• ■ - -cnside and ^agwsgor. By the way, maybe i t 

f x esewrec «*cmen as humans, you would meet someone one 
zs. z* V'.-N Fo rdf 2 Parkwde Place' East Horsley, Surrey/ 
5£Z.Engendi 

CRACKHOUSE BURNOUT #1 8 5x5.5 8? i6pgs. 

4 . e* > »r-*. then tfxs may be just lor you. A nice layout 
pprnc r-w-T re poetry which is Sit done by ihe same author. DA 
:'s-encho Santa Fe. CA 92067) 

DEK^S #1 8 5x5.5 50c 28pgs. 

•nva,. -* > a^d-pests layout made iNa ‘zine a bit hard to reed 
a* • ~w* *-► e-cved it A ttltle personal, a little polllicai. but It 

go toofar in depth in either direction, ilcoklcrwwd 
to more. LK (170 Plneiand AveJ 
Burfngton, OntarlcfL 7L 4A7/ 
Canada) 


esting. I'm having a hard lime getting anything out ot 
It but who knows, this zine could be for you I guess you’ll just have 
to check It ouMor yourself I ML (228 NW 10th AveJGaineevHe, FL 
32609) 

ANTHEM #3 8 5x5 5 64c 24pgs. 

A Christian edge zine wth articles about the subject, a review of a 
test, and interviews with Focused and Prevail. Not exactly my cup 
of tea. DA (10025 Thomas Payne Cw./Chartctle, NC 28277) 


BUNDSIDED #1 B.Sxll $1 22pgs 

A fantasrc * sa je i wish the first 'zins I did would have fumed 
out haf as •*» aa ’*« Sinosrs is the word I w call the. Neal 
comesr'tug- • *v-g color* Kate ard Melaaa have toads of neat 
things tc *»« *«ar Think men suck, tod but not all man. Great 
article toe.- and snes l don’t have any l feel great. 

Interview •** rtocorone. Not to lonely and to the point. Hope to 
see ancr-e- encee.tr ^on\ this threesome. RR i5256 Central 
AveRndw-apci* s a®220) 


DRA6S AND 
QUARTERED 4x5 32f 20pgs 
0*9 ‘Siv *as an art project asegned in school, but Daryl 
r * jgy • •» ^ nent enough to di^ibute it around a lithe. Tbs 
tew* r * s a- essay about roles in our society, drxble standards, 
•# xi Owrselves irtto little bexe* Sometime* it got 
amcxr -« avout is sc appealing, it didn't fea 9j bother me 
Coo . 7 :«|IV DcavBox 22172’Regina, SaskJS4S7H4.'Canada) 


ANTHEM BOY #3 6 5x5 5 8? 40pgs 
laauee #t and #2 of the zma were known as Failure for Lite. 
Personal wrttngs that seem somewhat shallow and naive, but I 
think he mean* well. Stuff on homophobia, religton, and tnand- 
•Np* Also, Irttervlews with Fral and Empathy, KF (157Fairview 
SWm. Canton. OM 44720) 

AT LEAST WE DON’T HAVE EARTHQUAKES 

#2 8,5x5 5 64c 40pgs 

Moat ot this is two long interview* with Zonks and Bkjepttnt, The 
interviews are good and fun to read, so It makes < nee. There « also 
an arte* which exptoins the tkie, a bunch of reoord reviews, adds, 
and some punk coloring fun. Lots of cool tunny *utf. MR (5719 
Vklng'HouSton.TX 77092) 

AUGUST «1 8.5x5 5 84c 20pgs. 

Tba only thing this i*ne left ms w*h was an idea that the editor is 
real ntoe. Just eorrw llttte stories about Me in his town and ife, but 
I oould feel the congenially seeping through. LO (106 Manner OiJ 
Ormand Beach, FL 32176) 

BABY, I DIG YOU #1 0.5x5.5 82 40pg* 

Thare'e soma stuff 1 reeky Ilka to hara ard than there's the stub that 
doesn't appeal to ma all that much. I erjoyed and agreed wth the 
essay on the punk comparison of the TO’a/BQ'e to what Is suppos¬ 
edly called punk today. The gossip story was really neat and 
something I mtotally e*ck of too. And I found the Gateway Clothing 
article tunny and original. I suggest getting this for those 3 stones 
stone, although 82 * kind ot pc bey. KF (PO Box 2244/ 
Olympia, WA 06507) 


BOAR DOME #5 esxii free tspgs 

For free *s not sac v a Soma cool drawings A "eae-c Vandato 

review and sor-w acc^S *evaws and that’s about t Check t out 

and please *eo be R® 2470 Stearns St. #237 S.m Valley. CA 

93063) 

X BREAKING FREE X #4 e.ooespg* 

Mass pictures! Ar^ooer g'ea» one fromAti and Chad Beys, youVe 
outdone yourselves agar,. This one detineely rocks. And mat s al 
that reeds to be sa< Ml ( 274 Montdair Sl2Chute Vr*a. CA 
91911) 

CAT PLANET DOG STAR #1 8.5xii si 4*>gs. 

When I pick up a pie of zmet lo read, i always wish tor something 
tkethis. Intsllgant. arty, poiihoa’. personal, and relevant tc my Me 
I am in awe of the from the poetry to the first hand article on the 
prison system. The next issue s going to focus on abortion and 
body images. I can? watt. Gat tms, you wool be sorry LO (PO 
Box 42187»San Fransisoo. CA 04142) 

CHILL OUT #2 8.6x5.5 83 56pgs. 

Thia would be a dream oome true it I read French. Sett descr bad 
as a hardcore fanztoe with mtervaws wth Bleed, Symptom of 
Isaac, Slumpy. Sean' Rad and more. I was really mo the Sean 
Red irterview which I triad to translate (with the hep of Aaron), but 
I dldnl gat loo tar. The edtor would really like hie zine to be 
dalributed to the Canada’Quebec area, so f you'rs rxe'esred gat 
In touch wth hunt KF (Oliver Laeosle'Lagrangw 33550 Caparv’ 
France) 


D£S jS #816 3x2 3?« 20pgs 

- -,rr «-at to call thia. but tie done by Michelle, so I'm putting 

t.-oe -at a. If you want to crawl nside her head, this la one 
•a. diecusses relationshlpe and all the scopes she 

e*;w exu hope she tgures It out. LO (PO Box 11406/ 

IS iiMe tf 53211) 

D€S GN #816 #8 4x5 8t ?8ogs 

t s st ** Jt :*cus»"g copreas»on and talking about the ways we 
Pi js Stuff abo-ut relationships, of course, a I bang 
though as yc*- 'ead " Blah, btoh.biah, 1 love this ztne. LO (PO 
Bex ‘ rwaukaa. W! 53211) 

DISHW ASHER #13 5 5x8 5 50e 40pgs. 

‘r-sa .v -c. --*a^a wtth Dishwasher, t’s Ihe ongoing saga 
of a a ;.«! waen osnes in ail 50 slate* Th« Issue 

teases »dve-f„*es - Partand and Washington, as wettascomres 
l-y $••♦-. _••. *nq a‘ewTaieniedothers, TjUescrldishwasher 

a. oc^sc -acv. and *wt are el told wtth a skill that rkrais 
Aa*on Cc^WS *j%. Afyn *sc*' , ng ^aad - check ft out for youreell. Jl 
!PO Bo* 32 4 3®ortiarxJ. OR 07207) 

DYSFUNCTION #4 e sxs.s 2 $« 34pgs 

ntervaws Oeadguy. ^broken. *hd loebum. Three Matvel- 
ousoe-vcsecwde 3 good revaws Unbroken a the besf band m the 
wortd as cf row ano yes ther is my opirwt. Tbs zins is put togethe' 
great. Seme good pictures end some of there own rwreaa. A 
aefnrte must get. «R (301 Channtog Drve/Manche^er. CT 
06040) 





EARTHQUAKE #41 e.&*5.s sa 26 pgs 

IV# been waking to rave* this. >1 make® me feel 'ea stupid. I can't 
read a damn word in th« zine. It's pul together great and the 
pictures are tun to look at. II you would Ike to test trial French out, 
pick It up RR ILeca Freder-o’Le Mentis-881 GO Le ThillobFrance) 

ELECTRIC FIELD DANCE #1 4 S>7 ti so up,. 

This it a reprint of Third Wheel # 1 with revisions and add* one. II 
you don't know whaf Thcd Wheel was about then I N explA n It 
oontowi# instructions on how to destroy and rip off the system. From 
how to make nitroglycerin and gun* to easy stuff he how to reuse 
stomps and shoplifting techniques Oefinetly worth N for most 
people Keep in mind mart ts tor entertainment purposes onlyt»:) 
KF <2320 Flore St/Cinomnali, OH 45218) 

EMOTIVE IMPULSE #1.6 55 * 8.5 $2 28pgs. 

Some of the s realty focused on the Belgian scene, and soma of 
this Is more broadly orentated towards life and the struggle to 
survive. Somewhat persona n nature, and etwayslakty Interesting 
and expreeeve Well done and well raoeved. Better than meet. 
KM (JoerVAstndiaan 341/8310 Brugge* Be igufn) 

ENOBLED MIND #6 8*7 64c 44pgs. 

First of al. the layout s realty ongmal, you can tell this person has 
soots® to a compjte* The wrrting a all very personal and 
intelfcgert, and I even read the reviews wth Fra l and Weston. Very 
nee. LO (71 Ptkm Sf.’Msnchester, CT 06040) 

IEXISTE! #9 8 5*5 Si.50 28pgs. 

AM personal writing about being Hispanic and not feeling home m 
the pieoe the writer grew up. Pretty depressing and sad. At least 
that's the impression I got, though I have to admit that as a white 
European I might not have the right background to understand 
everything in bars. CN <6323 C harry wood'Portage. Ml 49002) 

EXTENT #5 news $1.50 36pgs. 

Yet another excellent instalment of tfvs zine with good interviews 
of Deedguy and Shades Apart, tactodee a great layout, an internet 
Hating, and a sad look at suicide s ejects I especially enyoyed 
John’s‘profeeaionaT d.Ly. tutorial on sJkacroerng, if only he knew 
how to clean up after himeelt though DA p Ike 4, too. LO) (148 
HiHside St. ^Boston, MA 02120) 

FABIO VS, RIKER #2 85*5.5 $1 38pga. 

This is a heavy anar- _ ^^ f 

chy ‘zine that’s more - ** WBhe 

into action man reac¬ 
tion. They totally pro¬ 
mote the OY ethic. 


FIST CITY #4 8 5*5 5 $2 54pg* 

Lots of anscdortal stones of this persons weird, and often groes 
experenoe* with little breaks ot photo-oopied news cfcppmgs {also 
♦n the sexual, or strange, or both ven) and an Interview with Youth 
Brigade It had its tunny moments, but parity humor and sexual 
perversion doesn’t go that far with me. LO (L DaigW2255 St. 
Mathieu # 1208'Montreel, Quebeo'H3H 2J€/Canada) 

FROSTBITE #1 8.6*11 64a 26pga 
Not bad for a first try. The concept is your basic aXe ‘zine: political 
articles, loisof photos, an interview with Swing Kds. some reviews, 
and tats at ads tor other sXe stuff. H would be nioer it the photos 
weren't so dark. But ft really isnl bad. Keep on chuggng, Ted. LO 
<129 Keler Ln/Tiucksvi»e. PA 18700) 

FUCK THE PLAYBACK 8 &*n $1 ?4pgs 

I was able to approbate this zine way more because ‘sea ie my 
friend. He e unavoidably political and humorous in his pieces, 
though most of them revoke around topic* like piaoes he's been, 
etc. that wouidn t appear to have that sort of twist. I enjoyed (sea's 
'zine. thougn he stl misses the points in Theima and Louise. LO 
(422 E Howard Ave. Suite A/Attanta, QA 30030) 

GEARHEAD #3 8.5x11 $4 96 i22pg* 

A 'sternal ve tag* lookin’, fancy schmansy layout la why this lame 
me casts so damn much The ’zine has some interview* a bit 
about beetnc* reviews, and cornice tool are surrounded by pice 
and facts aboJ cars. This zine meant absolutely nothing tor me 
and may only suit the Mtv crowd. Eechl DA (PO Box42l21B‘San 
Franceoc.CA 94142-1219) 

GOBSTOPPER #2 8.6*55 $l 43pgs 
Loads d stuff to read social poMfcaJ, rohgrous. and so on. No 
bonng meters and the layout is dean Lots ot cartoons and 
comes. Usa a oendom. ML <270 Trenton RdJFavese Hills, PA 

19030-2714) 

GOGGLEBOX #4 8 5x5.5 S2 76pgs. 

^eo-e sactualy worth the two buck* p e , sc<’a ranis, DiY Maxi 
pad* ere** a tour diary of har travel and so much more. Jen 
w-es erf noneaty and precision and produces an magnkicent 
z *e want to read the earlier issue* LO (Pc Box 252'New G reta, 
HJ 38224;. 




HARVEST#1/PLEED#3 8 . 5.11 $-> aopgs 
This spirt ztneooversa wide variety of topic* These zineecontton 
bts about nazi skm heads, rape, flag burning, masturbation, and 
port-graduation tear* PLEED also has interviews with Lenny of 
Dog print zine, Third Age, and Order ot Importance. Pretty damn 
impressive. DA (2306V*. Henry A ve/Tampa, FL 33603! 

HELLBENDER #90210 8.5*11 si 4 ipge 

Lotsof stuff to read. L oadsof rock star piclure* topics include S.E., 
Vegetarianism, and a convicted murderer- what more could you 
want. Layout »s shertty at rimes but all n al great bathroom material. 
HR (PO Be* 547/ValeGate, NY 125841 

THE HOLY BILE #8 8 . 5*11 $2 2Spgs 

Holy sht. Thai’s rght anyone, and i mean anyone into p**ng off 
religcus fanatics, shoild purchase this pseed oil creation cf Bob’s. 
No bonng tatervww* Just Bob and some friends verting. Layout 
is dean and there are cartoons aboi/ love. Loads of come pictures. 
Sarcasm is much appreciated. Ail Hail. RR (Bob'S! 5-91$ West 
Broadwey/Vanoouver BOV52 1K7ACanada) 

HONOR STUDENT #1 8.5*5 5 r? i6pgs 

Alter reading the first two pages this seemed to be an okay emo 
zine. But I’m realty sorry to say ihrt there’s nothing in here (except 
those two pages) worth mentioning. CN (Sophia Goodw^ 
Seahawk Dr/Ormond Beach. FL 32178) 

THE IMPORTANCE OF FROWN AS A BADGE 

4*5 50c 20pga. 

The layout that the Swrvel Action guy does realty Impress me. Not 
because they are lotaky ongmd. they are, m fad, pretty simplistic.. 
but they always took good Any way. aade from the layout there is 
some nee wntng tr the lithe personal deal, too. Ooh, ahh, so 
pretty LO (PO Bo* 40674/Portland. OR 97240-0874) 

INBREAD PICNIC #1 8.5*55 SI.50 32pg* 

Inbread Ptanc has poems, It has stones. It has co<rtc* It has 
humor, t has article* It has an interview wkh the DIESEL 
QUEENS It abo has record review* But the greatest thing about 
th* zmea*e the tales of Metal Kid. MR (444 W Poplar S4/Soctoon 
CA 962031 

IN EFFECT #6 a.Sxii $2.50 36pg* 

Yo' New York hard core is in your fuckin’face* Let s go tack box! 
Acs review*, and too marry interviews with 26 Ta He. Subzero. 
Killing Tima, etc. What the fuck) OQ 


when sending for ’zines always consider postage costs, 
especially if you are from another country, and free 
doesn't mean you shouldn't send some stamps... 


and will have nothing i 
to do with mayor la¬ 
bels. etc. Articles 
about the hertory of 
Oil. vegetarianism, 
and ecology. And er* 
tervwws with Naked 
Aggress cn and 
Noam Chomexy 
Very intormefcwe K* 
(PO Box 42 E u 


■ 35832 


FERN #10 8.5x5.5 S' 32ogs 
An extiacxonarfy wei wrfr z*e mccsrt&w to breeze through. 
Kim raises important quest or* and men involved with 

the written word, and causes a gooc dee of rrospeebon lor arty 
reader. Fern Hands out from mert otNf zmes because the read*- 
becomes so involved wth thesubwets through Kim swilling. Every 
page was worth it. Jl <PO Box i ‘496M<i»ajkee. W1 53211) 

566 #6 8.5x11 $1.50 32pg* 

This ts one of Ihe most Inteiftgent and thought provoking ‘zines I 
have seen in a longtime. Finally. there ate articles aoout the current 
pofhcal scene In California («.e. prop 187). Plus many more on 
welfare reform, the beauty myth. apathy in hardcore tooay. and the 
longshoremen sink*. Pad vegan r topes and inierestng star twice 
make this zine a most road and wins my 'zine of the issue' award' 
Continue this pro*sdl DA <510 Pape St/San Francisco,CA 94117) 

FONZ-JNE #1 0.5x5 5 $7 2Qpgs. 

You guessed it • this zme is all aboirt Happy Day* Chock fun of facts 
about the gang. Plus pictures fealuimg Laveme and Shirley, 
Joannie and ChacN, and a centerfold of Ralph Malph, Fonze, 
Pofsie, and Rtahie. Future issues may include the Oukes ot Hazard, 
What’s Happening, Star Wars, and Three s Company. A must tor 
tods who want to relive the 80’s like I do. KF (242 S Atherton SU 
Slats College. PA 16801) 


GRAND AMERICA #2 8 sxs.5 $? 22pgs 

Typcal zine-stone* r-en»wws, rsvtaws, and so torth 
But It does oome w»» some Grand America she*s'? 
which is • plus Thers e arse a greet picture of Patti Duke 
that you poes*W warn io hang on your wall M_ 
(1204 N. L.B.J. S2C6San Mjrcos, TX 78666) 


GREEDY BASTARD #12 B.Sxii $? 53pgs 

A* ’** pomf I can t read e-ymeve Realty long Interviews wrtr 
rserton, Bug out Society, end <«r nanratty Riot Wind. Exce-e*** 
svout. greet printing. bU eyes hurt. RR <PO Box 101A 
Yonkers, NY 10704-1014) 

GRENADINE #2 4 5*5 5 64a 40pg* 

c ertonal thoughts and atc- es end what net The theme this issue 
s about gimmick* Good rtjtt. but could use some work on the 
ay out isome pagee we^e *eoeated|. KF <4920 NE 22ndiPorr*nd, 
OR 97211) 

HISSY FIT #2 8 5x11 I’ 25pgs. 

This s liked wkh paaec oft. happy, sad. tovmg. anger, thought, and 
3ws Juert reading the zne makes me hurt Katie knows how to 
vent Positive solutions are inetae. Read, absorb, end learn. 
Defnrtely a 10 out of 5 RR (14119 Meysreville'Hourton. TX 

77049) 

HUMBUG VOLUNTEER #2 0 . 5*11 $ 1.25 68pg* 

Anrther groat fucking zine Finally... GOOD interviews wkh Aval. 
Pansy Drviwoft, The Queer* Carbomb, and Mart Wobensmrth 
iOutpunk’s ioundsr and proprietor). A tttie bd of everythng 
reviews, poefry, rtc.l end an mteresting article about the Tars 
(Rancid) Conflict*. The come slops are great. Delaware Marty vs. 
Mothra and the bnde of Frankenstein The writers are right. « is 
‘almost ae much tunes a haf rviked Italian man* St <2918 Durango 
CUCoSege 9l*1ion, TX 77846) 



(119-16 8th AveXollege 
Point, NY 113561 

IN EFFECT #7 8 . 5*11 $? 46pgs. ^ 

This kkJ eart. sleeps, snrt* dream* and by Ihs sound ol k . bod^ 
buids too- hardcore tnai e This zine ref leas our passion m a grade 
A fashion. CIV review -9 awesome. My eyes hurl from reading 90 
damn much, thank you. Groal reviews as only a lough guy could 
do. Layout >s smoothed out 6 rtyto. Pick fl up or shovel up. RR 
<119-16 Blh Ave/Cortege Po»nt,NY 11366' 

INTERVIEW #2 B.Sxii $1 I6pgs 

Good to the point irterviews with Swing Kids end Floodgate. I thnk 
It would have been a great hall page zine, but it is rtfl good. 
Alhough, the pictures aren't loo good. Not bad tor first'zine. RR 
(1743 Townley SljVictoria BC-V8R 3A&Canada) 

IT GIVES ME THE CREEPS #5 6 . 5*11 $t .50 24pg* 

It rtarted out looting Ilk# a regular personal Story zine, bulthat soon 
ended. The lortowmg pages became covered with more and more 
cartoon-like art and the whole thing started to feel more like I was 
reading a painting, ft's gorgeoua LO (PO Box 14 /Johnttown, NY 
12605-0014) 

KEROKEROKEROPPI #3 0 . 5*5 5 $? 40pge 

This zr >• is getting better and better. Lotsof personal sioft as usual, 
biA this tlms I aeenw to dig deeper. Or maybe Its because I can 
rebate to it more. There s less stuff about love reiahorahlps and 
more on friendship* Its good andfree(lthtak)l KF (199Fremonl/ 
Banacfeek. Ml 49017) 

KULTURA NEDZY #4 8.6*5.5 $2 S2pg* 

If only l scene Polish. There are interviews with some harder bards 
Ike Anacrjst and fled Light, as well es various commentary 
ipossibV in retgton) that I would have Mked to read. Alas. > am yt 
ignorant American. LO (Pawek SlkoraVL Sympatyczna 
4M76f20-530 LubrtrVPoland) Wv 








LAME GUY #2 8.5*5 5 $i 44 w » 

Wow. This *zine tuckin kicks ess. Thera are enthraJlhg stories 
about carrp, ration, personal changes In He. an irttennew with 
Assuror 4, and music news l loved the awesome art that went 
atongwrth each Hory and the author s style of wrilipg. Supe<t>. OA 
(2639 Central Ave Ap*.C2'M*mph«s,TN 38104) 

LARA GEEK #1 e.s*ii $a a«pg« 

A ‘/ire with Us share of reviews, a ooupte articles about homophobia 
and gun control (to name a tew) and intarviaws etth Abnorma 
Behavior and Three Years and Counting. The layout was Wand and 
the 'zlne wasta<rly mediocre. DA (46iOKennlngs*onSt.Witrr»ngton. 


NOTHING YOU’VE EVER HEARD OF #14 

4x5 SI 60pgs. 

A small zlne oontainng short alohes,<real Short} poems, rrtervwws 
wrih some bands from Ohio, and an expressive oofage of photos 
and drawings jumbled together n no senstoie wey. This e a fun 
thing to reed. The kide seem naart too. MR <1349 Ford Rd J 
Lyndhurst, OH 44124) 

NIMBUS #1 8 5x5.5 fUr 2Cpgs. 

There is a oarlain beauty m this weird, thrown together, and ju mt*d 
look. The mafor oontent s a quick'story* ot a parser andlihrx 
ft was fiction. It’s short though. LO <1212 6 LaJofta O/Tempe, A2 


QIVIUT #2 4x5 50c i?pgs 

This cine & tilled with poetry a*d f-ee-wbes. The wrteTs aay ft's 
better than the 6ref one. dont read tha tirst one ao I don’t know. 
They’d like to catt It an 'art /ire*... hmm... but I do respect their 
reason tor putting It togerer SI (7175 Crown PoimwPortage. Mi 
49002) 

QUAGMIRE #2.5 6 5x5 5 64c 28pgs 

•MO the layout and a"or demonstrated m this ’zine. I was 
especially touched w*** -a paces about her dying grandfather and 
s-Ter ng w*h bi sees. C*e say the denbst will take em oil Jen, and 
i! w an be worthwhile* CA »0 Box 355/Boaton, MA 02134) 



THE RAIN THAT FELL LAST NIGHT MADE ME 
FALL IN LOVE WITH YOU #7 11*4.25 Si 44pg* 

ep sode in r.*w corr-suing saga c# a splendid zine. Tafcs 
iic/ me end of ar e*a 3* community in his aiea, OfY, icon, and 
■v* »e**onai and per cal Inea become gray areas and that's 
w-ee m s cne lee .C °0 Box 1530&»Santa Rosa. CA 95402) 

RAMBUNGS #3 4x5 free 20pga 

A -e rn# oeocated to the alrrsghty Slurpee. If you 

aperaoa - • * a e* es' ng drink, then ttua zine istor you. There ere 
else scrw rr-e* wm^g* and stuff...not bad cuz t’s freel CXA 
lMa<-asa ui'-.a; 1 * 3-ange Rd/Vidoria, BC/V824V5/C*nada| 

REALITY CONTROL? #10 4x5 ft i32pgs 
I had" fee: :^e Htnese n a while, bul now I remember why I liked 
H. Hghs reel ec'-al pieces such as biographies and nlerviews, 
wtth p*oc« -« -ea- Paul Sartre and some locals, 0«cussing 
themes V ♦« «e"a rsm and I4e. Q* course there are some other 
rdc -s as *e . cut the aforeme^.oned are the mafor teal of the 
••ng *c* ; j>t n on# arttng, cut worth k. LO (5970 Birch 92/ 
Cart»-«we. CA 93013) 

RENDEZVOUS WITH VIOLENCE #6 0.5x5 5 54c 

248QS 

a jw sowei /ine that oovers a wide range of issues and 

•ncug-n eaoeesaty could relate to Ns apprehension about hb 
a*e ;»;^ron from edege and how he wil make ho life 
me — «r- « jooc ock and give me some advice as you leaml DA 

T. ±mwc -itiBnghton, MA02135) 

ROD€V” 95 8 5*5.5 64« 24pga. 

-e ;•_* was so punk it made H difficult to read. I though* 

*e • -r *; *so« was newt. Okay, ao ihe piece on Spring Break 
•>^s wsw ae**‘ snaking, but Ihe other sfuf was worth the 
•ear ng was interested in the piece about the racism 

•‘a ;«■•**:*• a « seat with In his He, and I donl mean on the victim's 
rc * rc«t me oragresaion of thought after being raeed by 
some:-* » -pm pc Other partinefude a piece on tha freedom tor 


0 v aocwi s/Ana. and symbols. Not bad. LO (124ECoUege 
St-Cberv >-44074) 

RUM J> S^AKER#3 8.5x11 $3.00 44pgs 
Daro-w* auatfy stuff. Excelent layout and cool recipe tor 
.age* :roc >re raxe from the authors mom-he hgtwy regards 4. 
E. •'-^Biocdlei and yet, Slayer (Slayer pin-up included) 

•- ews and yet 11 sey t a gan.amazing layout? ML (72- 
x U . wcm ^-aow'Queens. NY 11385) 

SAND MASKINE #1 a 5*5.5 S2 40pge. 

—o-—arxY-a Informative wtcWs lend oomics) about recording, 
pu-ng : ecords, gardening, making soy mlk. and foregoing. 

*3 be more *how to do* ‘znes k*e this. Bravo. KM 
i; Ta'e Tja^dtryd’Katleeundel 10'90CO Aalborg'Den- 


NC 28405) 


85282) 


LOLUPOP #17 8 5X11 52 50pgs 
It one could distance them se* from the feci 
that this Is an hide rock magazine (end I hate 
those), one could see how, if someone was 
reeky intotheLunechicks, Sam Black Church, 
or screeching Weasel, this COuW be Interest 
ing. They cover ther shit tarty well. But I 
have little interest in bends tnai pine to be on 
Eptaph LO (PO Bo* 147/Boelon. MA 


PAPERCUT #2 

8.5*5.5 r> 24pgs. 

Sony to say, but this 'ZJne 
bored the hell out of me 
Yeah you have good Ms 
about major labels, but that 
was N. The ‘/ine e moetty 
made up of a Minervous 
interview, so it you areni 
interesled In them, then 
there isn't much else here 
tor you. DA 


MATTER- 
EATER LAD #2 4*5 

644 I6pgs. 

Cent sey much aboul It; pretty 
mediocre. SI <3133 Peebles RdJ 
Raleigh, NC 27604) 

MAZEL-TOV COCKTAIL 

news 52 40pgs 

Tha ideas of culture are very confusing, 
especially lor tnose people who don’t come 
from the whrte, Chretian bacxground that 
makes up a bg chunk of the punk population. 

Nevertheless, some kids have taken their 
experiences of being Jewish and punk and whtlen them down 
here. Some well known Jew-core contrbulors were Mykel Board, 
Aaron Comelbua, and Scott Beiben, to name a tew The concept 
ot this'zhe «red, and I think they pull II otf well. LO (PO Box 252' 
New Greta, NJ 08224) 


1202 Ester/ 
Orange. TX 77630) 

PHANTASM #2 

8.5x11 5? f 8pgs 
Talk about a are full of 
pam, anguish and frustra¬ 
tion. There a*e many per¬ 
sonal stones of child 
abuse, su ode, and mel¬ 
ancholy emc**;ns - scc-sed here. TNe ’zlne a so r> c*cdes inter¬ 
views with >«y» a glass, and Daybreak. A sad. but all too real 

’/jne. DA 47 Ranooc^Chackionege, NY 14211) 

POINT OF INTEREST #11 8 5x5.5 tl 28ogs 


LEFT WING ANTI AUTHORITARIAN CLIP ART 

#5 ftxil $1.50 20pge. 

This Isn’t a *zr>e, but as the title indicates a collection of ief*. wing ant 
authoritarian dip etl. iVe taken stuff out of here on several 
occessions. If every punk used this then everything would look the 
sene, but It is srtltl a oool idea, and a convent way to get some ojtck 
g*aphics for a ftye* Of ’Zine KM (2118 Central Ave. SE #14A 
Abuquerqoe, NM 87106) 


UBEL#15/SPIRALS UPWARD #2 4*5 $1 48pga 

I lael a Irttie cheesy constantly giving znes auch as Ihia a good 
review because It’s so emo and creative, but fuck that- t like em 
Thia rs the khd of communication can get Info. Draat wrtng, 
creative layouts, and a book of aorgs. Sigh. LO (3401 Campbell 
Rolling Meadows, IL 60006) 


LIONESS #9 6.5x5 5 $1.64 40pgs 
I highly recommend INs Ikerary adventure. Awesome articles 
about an unknown temeie pope, tenvniem. famous vegafanans. 
experiences at the prom, and cultural views on breads Very 
impresaive layout and on enjoyable sense ot humor makes this 
'zlne a must read Good job! DA (13701 Winterberry Ridge 
Midlothian, VA 23112) 


NINE #7 8x7 $1 28pga. 

Lotsot ads and renews that I don’t care about. The stuff in between 
s oool, though; like personal opniona, letters, a poem, and a Hon, 
wou d ke to see more ot thia than all Ihoae ugly A.T., Reveiatc^ 
a^d Eptaph ads MR (Page Mongomeryi03-512 Mohawk Rd. 
East Hampton.OntarkVLBW 2J2'Caneda) 


NO LABELS #2 8x7 $2 66pgs 

—en ew +rr St*le, Quicksand, Farsde, Kiting Time, OocHopper, 
anc Biaca ^rair Ad Lots and lots of peturea. If you are Info the 
bOTde then you’ll Bee a, end 4 you areni then you won’t, because 
—ere s-c much e se SI (H485lhAve,k70* | fewYork,NY 101261 


ONCE A COYOTE 85x5.5 51 20pgs 

5w\ei Acton guy again, with another personal zlne 
roc* grapmotw I like them and the writing «I ike this ’zine. LO 
*Cr;« 4T« ^Portland, OR 97240-0674) 


OVER THE COUNTER #3 newe tree 32pg* 
r a* -c w>-der n s tree. Tons ot ads, nlerviews with Game*aoa 
E*^»> a-d lagwagon, plus show and music reviews. 
rrsi.r, **agM forward, very bland without any giAs or artuoe 
34-..N»Casper,WV 82609} 


MAXIMUM ROCK’N’ROLL #147 85xii $3 i76pgs 

MRR continues as always. Now a-days I donl know moat of the 
stuff they review, and honestly don't care tor most ot the stuff they 
Ike. but the oolumne and letters remain interesting. An amazing 
amount of work goes info this; an amazing amount. KM (PO Box 
460 760* San Franc boo, CA 94146-0760) 


t iNnkthat # edior ot thto ’zine or lived in the Seattle are 

IwouWbemore '**e*eHecr Point of Inter eel. though not saying 
that H isn’t interest *; to someone who iwes ebewhe-e tut II would 
dehnitety be a very efferent experience. This issue contains an 
Irterview with Dead Silence, the sflory of Mooverviie, and other 
short wtrtes. LK <1134 17th Ave #302'Seane, WA 98122) 


man 

SAN* AM #3 S 5x5 5 537 26pg* 

- r- e^i •-* Kna. Sexh-e- Naatza, and Pare Etre. Plus pueetiore 
^e-e^t bands about personal rashes. And a new 
«a. r s: n ««v the bands rev*ewfhem*etvesi KF (Venn 

EXoc**? Sue 2ea Vbsa-;«a35650 Le RheuFranee) 


MINE #3 6 5x5.5 51 36pgs 

Do I have a twin somewhere ‘ It was elmoet creepy reading the 
ttvng. Her writing is so impreseve, plus she speaks german, and 
I just tael sucked in. I wish my ’zine was th*s good, LO (PO Bo* 
252'New Greta, NJ 08224) 

NO SCENE ZINE #3 e sxit &4c 8pgs 

A basic attempt to make an information source tor sXer’s in the 
Lincoln area Unfortunately, at this point. II doesn't have much 
information In 4 yet LO (1202 F Apt. B2/linooto, NE 68508) 


NOTHING TO LOSE #2 8 5*5.5 5? Bpgs 

I sure as hell hope INs zlne ts tree I llxed this anti-Ngh school/ 
cheer leading issue.but ft was so smaill This could have been so 

® much moral You guys let me down. DA (4127 Garrett Rd J 
Drexel Hit, PA 19026) 


PROMISE #4 8.5*5 5 $1.26 32pgs. 

Looking real nice. Promae brings you an wtervww with Ork of 
Doghouse Records, along wkh plerty ot persona vrt ngs and a 
really interesting column written by Own Dovb about Krishna and 
tha pursuit of spiritual truth. Looking real good, and reading res' 
well. One ot the beha*'zinea IVe seen lately. KM ( 1 17 E. Cedar 
Ave ./St. Lours, MO 63119-3044} 

POVERTY #2 8 5*5.5 53 48pgs. 

The only Stull in this 'zme n English is a poem by Charles Manaon. 
an inferviaw wtth Disorder, Hiatus and Resrsl. The real « m 
Swedbh, a language I wish I understood because l think I d ike the 
interviews with 3-Way Cien. Dispense, and Bomtra-d. I abe saw 
something about alcohol and a long story on Chanes Manse-- 
comics, and something that I think has to do with animal rights MR 
(Emi Sandeback/Riddaregatan 70393 5C Kafmar.'Sweden) 


SATISFACTION GUARRANTEED #3 

*v«n **ee sCogs. 

For 5 e--'i* •• •** r-e s*ad. U heanlervwws weh NOFX, 

S*- 4 v*e Zf. * **■* wa d Thought. PtopagandN, The MuHs. 

anc -w-c--ws 'N i » r e asc some artebs. concerfreconj 
a -*2 a hfanou* a «a*s mad 9be section DA (6 Oak 
CourtPougraeeowe. NY i26G3i 

SCAPEGOAT #1 8 5X5 5 5 1 26pgs 

The fruits of *.s leooi art rea \ good It wil dehnntly make you 
laugh ar>: everybody needs rat Personal opirons, poMcal rants 
and *aves a r e a» good A ^xjst have, insxle shows Jesus or the 
croee sa* ng *how s It nangm* and it only gels worse. I mear bettert 
Filed with great slogans ‘save the planet, kill yourself. The end. 
RR |282 23rd Sf^Otaego. Ml 49078} 




SLUG & LETTUCE #40 newspaper ssc i 2 pga. 

If you're interested in crust or punk and you think New York Cty is 
a ooo4 source of this aNt men definitely check Sfcg 4 Leitooe out 
Lots of information and we4 leyed out with great photo s . As usual 
this la reeky good. KM (Chrtetina/PO Boar2067/Peter Stuy, Station/ 
New York. NY 10009-8914) 

SCENE NOT SEEN #2 e.SxS S 64* 24pgs. 

Thi# Is greet. Co m plete earn pereonai opinions and quesbons, an 
article on inceroersho* at the U.S.. end reviews ot more than just 
records and tones. As wei as s story at the and. The kind of zine 
you went to subscribe to. MR (PO Box 651/1 owe Cky. IA 52244) 

SOUND VIEWS #36 15x11 $2 40pga. 

This is turning into a reefy good New York tweed magazine. This 
issue has Cause For A t a r - v Shft. Ultra Bide, plus reviews and 
columns Reminds me ot 9uburten Vooe or QukioCine (which was 
also from New York) or earty^akte. KM (96 Henry SUSulte 5W/ 
Brooklyn, NY 11291-17131 

SIVULLINEN #17 urn S3 32pg* 

This is an art 'zlns, maanmg wm mere isn't much writing and a 
smote lot of art (though fee are some short stories end poetry). 
The art is all pretty good. though some may take chans# to one too 
many boob shots I wwh mere swre more art k zmeshoetlng around. 
There used to be ao many greMpute artels and now there doesn’t 
seem to be much. KM (Jon Waenangaa/Kaaretentie 86 9 2&’ 
00420 HeWnto/FteHid) 

SCENERY tl b.&xs.s *■» spot 

This is by tar one of the most bsautihx snes I have aver seen. The 
artwork e oomptoteiy done by the author and wonderiuky compli¬ 
ments the personal elortee and Journal arenas. This kid fuckin' has 
talent. Outstanding! DA (PO Boa «422V3ar»sevlle, PL 32603) 

SELF DEFENSE #1 e s«s s su 6oga 

Personal writings about madurteior. sexual abuse, and vaginal 
intact ions. Not quite sure why 1 shoae to «evtew this, but so be it 
The writing ka reel, the eaues are ea and so this hi worth reading. 
Masturbation, yeah! KM (CaroArwWaMasOSHamilonQardena/ 
St. John's Woodlondmsvn QP XC^ te nd ) 

SIDETRACKED *3 (K! »• st zees*. 

I’m not exactly sure why, but wher sat soar* adh this zrm I wasn’t 
prepared 1o enjoy t as much as de '>ere« a lot going on In (base 
28pagesanc, for the mod part. «ea me -seresied and intrigued. 
Mostly the zine contains p ers o nal 'area aooul Menghsin 


SPLAl ItRSPLEEN #4 8.5x5 5 |1 40pga. 

InsightfiJ and idsradtng reedng. Artioies about ceibocy and 
dating, along w«h the Impetus Inter tour diary. Lots of good reeding 
here. Enjoyed by me. Ihough I wanted to argue soma points... KM 
(PO Boor 4061/St. Paul. MN 55104) 

SOUAREPEGROUNDHOLE #2 8.5x5.5 54c *pga. 

The second issue comae otf much more Bts diary entries dsn the 
first I mean, short thoughts on various logics with dale of the idea 
at the top. Lota ct pofecai ideas being thrown around, along with 
some persona:, betwee n these pages. II sort of makes you leal Ska 
you are having a conversation about this person's beliefs wttti mem; 
or better yet, reading mar diary. LO (PO Box 4021/Altelboro. MA 
02703) 

STALEMATE #3 8 5rt1 SI 52pga. 

Beyond the tote n tows at* W esto n and 108 there lea huge chunk 
of stuff about personal opMone and the town they Ive In. tldtonl 
make me went to go to Ma n chester, but the 'zfne saw ptoeaant. LO 
(20 Cobum RdJtear cheater. CT 06040) 

STE COLLECTIVE BULLETIN #32-33 

8.5x11 11RC ipg. 

This « pretty a Brbar venon of Chumpre; complete with Info 

on Ihi o oie o Pvo. ways to gd nvotead, contributory articles, and 
events 9 ong on Very handy I you are in the area. LO (STE 
CoAactve/i SSoarow Sewe^iegh. Hant*80509L&Engii>d) 

STREAMLINE #2 55*4 50c 32pg* 

Typed'zme. raannew i» Enc AAan of Unbrokan, reviews, and 
opinions. Wasn't bad. futf er*oup of tea. Si <33121«h Ave. 
S/Mimeapofia. MN 564071 

SUPERFLY #2 3X4 tss 4pge 

I eepedaly enjoyed thi me very ni. Al the arilclee (that's ail 
It d) are ea »f lo relate to and afl to ted. They range from the 
Pdichotogy of shaving your toga to toeing unattractive. The zwe 
is definite^ short but sweet Nie Guys, read the, maybe you'll 
learn something. ML (ISSArtogaw Apt. 1/Ottawa. Ontartc/KIR 
SSVCanada) 

SURPRISE ATTACK #4 a.SsS.5 it .64 «2pgs. 
WeHUadmt, this was much baler man #2 .the layout is ntoer, and 
the guest artictos were a tot mDreeraartaeiing. However, ho w rrwiy 
times muat you say why jxxj ere se and ngsn...move on steady! 
Besdes al the tad gait and pro-lie rants, thera art 

reviews 


TINDER BOX #1 8.5x56 aiRC-s 16pgs. 

An English 'zlne with a French scene report, 'zfne reviews, reoord 
reviews, and a bunch of skate boerdtog photos. An interview weh 
Emblem records and a guide to reoord fairs Not much to reed but 
it's explained why. MR (Rob MItched31 Quakers Road 
Dowend. Bristol/ BS18 6JE/England) 

TIRADE #1 8.5x11 $2 36pge. This 

zme covers every topic lhat has been diacueaed before in the realm 
of hardcor e-lr sight -edge controversy. Mol of the writing takas 
the form of ‘rants- and are poorly thought out. I don't ass why 
people take the lima to present an argument, but do It ao doppily. 
uniass they donl really need to convince anyone to beteve them 
because they are ptonnmg on preeohing to the converted. There 
just seemed to be a lot ot empty slogans and token gestures that 
showed a lack of sincerity. Jl (947 N. New York Rd/EkrhursL IL 
60126) 

2200 DE #1 8 5*11 $2 38pge. 

This is a 'zmeri Sincere efforts, I Ike this A rad interview wtlh Cruz 
V. Luts end the Mexican soena. Also, truths about legalization, 
record ana how reviews, a tunny Jesus conic, ads from DtY punks 
al over the world, and a vegan shoe catalog. A good Nat effort meat 
detinileyi If you order any -zlne,gat ties one. CQ (2591 Sandtown 
Rd-/Marietta, QA 30060) 

UNDERDOG #11 r*w. it aopgs. 

Underdog has never truly excited me, however this 'zlne suc¬ 
ceeded vi peaking my inter esL If you are a Mow net geek Ike me, 
or al toast strive to be one. thi "zine gives you some vkaJ knowledge 
on smioootttwigs related to punk are available onine. Sorted 
thazme and log on, computer nerd. DA (2252 N EMon Ave. 2nd 
toorOseago. IL 60614) 

VELOUR #2 8.5x7 $2-25 76pgs. 

• Ye arweys enjoyed Ian's characters and drawings. And this zlne 
ie chock ful of them, as wel as Iona of atorlee. Stuff about biber 
pole, working as a preschool teacher, love at the pi same center, 
memones of being e teenage ninja and morel Pius interviews with 
Marc A/seneut, Sam McPhestera, and Andrew Oerhan about 
tomg * the Capital District. KF (PO Box 2337/Berkeley. CA94702) 

VIOLENT WORLD #1 a.sxii si 34pg. 

Punk rock zlne from Maryland wth Interviews with Manktod and 
Luzders Mob. Both are pretty interesting Layout dean with lots 
of peturee Soma pereonai rambSngs and reviews. ML (SSU Box 
2289/Saitobury, MD 21601-6863) 


reviewers: 1.0 = Lisa Oglesby, SR = Sergio Kobeldo, SI = Sadia Insari. JI - John 
Isaacson. ML = Monique Lawton. RR = Ricky Reies, DA = Dannicllc 
\rctdiacono, MR = Mike Rueble. KM = Kent McClard. KF = Kristi Fults, CN = 
Carsteu Nebel, I.K = Leslie Kalian. CQ = Chris Quiroz, and CM = Koji 


her IPs with school end growin g JC sc IVeraA, I enjoyed reading 
this one quite a ML LK (7534 Fi -xwgnii AvwT’ortage, Ml 49002) 

SILENT ATTRITION #1 i&u 32* ifipgs. 

Slant Attrition is a abort maw ana Meal to politics oovemg 
topics suoh as AflrmatiM Actor ~w es Raputibcen agenda, and 
dsm o nst ra bona. P ac e .we • a sc n, sane of the subjects a/e 
diacueaed r arwe seem. bu fe a a a /r aat y a good larkng 
point. LK (1052# Gmote AvwO-arwox -4M, CA 91344) 

SISSY #1 8Jaii #Ug JOgga. 

Soma articles about wnoaBr. awning eom other hardcore 
kids and how that s xwagi koat arc >erong Also a long 
lrttrvitwwthaecrw>ies O ii s mcr a -ot too exciting. Oh 
yeah, Tim, )u1 remem saw mt m pm ere weok'..hehe DA 
(9601 S. Washington Sl *4 ncr- ms: r MA 02760) 

SOLSTICE #2 IMS S Megs 

The majority of thwten.iw tenaai ee wees-e-ta lor other 'does 
and promotion for bands ^ gaa Wto pi out Ms zina ssem to 
highly recommend any an 1 M w ad snaad, ao fts worth 
checking out. I as pe ci aiy enewee -w -lory W section and not 
to mention the aarcaabc ptoy on • ew may to W. Vary hot. 
vary hot" ML (1106 NUT >o Are. Apt G‘VGwnevMa, FL 32601) 

SOUND OFF #6 *«vi s* *6cgs 

Highly polfticai zm# mi deal war eauaa such aa NAFERA, 
•oology, Rwanda and mors to a h—y s i^wsrvng to rsad ‘Zinas 
that dsal with more waues ftor she s net iraght sdgs anymore or 
dumb bend Interviews KF 3432 S 45th 9LVk—ukaa, W153219) 

SPINSTERWITCH #3 8 5.55 i’ 42pga 
This zintia definitely a «hrt—d of taemga —demotions It dead 
with many diaturtiig and kulrabng personal issues The author 
has basically written e joimi of hi moi persont of experiancee, 
ranging from rape to kxrtor to meli^tihon and much, much 
more. Definteiy a keeper. OK and Chrta Bonner of Product w a 
rapid. ML (3364 Palm Aae CLJRoohesH HMs M 483091 



0006) 


VOYAGER #1 

12pgs 


TANTRUM 2S0 cc isis r ispgs. 

There w a bunch of persona -vie review* and and interview w*h 
thumbnail which ia very tong and tedious Not much else There 
al foks ML (2541 Ckdp m keryhi. TN 38119) 

TAYLOR S DAUGHTER 65x5.5 64a 32pgs. 

This is a fucking great ane. More power to the contrtoutors its 
nee to aee something dBarew then the typi—ITm punk as fuck, 
•omyway iatheonfy way-M. Thie is also a good article on RU- 
486 worth mentioreng and m glad they mentioned the hypoc ri sy 
and efiliemof scenes eaa totef ntormation Intfrial hopeyou 
check it—out. 81 (PO 9c. 471 /Alaton, MA 02134) 

TENSION BUILDING #2 asxii si 34pg, 

Thia waa tabutous Fded «dh ultra edge pictures. Irssrvwwswah 
Autumn, BioodieL and Damnabon. Ths Damnation ia greet. Vary 
cleanieyoM. MtoMgMeHaartattackaruntOrHmoney.ornot Sail 
e good zlne. RR (429 Osborne AveAtorrisrile. PA 19067) 

TIME WILL TELL #2 8 . 5*11 $2 48pgs 

In this 'zine, you can raat tong ntemew* with Orange 9mm. 25 Ta 
Lie. Black Beans and Human Remains The article* aren't too 
stunning and have been said many times before, i guess I was 
looking tor mors here, sorry DA (26 Tudor Dr ./Wayside, NJ07712) 

THOUGHT CASTE #1 e.Sxii ft 24pg* 

A very different ‘ton# tor e change. Good (lebond atone* end 
poetry, e pieoe about trying to tuck over Cokmtoi. House, and 
scammtng AT6T. Hal, for thia dollar zsne, you aan earn how to 
make 30 bucks a day from AT&T. Sound* the a lair dstf ton* DA 
(12426 Kingsley DrAoutsrtle, KY 40229) 


A bunch of ’scene reports’, though moat of them are way more than 
lust a slup*d listing ot bends that are either unknown or nobody 
cares aboiA except the writer and higher trends. Farty interesting, 
I hope they pm another issue with ctieWcountrias that ara more 
inter eating lor me. CN I Obst net kW28 Rue Ctauda C happw'45 f 40 
St. Jean da ka Ruefta/France) 

WASTE OF PAPER... WASTE OF LIFE 

4x5 50* 24pge. 

Kind ot a pereonai. quick poetry type of thing. The layout oonf used 
me. LO (Milan/1765 Herbert St/Tecumeeh, Ontaric/N8N 403/ 
Canada) 

WHEN THE CHILD WAS A CHILD 4x5 64* 24pg. 

Thw zma ia ’composed like e song’ with sort varses end pretty 
pictures, both mental and physical. We're talkin' super emo here. 
LO (3402 CampbeN/Rolwg Meadows, IL 60008) 

WORDS OF HONOR #1 8 . 5 * 1 1 $7 40pgs. 

This is pretty much a stnetiy music oriented 'zine. Good interviews 
with Rce, Frail, Cornerstone, and Snapcase. Plus tone muatf 
zine reviews and a fumy story about an old perverted roommate's 
fascination with phone eex. DA (PO Be 157/Lanoka Harbor, NJ 
08734) 

YOUR PUNKER THAN ME #1 8 . 5*5 5 $1 2 Spg* 

Thia 'fine gives the authors opinion on a variety cf topes and 
issues- Soma of which l disagree with, especially in tha satxanV 
'reverse' dtscriminiion pieoe where the author neglects white male 
privilege. Anyway, there are aieo reviews and a tew shK-teMng 
slabs. Thte is OK at beet. DA (2 Jodi Ln/Chatham.NJ /’’“N 
07926-1051) (37J 










bob tilton •songs 


tribute debut 7" 


of penknife and pocket 


watch* 7 


casting up next 

schema 7* 

bob tilton 12- 

baby harp seal 12" 

also available 

a subjugation - 

hoe we rock collaboration 

how we rock • 13 with tribute flexi 

£1.50 uk\ $3 europe \ $4 world 


7"s £2 uk\ $4 europeN $5 world 

cheques payable in pound sterling only 
to Helene keller or Ian Simpson 

subjugation 
post office box 191 
darlington dl3 8yn 
united kingdom 
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frail 

of need 

split 7- 

□ 

breakwater 7" 
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ft 3 ppa 
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sraric records’ 

five evelyn pi, 
princeton nj 085^0 


t wallside 

5 song 7” $3 - - ~ 

nelatree 

, J.r $3 

Losthole 

k 1 
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in 


(/posthole T 
A. only. 


add 


Canada, 

Shocks and M.O.s out to 
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k matt gorton 

send stamp for distrp list /j. 
(i love to trade) 

distributors, stores get in touch ., 
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lonely kid records 
po box 401281 
redford, michigan 
48240 
(810)471 5025 (malt) 
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slave cut 

has changed hands and moved to 

4012 rhoda way concord ca 94518 


indian tummer/embasiy split 7" $j ppd 
ghost dance dble 7" comp $4.50 ppd 

mt»my, from oite* of- Hurd ml rbytne, efu an. Me 


add SI far canmex S2 for anywhere eb* 

send well ccooeakd cash or money order made payabk to 
avon hoag no checks!! 


ail tfcr tea 


get in touch i owe you S ar 
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STEP ON A CRACK (VOLUME TWO) 

A NEW YORK SUBTERRANEAN MUSIC COMPILATION 


i|i 

V 6 TRACKS BY,... 

IE KVIL DOSS, DIE 116, 
iNSTEIN, GARDEN VARIETY, 
101, THE HOT CORN GIRLS, 

IN PROSTATE, MILHOUSE*, 
AnER, MURPHY'S LAW, 
DIESEL, THE TEMPLARS, 
BEATNIKS, THE WIVES 
WRETCHED ONES. 

AMS ONLY ON VINYL VERSION 

fj A Cl) ou Dolt u .K IP: 810pid l\> ' m porj-ign) pkom Go-Kart Records, P.O 

j|'w r ^ 1 Station, NYC 10012. Piiokk/Fa ^^ >73.3880. E-maii : (jkiximoss&Panix.oom 
^ J Distruu.tkjx: Big Cnv. Di.t : \>. India, Get lln\ Kksi.kyoik, Kkvelation, ! 

Sound Of Caufdmxia, S’ in, Victory, Wki ! x:k-A rm and others. \\ 

. - ;i.5Z SOUR'D 
<•*«». °VIEWS 

DiMiiCr! V f *- 

| CEREMONY OF 

FIRE | 


A BENEFIT COMPILATION CC -OR NATIVE AMERICAN ACTIVIST ROC CORONADO 

arrested for t It I burning of a fur 'arm 


featuring 

EARTH CRISIS*GROUP OF INDIV D U A L S • P A I N S T A K E • L I F £ . NE*SHENOEM*SEVIN 
UNBORN* CAPTIVE NATION RISING* T U R M O I L • A B N E 3 A T I O N « J A S T A 14 
STATEMENT*BIRTHRIGHT*RAIN STILL FALLS*TEN$ ON*CULTURE 
ONE NATURE*STEDDING*VIGIL*DECKARO* AUTUMN* AND MORE 
including a full color lyric book at with articles by Rod Coronado an: :'»er activists 



11 songs from this apocalyptic hardcore band in the vein of B ooC el and Integrity 

ALSO: 

VEGAN RECH "VANGUARD* CO tu ength anthology of VRs complete reoorded works i' m : *Z 

CAPTIVE NATION RISING ‘Resrtrf 4 song CD (influenced by Be: Brains & Fishbone r: 

T-SHIRTS; ALL XL 

TAKE AIM FOR ANIMAL LIBERATION • PAJNSTAKE • VEGAN RE*CH • UPRISING LOGO • ROO CORONADO (WANTED 8* PB • DAP T VE SA* = $ S3 iGERON MO) 


FULL LENGTH CD U S. $11 

CD 5 U S $6 

T-SHIRTS short sleeve U.S $12 

longsleove U.S. $15 


CAN & MEX $12 
CAN & MEX $7 
CAN & MEX $14 
CAN & MEX S17 


EUROPE & S AMERICA $15 
EUROPE AS AMERICA $9 
EUROPE & S. AMERICA $16 
EUROPE & S AMERICA $20 


ASIA & AUST $16 
ASIA & AUST $10 
ASIA & AUST S20 
ASIA & AUST $25 


Upr*s*ng Communc-atons is a raoard label and publisher wnoee purpoee t e 1o gwe a voice to revolutionary actvsts arteis. wrters ans r>.scars 
of various political, social, ethnic and spiritual backgrounds. Send us your demos, wntngs, arc artwork lor consolation. 

All prices are postage paid Caeh OK. No Checks Make money orders end international money oroere out to 


Distributed by Dutch East and Cargo 


DflPEDSOM© 


Stores Wrie Us To Deal Direct 


PO Box 490, Laguna Beach, CA 92652 


































split lip 


Also Available: 



Fate's Got a Driver 

- ~mm 

Available as a 8-song (TT *or 9-song LP. 


*9 



THREADRARF' 

faster'12' 


,\fCDS 


VSCFVD T8L5 W 
re tO'SS/CDSIO 


Vi 

* tailing forward * 


FALLING FORWARD 
2 ~mt S3.50. 


&nJpRlm 


ih» Im 

ENDPOINT "the last mord m 
S-tonf 10 "/CD hither $(k 


SPLIT UP Tate) Got A Driver 9 
LPSH/CDStO. 

All Prices Post-paid in tire U.S. 


Scad a scamp or IRC] for a full catalog of records, shirts, etc, 
America • P.O. Box 8946 Toledo, OH 43623 U.S-A 
nQflUflIMP Europe • Kollmamrutcrstr. 12 "9312 Emmendingcn GERMANY 
RlCOItP# Ph:(4l9*536-9112 Fax:(419)536-5~55 FutopdO 1149 "641570832 


Distributed in America by 
Lumberjack, Caroline, Cargo , Dutch 
East , Victory, Very, Choke, and many 
other fine people . 


Ie*thal fie thel) adj. [L letalis, lethahs < lethum, death: see LET 1 ] causing or 
capable of causing death; fatal or deadly— SYN. PUNK — (See also: HARDCORE) 




CHUCK 

"HULAV1LLE n 

GREAT HARDCORE WITH 
MELODIC HOOKS FROM THESE 
HIGH DESERT RATS 

OTHER PULL JDK'- *ELEA^p OK LETW/fc* 
HFL - Pit % 

DRAIN DRAM AGED - * WONT t£ 

KOZ - W-iERE WE^YOU 
BONECRUSHER * WORLD Of ffAsN 
RULE 62 - TVE AND DECLINE 



FIELD DAY 

" FRICTION " 

FIRST ROUND INTERNATIONAL 
DRAFTPICK OUT OF CALGARY. 
CANADA 



CHINA WHITE 

- ADDICTION" 

THEYRE BACK. HUNTINGTON 
BEACH'S HEAVIEST HARDCORE 
HEROES 

ml ore wboTrovsmn 

CASSETTES *7.00 RPP US- 1 L . 


A 


OR A FREE CATALOG 
& MAIL ORDER: 
r. 0 . BOX T 4 B 60 
LONG BEACH. CA 




















ASSUCK state 
DISPRUi smasffcr 
DOGMATIZED ipse 7“ 

MAN l&JHE BASTARD abundance 7* 
GEROGERIGEGEQE yellow 7* 

open Season i9B9-f 

TIMEBOMB tury 7* 

MUDHEAO brutal time LP 


MUDHEAO brutal time LP s .- i-fcki 

GROWlNGtCGNCERN disconnectlo^Pl ^ 
GROWING CONCERN seasons of warLP/CO 
REBlfTHN W* LP (Comrades. ConaetBvo 4 
Timebomb Sepanrtion... only ROMA be) 

GAS fendble LPICO . t 


BEfiCFIT EX JUGOSLAVIA V/A CD (Nations 
on t.,IQna. Agathodes, Youth brigade ...) 
GORILLA BBCUITS a new ...7* CO 

ENDPOrNT ep2 T — y 

GRIN partot 7* „ 

■ LAZY SUSAN pmwheel V 
A NAKED ANGEL poroociaey LP « 
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KNOT MUSIC 
PO Box SOI 
South Haven MI 
49090-0301 USA 



19 songs of raging power thrash! 
Blurr-kings PV Includes members of 
Slarestate and Avulsion! Vilently Ill 
Is raw. early 80s-style hardcore. 
Only 500 made. 13 US/ $6 world postpaid 

KM-003 Concret e 7* (Michigan harsh 
experimental/ambient noise) 

Pure catharsis and trips to creepy 
places. With a mind-bending graphics 
package. Only 300 made. $4 US/17 world 
postpaid. 

KM-001 VilentlX_Ill 7* - SORRY. ALL 

SOLD OUT. 

Cash or money order only to Andrew 
Lersten. Checks will be Ignored. 
Contact us for wholesales prices. 
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For all of vou out there who put together Vines and 

shared information and a piece of yourselve- niy to find it on the 
floor after the show F *11 of those who tii . . been in hands and 
attempted to explain >:-r g> and been told to r. : up and play.” For 
those of you who have i~cmpted spoken w ri at shows between 
bands. For i 

attended the rallies. wr.oen the 
letters, signed the petitions. and 
wondered if it was w ool it For all 
of you who have tned c*: <ru ggled 
and wondered if an> : this was 
worth doing, I want to s*> 'dunk 
you. Thank you for your :zse and 
thank you for your effort 

You never will ic- w the 
impact lbout it. How many times have you 

been inspired * - cc _* g you have read in i Vine or heard at a 

show? And h - - -x • zr .s have you taker, r.-e time to thank the 
person who in>prr; . For every letter that) -j receive and every 

thanks that you:-.. xoetsiand that there are many more people w ho 
have been * • -ur effort that will nt • er find the time to let 

you know h - . . ^r.cted them. 

For : jv ; mplainingldoabouiow punk is supp ed 
to be more th.tr. - • . ,*jid the bellyaching a"- jt this and that. I m 
continually ir-r : * Rewords and action' f people I meet within 
the hardcore v rr r -r y. fm ainazedat the creativity and the caring 
and the effort c many people pour inn ?r jects that ultimately 
receive linle * r.« ecognition. I’m touched by those who pour 
themselves ir.:: z: creation of a Vine or a s. ng. 

A long time ago 1 was on the brink of dropping out of this 
whole hard:* re, p .r.x thing. I was feeling :>.. ; raged by w hat I w as 
seeing around ir.. •: >how$ and in the scene m general. Then along 
comes a bar ; - - inspired me to keep «: mg to shows and stay 
active. Thc> r* • e between songs alvut what mattered to them. 
They passed _ . ; nc sheets and cared ..*> jt what the audience had 


to say. They were approachable when I talked to them after the 
show. These were things that mattered to me. Here I was, feeling 
disillusioned about something that at one time meant a lot to me and 
they inspired me to stay active. I don’t think it’s an exaggeration to 
say that show' changed my life in a significant way. The band was 
Dead Silence, and it took me eight years to get to see Kevin again and 

thank him. 

My point is, fm sure at that 
time, they had no idea w r hat kind 
of an impact they were making. 
To them it was probably just an¬ 
other show on their lour. To me it 
was a revelation. And they never 
knew what their show' meant to 
me. It took me eight years until I 
finally got to see Kevin again and 
thank him, and even then I felt awkw;trd and uncomfortable doing 
iL The words just sounded hollow and I couldn’t express to him how 
much I appreciated w hat he did. 

Since then fve been inspired countless times at shows and 
by the people I meet there. And this doesn’t simply apply to the 
hardcore community. It also applies to people who arc involved in 
activist activities or simply manage to get through their lives in the 
face of extraordinary obstacles. I am inspired constantly, and I hope 
in some small measure to inspire others by my actions. 

So when you're wondering why in the hell you bother 
doing that Vine, or that band, and w hy you continue to put on shows 
or any other activity, remember that you’ll never know the whole 
consequences of your actions. And the next time someone tells you 
"why do you bother, you’ll never change anything” or “you can’t 
change the world”, look them in the eye and tell them; "how do you 
know I haven’t already?” 

"Never doubt that a small group of thoughtful citizens can 
change the world; indeed, it’s the only thing that ever has.” - 
Margaret Mead /rs 

Sound Off/PO Box 340954/Milwaukee, WI 53234 
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What Is a community? Is its definition as fictional as its 

existence? Or should it have a definition, like most other loaded 
words, that is subjective, personal. 1 believe the latter and also feel 
that it’s important to find, more than a common definition, a 
meaning of community applicable to our own lives. 

I went to the 
Columbus fest 
this year with 
very lowcxpec- 
tations. That is 
due to the fact 
that I felt as 
though regard¬ 
less of the 
moniker (“the 
more than mu¬ 
sic festival”) 


% 



Aragorn 

pob 130963 
ano arbor Mi 48113 


tha t the weekend was going to be little other than music. Moreover, 

I felt as though most of my fellow fest-goers were going to be 
interested in little other than bands (and bands and bands...) and the 
new stuff to buy. Even though 1 enjoyed many of the bands that 
played (and believe that a few are important ) and looked at all the 
stuff for sale, 1 believe that generally those things are mainly 
important as a point of reference, not as an end to themselves. 

My feelings the first day, regardless, were ones of elation, 
mostly due to reconnecting with people whose Uses aren’t usually 
close to mine. For me, its mostly in the hardcore scene where 1 can 
not see someone for a month (or a year) and our relationship isn’t 
detrimentally affected. 

The second day a lot of conflict occurred, w hich 1 took a 
large part in. What is important about the varieties of conflict that 
took place (dancing, hardline, and sexual harassment were the ones 
I saw) was that none of them ended simply. Which is to say that when 
people had problems with cither someone’s actions or their words, 
instead of ignoring them, they confronted them (although obviously 
I’m sure a lot of fucked up things were said and done without 
confrontation too...). This led to a lot of discussion, which a large 
segment of the festival took part in. and no small amount of 
processing of new and different ideas. Many people also felt very 
frustrated for a variety of reasons, but largely because even though 
the group was relatively homogeneous (in terms of class and race) 
there were vastly different ideas as to why people were there. 

It’s that discussion that motivated (motivates ) me. The 
discussion of dancing (for instance) quickly became a discussion as 
to why we are together, as opposed lo whether people w ho dance are 
oppressive nazis or not. As I’m not all that interested in calling 
people names (at least in this context) this made me feel good. I also 
communicated with people I normally would not have, due to my 
avoidance of tough guys, and I believe really started some healthy 
communication. Although most of the conflict seemed to be focused 
on certain individuals and their “topical” reasons for coming to the 
fest (to see kick-ass-rock-n-roll music in this case), the conflict 1 feel 
was important in that it required many people to place themselves in 
opposition to oversimplified reasons for being there. 

A community means several things to me. A community 
is definitive while allowing individual expression. Which is to say 
that beyond labels that can be (and are) used to oversimplify (like 
straight edge, emo, lunatic), a community places people as the 
creators and sustainers of identity and the energy to maintain the 
connections that comprise communities. Communities are con¬ 
cerned with self-preservation, which does not necessarily mean that 


they are willing to throw blows at any perceived threat, but that a 
community is concerned with existing and continuing to exist 
(which in the d.i.y. hardcore community is a problem because...). 
Communities should be multi-generational, that is should contain 
people within it who represent a spectrum of ages and “placement" 

© within their context. The capacity to seefin our case) that as you 
age there is still a place for you within your community is 


pivotal. Communities should be environments where “conflict” is 
.accepted and/or developed. Because it’s only in environments 
where you are truly comfortable where you can actually put yourself 
on the line enough to share your real feelings and often those feelings 
(especially in this world) are of anger, frustration, and grief. Com¬ 
munities, in my vision, have the flexibility to both support individu¬ 
als in crisis and grow to include the scope of those individuals. 

I believe that this world, of course, is interested in destroy¬ 
ing community, however it may rear its head. As society fragments 
us into our jobs, living in our homes, and coveting things of no real 
value to life (like most material possessions) it removes us from 
what senses of community we may have. Comfort in this world is 
defined purely materially (as opposed to a communities definition 
which would be a social definition). Expression'is limited to 
creating objects to buy and sell. Self-preservation is secondary to all 
of our forced preservation of this world and its mores. As atomized 
individuals, we are allowed to only associate with people of a similar 
age (class, race, etc.). Universally, it is as you question and step 
away from the praxis of this world that you understand its anathemic 
qualities. 

So finally, I believe that we are in the process of defining 
and creating teal community. The conflicts that arose and were 
resolved in Columbus represent that attempt I believe that every 
week in every town that these arc the questions that are being asked 
and answered with the intention of finding a way that the lives we arc 
living today (or attempting to lead) become the way we live in the 
long term. 

Comments: PO Box 130963/Ann Arbor, MI 48113. 

I write this I’m on a 
boat in the middle of the 
Bearing Sea. I signed up 
for one of those “Make big 
money in Alaska”jobs. I’m 
working 16 hour days and 
my clothes smell like fish. 

The end of summer and 
my contract cannot come 
soon enough. Anyway, the 
nearest video store is at 
least several hundred miles 
awayand I don’tthink any¬ 
one is interested in hearing about Passenger 57, which for some 
reason is always playing on the ship’sTV. So 1 thought I would talk 
about Hollywood and independent film making in general. All facts 
and figures are off the top of my head. If I make a mistake I apologize 
in advance. 

Do you ever wonder why Hollywood movies suck? It is 
because the film has to appeal to as many people as possible so that 
more tickets can be sold. The people involved do not really care if 
a film is good or had as long as it turns a profit. Hollywood exists 
for one reason, to make money . To ensure that the films arc catered 
to the taste of the audience arid not the film maker. 

The average Hollywood film costs around 30 million 
dollars; financed by investors hoping to make a killing by producing 
the next Forrest Gump. Most of the money goes to big name stars, 
stunts, special effects, etc. The minimum price for a Hollywood 
screenplay is $30,000. That is S3.000 more than it look for Kevin 
Smith to make Clerks. 

Arnold Schwartzcneggar’s film True Lies failed to turn a 
profit at the theater, but that does not mean it lost money. There is 
still foreign theaters, video, product placement and merchandising. 
Big money is spent so the viewer can see Arnold down a Pepsi or bite 
into a Hershey bar. Merchandising is a given now. Most films have 
it I don't know why it shocked me to see a box of Forrest Gump 
chocolates while visiting a friend at work. 

Independent films greatly differ from Hollywood films in 
style and content. Not having a budget in tens of millions, indy films 











usualh concentrate on the story rather than having things blow up 
Indv films can also have sad ending Unlike Hollywood films, 
independent films do not cater to the a jdience. instead they are films 
the director wrote or felt strongly ab>out irulang. 

Putting out a good full length independent film is a lot 
harder •* putting out a record. Thi* is mostly due to the sheer 
amount cf mooev involved. A full length l*mm film would stan 
somewhere -round $25,000 and a fuU kr.gtb 35mm film would be 
around a million. 

V -ney for smaller indy films -. s ften put up by the director 
who somrmes receives grants from f:sr, organizations. Larger 
products nave big financial backers A completed film that 
doesn't hast a distribution or video deal already then plays the 
festivals i- c- i to win recognition, tnone., or that a studio or 
distributer --._'r.ck it up. Lastly. Miramax has been buying the 
rights to a . :< f independent films. Kevin >~:th managed to tum 
hisS2" " film Cz r tsinloathree picture — ..n-milliondollardeal 
By the ur.e an independent film comes out ■« video, Hollywood 
cither owns:: t dicr.Nitesil. Unlike records nearly impossible 
tod> m and not I 

Bin is - g re-mess but it doesn't hu ; to be. Making your 
own movies -\± • -_r friends can be a I f fun. Everyone has 
access to a •: dec carrera and Super-8 shorts -re relatively inexpen¬ 
sive to make If. re * ar t to make a short m ■ >. xi video try looking 
for a beck at a .rex-. -<• bookstore. Filmhasa language all ilsown 
and a Nrek will he * • 'ur movie to look a 1 • tetter. Super-8 film 
ismore tedmica..;. *• -edandaclass wo. ; relpalot. The end 
results are w -rth ;• tb •. because film look- a. -t better than video 
and it can actual ;• re re ected on a wall. Try .racking your local 
community college university or film orgar : n for classes. 

I didn't get mr anything loo specific mostly because it 
would take too long an;' rat a loss for more;:: rration right now 
If you have any questi ■>* • r. the film industry h w to make your 
own movie, or are just if film, write to: 2348 ! em Court/Fairfield. 
CA 94533. I should be back the beginning : September. Dave 
O'Bum 1 want my Rorvfjca tape back. 

I sat on the stage of intern District High vhnol in a suit I’d 

bought two days pnor jf r this particular evasion. I’m never 
quite comfortable in nicectohesand 
this bcingmy first gradmoon I wasn’t 
sure what to expect My responsi¬ 
bilities were, however. faai> mini¬ 
mal; 1 was to give out x **ard or 
two and then read the lurres of my 
official class to the sever* hundred 
parents, relatives and frvetvls that 
had come out to see “tber babies" 
graduate the eighth grade 

As my students -:« vailed 
to receive their "symbol*: isp: mas" 

(a piece of white paper ■-nprvd in a 
red ribbon) 1 stepped up »o the po¬ 
dium and delibera:. : ..'icir 

names. < >ne by on until all oi 

stood behind me. facing re cheering and crying audience .As I 
turned to step awav Ic : v r that all of my k : - even the one' fit 
had expressed compJe* ^ath> during the 1 

this moment serious. • - Ire ssed up and in ureir caps and gown'. 

1 could sec prill t v wry < me 

Along the - a - I real witli the day-m. day-out of un\tn 
public junior high life : rerr.: rget that we art ail working towards 
a common goal. E • er* re m the school wants our students t> re- 
promoted to high ^ i. • We forget just h - much struggle is 
involved in this erora • c and we are only atk to see the results of 
our labors at this d cs- 4 graduation w her »e realize that these 
kids won’t be com;- g re-u.x. next year. Most • .-.e kids have a lot to 
be proud of... 


Graduation doesn’t take place on the last day of school. 
Students go through the ceremony the week before and only return 
to pick up their report cards and diplomas. Several days before 
diploma distribution I was handed a list of students. The school’s 
guidance counselor explained to me that these students would be 
moving on to high school but would not receive their diplomas. 
These kids would not be officially graduating because they had not 
reached minimal city reading or math levels. 

As I handed out the report cards and diplomas for my class 
on the last day of school I had to deal with the anger and frustration 
of my students who were not receiving their diplomas. Although a 
lunior high school diploma is essentially worthless, possession of 
this "real” diploma means a great deal to many of these kids, 
especially those that barely scraped through the eighth grade. After 
being told all along that they were making it. many of my students 
bad the ceiling collapse on them at the very last of moments. 

Adding up to more insult were the diplomas that were 
there. Louie showed up to school after a month of absence to pick 
up his diploma. Jomar didn't even pick up his diploma, but it was 
there. Jomar hadn’t been in school for the last month and a half and 
he bad something like 85 total absences, which might make one 
- nder if (he kid was even alive. But every afternoon 1 saw him on 
the comet, so I knew that he was still kicking. The kids who didn’t 
g et a diploma because of a math or reading score saw that there were 
diplomas for kids who really didn’t deserve (Item, and I was left to 
deal w ith their resentment and frustration. 

Every year kids that have no business being in high school 
are pushed out of junior high. There arc those whose math and 
reading skills are so poor that they can’t pass the compulsory tests. 
There arc those that have failed all of their classes. And there are the 
chronic truants, kids whose names 1 sometimes can't even rcmem- 
rer w hen they do arrive on that one day a month. You read all about 
kids who graduate high school as illiterates and wonder how it 
happens. I see it happening right before my eyes and there is little 
that I can do about it. 

To give you an idea of the kind of kid that eventually moves 
n to high school. I’m going to have to bring out my all star example. 
Every kid has some sort of challenge to face. Few kids face all 
challenges like a kid I had in my official class named Jerry. Jerry's 
m< ‘(her is adrug addict. He lives with his grandmother, an amicable 

and ineffective woman, Jerry was 
lef t hack from first gr.ulc twice, and 
repealed the 6th grade once, lie's 
almost sixteen years old and physi¬ 
cally looks much different than the 
other kids in his class. Jerry is 
quick-witted but has little ability to 
concentrate or focus. Jerry comes 
to school infrequently and when he 
does show up he usually arrives 
really high. He is difficult to deal 
with in class because lie becomes 
bored rapidly. Jerry fails all of his 
eLasses except for gym. 

Jerry was moved on to high 
school because he was too old to stay in junior high. New Y ork State 
law forbids a child who is sixteen years old to stay in junior high, so 
Jerry moves on no matter what his eighth grade year produces. He’s 
not supposed to know this, but he has figured it out and knows that 
he doesn’t have to do any work to be promoted. 

Initially it seems appropriate to demand that kids like Jerry 
stay in junior high until they reach some minimal standards. It just 
doesn’t seem right that we push him ahead, but it is a necessity. 
Given the situation and resources provided to us, there is nothing we 
can do with Jeny. Another year will be painful to both school and 
xtudent. We throw up our hands and then wash them of scores of 
students who we couldn’t save. 

It is sad to me that so many city kids get cut short. Ov 
Certainly the schools can do better, but without some outside^ 





support we can't deal with some of the problems that our students 
bring to us. The kids that make it fa a certain profile: they have 
adequate home support, good role models in their immediate com¬ 
munity, and live under fairly stable conditions. The lost kids have 
parents that barely exist, have few positive role models, and live 
under chaotic, ever-changing conditions. 

Somehow every kid needs some source of support and 
stability in his or her life to survive through the rigors of school. 
When these kids enter junior high they need to be matched with 
someone who will monitor their school career and provide the 
support that overwhelmed teachers and parents cannot. Until school 
funding undergoes radical modification and augmentation, getting 
community volunteers involved seems like the only solution. These 
“big brother/sLstcf * programs have proved to he extremely effective 
in New York City high schools, but funding and adequate 
volunteerism are always a problem. It is being done, but it needs to 
be done better. Perhaps some day I will try to set up such a program 
in my school. Perhaps you will seek out such a program in your 
community! 

One of the beauties of the school is that it ends, and I have 
the entire summer to mull over all that has happened in the past year. 
As I sat on that stage at graduation I was filled with sadness for the 
disappearance of some beautiful children from my life. But next 
year I will have another set of students, and perhaps I will be able to 
help them more next year. It is a learning process for student and 
teacher. 

(x ree tings HaC readers, 
after a letter and a column in 
the last issue Kent has de¬ 
cided to let me have a regu¬ 
lar column. Like it or not 
you'll be hearing more from 
me. First, a few introduc¬ 
tory notes. My column in 
the last issue of HaC was 
originally intended to be an 
article in the “Welcome To 
1994“ issue of Profane Ex¬ 
istence. However, after I 
submitted the article it was 
decided that my contribu¬ 
tions were no longer wel¬ 
come at PE. Since then I 
wrote a few articles here and 
there but nothing for a major 
fanzine until Kent agreed to 
run the urban control article. 

Coming from more of an 
anarchist punk perspective politically and a punk/11C thrash per¬ 
spective musically my opinions and commentary may seem a little 
out of place in HaC. I must admit that I dislike the vast majority of 
the hands covered by this magazine. Where I do fit in is my 
commitment to D.I.Y./Anti-corporate principles and my politick 
stance. 

To give those of you who don’t know who I am an idea of 
where I'm coming from I'll say this much about myself. I was bom 
in 1969 in Washington, DC. My parents were into the hippie/biker 
drug culture. Dad was in and out of jail and mom was strung out on 
speed or eastern mysticism. 1 grew up in the Hyattsville/ 
Bladensbumg/Riverdale are of P.G. county right outside of DC. I 
got into punk and started going to shows in 1983. I got really into 
the DC straight edge bands and British anarchist punk. I got 
involved with local anarchist and animal rights groups as well as 
Positive Force DC, In 1988 I moved to Minneapolis where I was 
involved with the Anarchist Youth Federation and Profane Exist¬ 
ence as well as with numerous other political groups. From 
1988 to 1993 I sang in the band Destroy! I have a B.A, in 


History and Russian area studies from the LIniversity of Minnesota. 
I currently work full time as a roofing and remodeling contractor. I 
also run Havoc records and distribution, sing in Code-13, work at 
Extreme Noise record store and together with some other folks book 
all ages punk shows in Minneapolis. My interests include record 
collecting, girls, motorcycles, trucks, guas, comic books, and the 
star wars trilogy. My sole companion in this life is Attila Von 1 lavoc 
a seven year old Doberman Pincher. That there is more than you will 
ever want to know about Felix Havoc. 

Kent tells me that this issue is to somehow be centered 
around the recent music festival in Columbus, Ohio. While most of 
you were there I was in Dayton at a festival very different yet very 
much the same. The show took place June 23rd and 24th at the 
Brookwood Hall outside Dayton. The event was a fund and 
consciousness raising effort for American Indian Movement activist 
and political prisoner Leonard Peltier. Peltier has been in prison now 
for 20 years, a victim of the FBI’s dirty war against civil rights and 
radicalism in the late 60's and early 70’s. 

Peltier w'as involved in native american struggles in the 
upper midwest in the early 70's. Along with other AIM activists he 
was involved in a stand off with Federal agents at Wounded Knee, 
South Dakota in 1973. In 1975 150 Federal and other law enforce¬ 
ment agents attacked a Native American camp at Oglala, SD. A 
shootout resulted in which two FBI agents and an AIM member were 
killed. Peltier and three other activists were charged with the murder 
of the two FBI agents. Charges against the other three were 
eventually dismissed. Peltier w as arrested in Canada and extradited 
to the US on the basis of evidence which the govern¬ 
ment later admitted was falsified. Peltier w r as tried 
and convicted in 1977. The government’s case was 
w'eak and successive examinations of the case have 
revealed numerous inconsistencies. Ballistic evi¬ 
dence has failed to link Peltier's rifle to the murder 
weapon Testimony and evidence used to convict 
Peltier has teen proven to have been obtained by 
coercion ar>d fraud. Peltier was tried by a judge 
known for his anti-Native American sentiments in a 
climate of prejudice. Successive appeals and re¬ 
quests for a re-trial have been denied by the govern¬ 
ment. Peluer has teen imprisoned for 20 years. The 
govemmen; has all but admitted the fraudulent na¬ 
ture of its prosecution but fears the negative fall-out 
from an appeal which would bring all the dirty 
laundry into the open. The legal battle to free Peltier 
continues lo this day. For more information on 
Leonard Peluer and his case or to make a donation to 
the defense committee contact: I eonard Peltier 
Defense Committee/PO Box 583/LawTence, KS 
66044. 

Back to the festival. Music was provided by 
Morticite, Ass Rash, State Of Fear, Hiatus, Code-13, Rekt, Warpath, 
Pawn, Mankind, Final Warning, Aus Rotten, and Los Credos. Terry 
of the hand Pawn and the .Alienation collective organized the event. 
It was pretty well organized for such a big undertaking, the sound 
was decent, food was available, and there was plenty of space around 
the hall to camp out. Judging from the money collected there were 
about 450-500 people there in attendance. Lots of people brought 
records to sell and trade, and still more brought beer and got wasted. 
Anti-Racist Action showed videos and provided literature. The 
bands were all great and it w as a blast to play the show. Over $2,000 
was raised for the I jeonard Peltier Defence Committee, a group who 
needs every penny they can get. 

WTiich brings me to my point. Martin of Credos pointed 
out that if the event had been a march or rally in support of 1 eonard 
Peltier how many of the people at the show would have turned up? 
Maybe 1 %? There are a number of ways to break it down. From the 
positive perspective it show r s the power of the ideas behind punk 
music that so many people showed up to lend their support to a man 
who has been wrongly imprisoned for most of our lifetimes. Real- 









isoca~> many of these kids would have even heard of Leonard 

Pt *-cr ui:not been for punk bands and publications making his 
casi o -r Certainly the mainstream media w ouldn’t have given 
therr. jx real deal. The sad truth though is that a lot of those in 
aneozjcce probably still don* t know who Peltier is. Most were there 
tc parr* wod. The bands and the message seemed to take second 
pu.; • ! the bands neior ■ artoitfKlI/eonard Peltier from the 
stair As 1 walked around the site of the show it reminded me more 
of a cr^ry woodstock than the Rock Against Reagan shows of the 
80*' rrxn a cynical perspective, even if the kids didn’t care .the 
Pelrer Defence Committee got paid. So the event w as a success as 
a fraiser if not as a consciousness raiser. 

A final note on the Peltier case, rocky rap band Rage Against 
The Machine reportedly hj> a video out in which they champion 
Peltier * cause. I’m not much of a TV fan so I* ve never seen it. 
Admittedly Peltier needs all the help he can get and music is a great 
wa> tc e xpose young people t issues they may n<x have considered. 
But. tow the fuck can you take any political statement seriously that 
is made by a band on a ma r label. Those bands are part and parcel 
of the system that keeps pxr pie like Leonard Peltier and Mumia Abu 
Jamal :n prison. These p: ucal statements are be I Lshit marketing 
and publicity. Major larie. *xmds can shut the fuck up and go on 
singing about pot satar : • e and similar balderdash 

Back to my ir^x^ions of the show m Dayton. Tbe 
attendance and enthus’^m g y to show' that punk is noc deadand there 
are Iocs of great band' ar mod But, where is the political concern? 
Where is the rebelli y Wren I got into punk in me 80*s I felt like 
I was really a pan of '-anethmg. Something dangerous and rebel¬ 
lious. Reagan was m. Amer ca was back and swinging hard to the 
right. Beneath the surface Hardcore Lashed out. Suburban rebels 
took the smouldering < *7 punk and breamed new life into it. 
Hardcore struck ou: ~ and anger and urgency Bandsplayed 

fast and loud and octhing to say. Hardcore was brutal and 
honest and raw in-; p We were tee tern g on the brink of 

nuclear war with me R-varans. America was poised to invade 
Central Amenca an- draft a.- die teenage punkers When I listen to 
my old 7"s today me> o tjc ^creaming at me ike a klaxon in the 
night. A wake .7 ca- It w as a time to take tc the streets to make 
a statement, tice s scand ^'here is all that anger now? When I go 
to shows now a_! >ee n drmx hugged punk cris: drop outs leading 
a hip chippie) abaMr ; based ar: x mg wasted and 

broke or ahemaie. ; x-cc ;. rashionable hardcore kids with nothing 
to rebel against exerr me i:gr price of stussy wear. Will these kids 
change the world ? N 

The way I . F^mk/Hardcore fxrcjied around 1984. 
Anybody who went to v Black Flag, or S(DC show that year 
would probably agree s _r: nere are more underground bands and 
records now, but the scene is more diverse and varied and watered 
down. Gone are the big dr- - ng bands of those >ears. As soon as 
a band gets marginally jvoiiar nowadays its straight to tbe major 
labels and watered dow- cocamer crap music And lets face it 
punk has lost most of in ar.gcr its power, its vitality , and its political 
stance. Millions of kid' a: rm^is everywhere are buying absolute 
garbage pop music filler - ziet is being marketed as 44 punk.*’ A sad 
joke, but it will blow over Mark my words Green Day and Rancid 
will be taken about as sen -v* m ten years as Ka igoogoo and Flock 
Of Seagulls are today. Wh-.ie me cold war ma> x over the problems 
that faced us as teenager* m the 80*s have not gone away. But 
today's bands and kids resp od not with sccial commentary or 
political activism but with ar apathetic “lets party" attitude. How 
many times have you seen a fanzine review a punk record with 
political lyrics saying sometime like “lyncs addressing political 
issue* you've heard before :r ‘well intendooed but generic politi¬ 
cal lyncs" Well fuck that. These issues aren t exactly being dealt 
with so w hy not beat them into the numb skulls of the apathetic. I d 
rather bear a band sing a bo.: hating the cops, the government, and 
the system for the ten thousandth ume than sxne twit “getting m 
touch with his feelings." Tbe true underground of the punk scene has 
made a l x of progress in its economics. Tbe DIY ethic is alive and 


well. Labels and distributions continue to go it alone and lots of 
people are putting on all ages shows and actually paying the bands. 
On the flip side of this: a lot of bands just use the underground as a 
stepping stone to the majors and a lot of hands embrace the DIY ethic 
simply because they suck so bad no-one would want to help them. 
I’m glad to see truly independent music going strong in the shadow 
of corporate punk-Iite. But how much of it has a valid message is 
open to debate. Bring back the anger, the energy, the rebellion. 
Where did it go? 

£>er since 

HaC came out 
people have been 
asking me why 1 
wnte a column for 
itand try to argue 
with me about 
various points 
raised within the 
‘zme .Although I 
think that this is 
valid to an extent, 

I really don’t want 
to be seen as the 
HaC spokesper¬ 
son, nor do 1 want 
to spend a consid¬ 
erable amount of 
my time defend¬ 
ing HaC - so 1 

L But I decided to use my column this month to talk about HaC, 
what I think its strengths and weaknesses are. and to talk about why 
I’m into writing for HaC instead of the other two. (MRR and 
PunkPlanet of course, but it's not like I’ve been getting offers from 
MRR.) 

Ultimately I write for HaC because in a way I see it’s 
agenda as my agenda: that is, I see it as being closer to representing 
w hat is going on in my head than the other two biggies. Although 
a lot of people criticize HaC for being too political or dry or uptight 
- a lot of people criticize me for the same reasons, and 1 really think 
that there arc worse things to be. In the long run I think that it’s a hell 
of a lot better to be criticized for being absolutist and opinionated, 
than to be a wet rag or not be willing to voice your opinions in public 
• if you have any at all). I am not, of course saying that its necessarily 
the best thing in the w orld to be this way, (aka uptight does not equal 
fun or happy) but l‘m just saying that I feel that I fit best into the 
political agenda that HaC seems to have. 

However in terms of musical taste/coverage. I see myself 
pretty’ far away from w here HaC is. Most of the bands talked about/ 
w ith in these pages are not bands that I particularly like ore ven really 
care about. In that way I think that PunkPlanet has got it going on 
because they are covering a lot of different music and really steer 
away from labeling things relevant/necessary etc, the way that both 
HaC and MRR tend to. The bottom line is that I really could care less 
about a lot of these new’ emo/political/vegetarian/political bands, 
and think that for the most part kids in this genre need to get smacked 
around a little and made to shut up until they get smart. Or at least 
until they get a sense of humor. 

Ok so now f the fun part I have been meaning to do a critique 
of HaC (the way I see it) for a long time, so here we go. I think that 
most people will agree w ith me (at least everyone that I have talked 
with in the past year) when I say that HaC is falling short of its 
potential. When I first caught wind of the project I had really high 
hopes for the magazine. I thought that it was a really good idea, that 
it was really crucial that it (or something like it I hadn’t heard about 
PunkPlanet yet) happened, and I was really excited that I was going 
to get to be part of it. The past year has brought several issues, 
iastigated a few’ arguments and ruffled more than a few’ feathers. 'Us 














Not enough though. I think that in many ways HaC isn’t offensive 
enough, isn’t taking on enough (real) issues nor is it sticking its neck 
out on a limb enough. I think that the UPC code issue was a good 
place to start and a good line to draw, but I think that it's definitely 
played out and tired by now and so I w ould be happy with a new fight, 
please. In comparison, I think that HaC definitely does a better job 
than Punk Planet because I think that that magazine is just about as 
inoffensive as you can get. I mean I do think that w e’re doing well 
in comparison, but HaC is still lacking in the long run. Dig? 

My other main criticism of HaC is that I think it definitely tends to 
be boring and repetitive (kind of like this column?). The one good 
thing that I can say for PunkPlanet is that no matter how much I 
dislike it or how much the content tends to annoy me, 1 really don’t 
find it so boring. The main thing that PunkPlanet has going for it is 
that you really don't know what to expect from issue to issue, and 
that I think is totally crucial to the survival of any new ‘zine. HaC 
has become rather predictable and the contents often border on stale 
and boring, and 1 think that for the magazine to make any sort of real 
advances, that must change. Oh yeah. 

I think that the bottom line is that wc shouldn't be afraid to 
criticize and critique ourselves, just as we shouldn't be afraid to 
criticize our contemporaries (aka MRR and PunkPlanet). I love 
baiting people, as I’m sure is obvious by now. and I'm even down 
with being baited now r and then. (Hake=M aster >f Disaster.) As long 
as it’s not done in an irresponsible and juvenile w ay, I think that it’s 
a really good thing. We should be able to call each other out in the 
pages of our respective magazines and we she «id be doing it on a 
somewhat consistent basis if we really want t. get anywhere. I got 
some slack (not much but a little) for my column in i^ue five for out 
and out attacking PunkPlanet , but I think that it criticism) is really 
crucial if we want to get better. Because the bottom line is that both 
(hey, all three) ‘zincs can stand to get a whole be . , r a lot better and 
there is no way more effective - in my eyes - than telling each other 
straight up what we think sucks (and rules) about each other’s ‘zincs. 


My last column spawned over a month of rather heated and long 
winded discussion between myself and mr sinker from PunkPlanet 
Chicago headquarters that 1 think was really useful/productive. So 
the bottom line is that I think that fighting and arguing and calling 
each other on our hypocrisy is necessary for any sort of advance¬ 
ment/improvement to be realized in any of the three camps and I’m 
willing to initiate it if that’s what it takes. 

Boring Self Promotion Type Stuff... 

1. We have a new Mean Kids Distro catalog out, so if you 
want a copy or something, just send a S ASE to the DC Po Box listed 
in the header for this column. 

2. Wc, Mean Kids, are trying to put together a comprehen¬ 
sive list of ‘zine-only and *zine-friendly distros out there, so wc can 
print them in our next catalog. If you want to be included in this list 
then drop a postcard in the mail w ith your name, address and a little 
description of what you’ re about and mail it to us @ the DC Po Box. 

3. 1 am currently working on a new ‘zine that I hope will 
be done sometime this summer. It will no longer be called Hot Even, 
but I haven’t really settled on a mime yet. If you have helped me out 
with distro in the past or you are interested in helping me out this time 
jinvund then please get in touch. 

4. Me and Lisa (Bonet, of course) having been having 
some trouble, mostly fighting over lines and die like, so please stop 
asking me questions about how the show is doing because honestly 
if s just too painful for me to discuss at the moment. * 

5. Anyone who lives in Northampton, MA or anywhere 
near there or who w ill be there in September please get in touch 
because I’m moving there and need info about cool stuff to do and 
see in that area. 

I have moved for the summer, so if you want to reach me 
before late August then please write to me at: Po Box 4061/St Paul. 
MN 55 KM. After diat 1 w ii: making my way back to the east coast 
for school again, but I have no idea what my new address will be so 
I’ll just have to leave you hanging. 




THE POWER OF 
THE LYRIC SHEET 

Maybe it is anal to In* constantly concerned about the presence of a lyric 
sheet. But the lyric sheet is a very powerful and effective tool. Hardcore is 
an emotional music, but without thtJyric sheet the music often lacks 
direction. It is the lyric sheet thatgives meaning and context to the 
emotion. My life would not be the same if not for the lyric sheet. I have 
spent countless hours pouring over lyriwsheets. Sure a lot of that time was 
wasted on words with little meaning, but some of those lyric sheets were 
life changing. Music can inspire, but ins the words behind that music that 
set the destination to aspire towards, (fere are bands that find lyric sheets 
unnecessary to their records* but I oftrdfeiul those bands to be unnecessary 
to my life. I still believe that great mflfclike all great art, must touch our 
lives. It must convey feeling and emJfcn and ideas and dreams. Music 
without meaning is like food withoutAror. It can keep us alive, but it can 
not sustain us. The lyric sheet is the|Bcursor to the fanzine. It is a form 
for communication. The power ofthe lyric sheet lies in its ability to 
communicate and to share ideas and noughts. The lyric sheet changed my 
life. Without its existence I would n»tbe who I am today. That is a fact. 
The lyric sheet is powerful. Don't ver underestimate its importance 
or relevancy. All praises io the lyric sheet. —Kent 

H* l' «wer Of The Lyric Sheet jkwtt «4 Ibr lyric •lKct/undc*i defect of It nr* with bcol/thr power of the h**> »ttrH/aoluUon-wt 
lot It*r wMiitd we iwd/1ay>tiji down whit we already krmw/acruw ll iinjunt Dun way no btw will flo/uncovrrin* . rim# which la already 
• • .u. .1/Accomplice Pmtr« ti * IW~mon»tratr<l/thf powri d let lyric ahm/wiling right. com-rrUn^ .mnl you hlred/the power 
I dir lyric siM'r'/MoluUon act far i* world we need ABC DImIiIo 










